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_ . PRELIMINARIES. .
All musical SOtmds are exprefsed by certain rharacters , called notes, hlch are. named
, from the first seven le'cters of the alphabet A B,C,D, E F, G. ‘ '
A Stave «—v-h e contains ﬁvé Imes,and four spaces : the lowest lme is ca]led‘the first.

The notes are placed on the lmes, or spaces; above, or undcr fhe stave,' and the

—
- -

additional, g:alled “mezn lines are for the higher and lower notes.
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_ C LEF. S.
’ In order to determme the PI.TCH of mus1c.ﬂ notes, certain signs, called cLEFs or
cL1FFs have been invented, whxch are set at the beglnnlng of the staves.
- : There are flve in general use. ‘
The Bafs clef, on the 4%" line ;& The. Tenor clef on the 4> line
The Counter-tenor clef onthe 3¢ llneﬁg The Soprano clef on the 1¥ lme"'j"_:
. And the Treble clef on the 2¢1line — ‘ E{EF

e

The Treble and Bafs clefs : are ch1eﬂy used for ﬂle Plano Forte

The Scale, or Gamut

shewulg the pos1t10n, and name of the notes.
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" Let the PuriL now stnke the notes on the 1nstrument taklng' notice, that the first
LonG key, on the left hand, serves for the first F; the second LONG key for G; the third
~for A; and so on: makmg no other use, at present of the srorT keys, than as 6UIDES
to direct the eye; by observnag that between B dlld C, and between E and F, there are
no saHorT keys; which pldces in the scale are dxs’ungulshed thus -.
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Remark on the foregoing Scale.
The first Etcur NoTES in the treble- stave from G to- G are the sam &
the c()rregpondmg EIGHT NOTES, perpendicularly under them in the bafs - st
both in NaMEe and souyN D they are played, the refore, on the s Am r keys.

As a help to memory; let the Pupil contemplate the notes, SEPARATELY,on the -
hnes , and spaces ; beginning by the rive lines,
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N.B. Let the Pupil rirst be familiarized with the notes,by rREADILY namlng
them; and then tind them out as READILY on the 1nstrmnent

. Intervals:
An INTERvVAL is the distance, or difterence between two sounds in point of cravI .
-TY Or ACUTENESS, \

’Ihe least of our INTERVALS 1s ca,lled a semltone or half-tone: it is the INTERVAL,

in the NATURAL Scale, between E and F; ‘and be‘cWeen B and C. Ex X = =F
—F—B €

The REGULAR progrefsion of the OoTHER notes in the NA TuraL,whichis also called

" pratonic scale,isby an INTERVAL of two semitones or a whale tone.

"Example of the N aturaL® or’DI/A»TONIC‘ scale,

Aa) el '__m: & " Wh”lls ' s(lllll- ] 1)
ko =L g{emp:———?—f;'*ln"*' — re———tone———fone—+—t—
~I O €C i " : ' e

The inTE R‘\}AVL between C and D, between D and E, or between any two CoNTIGUOUS
motes,in the scale,is called a sEconD: the INTERVAL between C and E, or hetween
D and F, &c: is called a third; and so on. v '

o

N AU LALL fror, the FACTLTTY with which it is sungs «nd DIATONIC, as it proceeds chicfly by TONE S.
ety lodonad: ’ . ’ ’
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E are phyed as if
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The INTERYAL of an 8! is commonly called an OCTAVE,

N.B. The nature and name ‘of the INTERVALS remain the same, whether the single
notes be played SUCCESSIVELY,Or “hethf r two, or more, be struck rocrraer: the form .

-eris properly called MELODY; and the latter, Harwmo Ny, : . i

~- . ... 7 " Example ‘of-the latter., - "——¢ = ‘L__d;:i =
The notes thus taken TOGETHER are also called cHORDS; ﬁj.‘_:a_—_’f—f:.“ ,
the succefsmn ofwluch, played from certain figures set over abass, according to a
system of rules, is denemmated, Troroveu-Bass. :

—

Tenor Counter-tenor and Soprano clefs ewcplamed

Tenor

" The notes
written thus:

, wr1tten thus

s 4 e

%when written thus: {2

dre played thus ‘

Spprano ‘ " ', 'P- p oy

when written thus:

a'i‘e -pl;iy_ed thﬁs.:

-

By whlch itis ev1dent that the Tenor-notes must be played one fifth wrem e r-than
~the Bafs-notes: the Counter-tenor notes, one seventh HIGHER than the Bafs-notes:

and the Sonrano-notes one thlrd LowER than the Treble-notes .
' Tt is now: proper to take not1ce, that the bafs - clef'is also called the F- clef as

it 1n(11cates by its pos1t10n where the note F l1es- : —_—(@y 0 the tenor, c0unter -
.-_tenor ’ and soptanc- - clefs are called C- clefs, because they determ1ne the place =
» Tenor ‘ounter-t: Sogx o
‘ of.._C: r 1= R P » . :ﬁ = . and the treble-clef is .
; o c .. c. é . _—_pTreble -

. called the G- ¢1ef,- being.pla\cedf onthe l1ne where G is found

>U:G
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& .- o ‘ e 4‘, St
Figure , Length ,and relative Value of Notes;with their respective Rests. -

Notes
Semibreve, minim,- crotchet, - Quaver, semi_qu;a,ver, ' demlﬁeml_ -
~ ~ . : -quaver.
Rests = —— S ——— —= —=
.( ; - - = —=
One Semibrevs —= is equal in length
g : : . of’ time to
h Minims , o —— : ——= ——which are equal to
4 Crotchets 7 —— —F ' - ~which are equal to
' 1 1 = CoL

Ry ————————o which are equal to

16 s eml
- qu:wers

3 delnlsﬂe_ 5 w YN N WY NN K INWEYN W ‘

- N— N ———— I et —— ————
T e e {——

-mi.quavers =]

e

A por after a note, or rest,in: \,kés the note or rest half as long again. Ex: === is equal

to a minim and a crotchet; or to ’three crotchets, and so on: re is equal to [ = and so

~on: by which it is evident, that the poT to aminim is equal toa crotchet ; and the por to
* - a crotchet is equal to a quaver; &c: ~ When a second dot is added to the first , the

second dot is considered as the half Of the first; therefore a double~ dotted Crotchet

thus £ is equal to a crotchet, qtraver,and semiquaver; or to seven semidquavers.

Let us farther 1llustrate this by the mark Cailed a T1E, made thus A~ wh ich.
“when placed between two notes of the same pitch, binds the second to the first;

so that only the first is struck, but the ﬁng‘er must be held down the full length‘bf
Y come V.

==

IIH

e el e

1 |V Ay
PR SRS | BNRIN

Time and its DiviSions .

e
e
s

The sar, made thus

R

divides a musical composition into EQuaL por.

. tions of tlme. ‘

Time is divided mto two sorts; coMmoN and TRIPLE ; each of whlch is. elther
SIMPLE Or COMPOUND: dnd the character or sign, which denotes it, is placed at

the beginning of every composition, after the clef. o)

SiMpLE common time,when marked thus G

€7

that each bar contains one semibreve, or its equivalent,
' P

1 {

Exmnple . ~ —{ 3 e -
When marked t}“mﬁ the bar contains one minim, or its equivalent.

s

3~ denotes,

EEs .

1o
14
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'Four sorts of comPo UND common time explained: \

1% sort m— ] — v containing 12 quavers 1n a’
T ll ) N . . . “n
» o i! ) } ! A e e e bar,or the;r equivalent

d - - =B ‘ ' sIX quavers in a be :
2 sort %; v D J_,.,_. .___p—'p_ " quavers in a bar, or
: s ‘ R their equivalent.

d » ; J = . ; -
8. sort e S———— ':3}57_? - o 12 crotchets in a bar,&c: -

th ' H— ™ - : o . :
4™ sort =2 e fj:6 crotchets in abar, &c’

%EQ* . LIS LN SN RN SRR I B |

- The two last sorts are very seldom used in modern music,

SIMPLE triple time explained.

L) —sr : — S . three minims in a bar,
—vr L U LJ [ o 1 g3 2 e . :
<2 : or their equivalent,:
L~
i o ; -
—Z : ) +
e e e et o i i e . S S | ﬂ“'l;e Crotchets. in
"y . - B
134_4 |L } % ! [y | a ar &C. Vo
— . .
= ——p ——s ~ . three quavers in:
=XF ) =7 W — s i a bar,&c: &
v 7 4 v - | — ’ 3 S
Comrouv np triple time explained
h N N ’ : .
IS ] ———a = nine crotchets in- .
T = a bar, &c: -,
.. '
: —r—p——Jf——  Pine quavers in
5 + — A Sy I —/—F . abar, &c: - :

CoMprouND trip’le time is seldom used Iin modern _m“SiC- ,
N.B.The contents of every bar, in common time; whether siMpLE, or coMmPoOUND,
may be divided, (by beating or counting ) inte four, or into two equal parts: and in
triple time; whether SIMPLE, Or COMPOUND, into three equal parts.

The figures, which mark the time, have a reference to the sEm1 BREVE;the LowER
number, showing into how many parts the semMIsREVE is divided;and the UPPER
nwnber, how many of such parts are taken to fill up abar. for e‘nmple 1 denofes
that the semM1BREVE is divided into four parts,n namely, four crotchets; and that two
of them are taken for each bar: likewise g indicates, that the sEmisr EVvE is - di .

- vided into eight parts namely, elght quavers, and that three of them are adopted
. to compleat abar," ‘ . S
The figure of 3 placed over three crotchets, quavers or semiquavers

"?\ 3 . /?/-\ 4{\ /-?\’

| ﬂmsv WL’J& :E, ',‘_%,‘ > g (which are called triplets) dendtes,
L It ~ o that the three crotchets must be per -

- iormed within the time of two common crotchets or of one minim; the three qua‘.
-~ vers. ‘within the time of tw0 common quavers, or of one crotchet; and the three se -

= miquavers within the time of two common semiquavers, or of one quaver.

ot

N.B, The easiest wav is to consider ’them all as three to one, and to beat or ¢

- Clemantis Imtrsd
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ch¢ time accordingly; that is, to beat the first of every 3. (N.B.Scarrarrri,and
others have written three demisemiquavers to a quaver; and three semiquavers to
a crotchet in some of their pietes .} The tigure of 6 over quavers or semiquavers,
means that they are to be performed within the tnne of tour of the same kind;which
is a s1m1ldr case to the preceding one. The figures 5 7 9,10 &c: follow the same
rule, e

Sharps, and Flats, Xc.

The snarr ¥ placed before a note, raises it a semitone or half-tone.

Let us now observe a scale of semitones, ca]lpd the CHROMATIC scale.
- ‘

- )

ﬂ"‘ notes are all semitones.

N.B. The rox~e kevs of the Piano-Forte, or Harpsichord, are commonly called the

N ATvuRAL keys, tho'theyoccasionally servé for spare

| Sl B The intervals of the con‘“ciguousl
L Xs ;

s and FLATs; and the sHor T

keys, are called suares and FLars, beiny nnly used for suarP and FLAT notes.

e
Now if'a suare be placed before C, thus: { ~ the note is called

C suarre;anditis found on the instrument F: between C NATURAL ,

and D NATuraL; being one of the suorT kevs

D suarp is the SsuorT key

between D, and E; but between E, and F, there is no sworT key; nor is it want

el: for the INTERvaL between E an- ¥, is bhut a semitone; and therefore when we

want E,s 1 ar P, we strike the key generally called F NATURAL- F suane will be

found betWeen F NATURAL and G VATURAL- G suarr betweenGand A NATU -

‘RAL: A suarp between Aand B NATurAL: and B SHArp is under the same pre .

dicament as E,suarre; we therefore strike C Naturat forit,

The rLat b placed before a note, lowers it a semitone or half-tone: dnd if

the note is a B, to which the f‘LAT is prehxe d,it is then called B rLaT; and it s
found be@WQen B FATURAL,and A NaTvRrRaL, Teing one of the suorT keys.

=== General rule: every FLAT is found bv going

one semitone LowER; thatis,

toward the left-hand: and every SH ARy, Contrariwise by going one semitone

HIGHE R ; that is, toward the right-kand. ‘
The double suakP K raises the note Two seimitones; and therefore, if it
be F double SHARP, we strike G NatTuwaL; Kc: .
The double FLaT b or '59 lowers the note two semltmnes- and theretfore

we 0 as much to the LEFT.for a dn‘uble FLAT,as we did to the Ricu T for a

s

double suarp,

The varvraL h takes awav the etfect of a SH)\RP ora FLAT; whether .
single, or double. And b, or hp. REINSTATES the single sharp, or flat. ,
The Pupil must by this time hme ohserved, that @br ——is struck by the

Cloriantiy Introds-




s A.“:\I E key as E}"fﬂr_jl—_it; and %@Eb}r the sawE key as: —@%ﬁﬁ AcC:

Now,the inconveniency of charging the memory with the various uses of the
samE keys,is but small; when comp’éred w'ith the impracticablenefs of perform .
- ing on an instrument, i'urniéhedﬁitﬁ keys, P]l:RFECV’l“ LY corresponding with eve .
- ry tlat, and sharp, single or d('_)';"rble ,‘which compositién may lrequire T a method
therefore, has been adoptel)d’ in "t:univng' , kcall‘ed TEM PERAMENT ,' which,by a small
deviation from the truth of évery ihtérval, EXCEPT THE OCTAVE, renders the
instrument capﬁble of satistying the ear in zverY key,
When a suare is placed close to the clef thus it ;iffec"cs every F
throughout the piece; except where the sharp is c0.3tradictéd by the natural,
N.B'.'lhc same rule holds ywhen ther-e are tWO. or more sharps at the 'clef'; eve .
- ry one aftecting its correspon-ling note. _
When a rLaT is placed by the clet. it affects every 3 throughout
the piece; except where the tlat is contradicted by the natural. '
N.B. The same ruie hOI(lS,Whell there are t vo or more }ﬂats' at the clet; every
one affecting its corresponding note. ,
When a sharp, flat, or natural is prefixed to a note,in the conrse of a piece, it
.attects all the foll!owing‘ notes of the same Name, contained in the same Bar: it

is then called an AcctpENTA L sharp, tlat, or natural,

uwf}*_-rg

J

‘ . X ‘
t . ot Tp . P
1 Ex:y— —Eeseee iy played—as i fwrittenthus et
. ;\ , ==

. ' ,
l i — — - &+ T 1
27 Ex: @_‘t) F“-w——%s-ﬂ-wnften—thus—————‘:ﬁ:;ﬂlr—p e g lI—

1=

=1 -y 7 - 1 1

1=
|~ ! T

34 Ex. B s Plei e ol R sy ifwrittend 7‘? : T o

-y

which abbreviations,are a modern improvement.
The foregoing rRuLE extends even to the first note of the subsequent bar, when

the affected note is the last of cne bar, and first of the next.

e

J s

Ex: ] 1 as—1t written

= — “—t hllq

"And the same with flats and naturals,

~ ‘ & B ‘ . .
The order of suAres ¥___g_+’m T descending by a 4" and
P St S e : .
) i ¥ B

at the clef, - %= ascending by a 5%

The order of rLATs ) / din .b L th
’ . : 5 ascen mg.gya; 4% and
at th.e clef. b b deccending by a 5t

Clementi's Introd: . .= SRR -



Various other marks.
The pause —%— or = —renders the noTe longer AT PLEAsSURE) and in

certain cases, the composer expects some EMBELLISHMENTS from the perform.
< er; but the pause on a rest : only lengthens, AT PL EASURE, the SILENCE.
The s16w or REPEAT 8 is a reference to a pafsage,or strain, to which the
performer is to return: the Italian wo rds\, AL SEGNO or DAL SEGNO , denote

such a return,

‘The double bar marks the end of a strain; or the conclusion of a piece,
The porT ED bars % or EE denote the repeat of the foregoing,and
~ tollowing strain. N.B.The second part of a piece,if vErY Lo NG,is seldom re .

- peated; notwithstanding the bpoTs.

When the bars are marked thus : or = EL_: then the strain, only on the side

of the poTs is to be repeated.

Abbreviations.

ExC é‘JQ Ty LA

The iITALIAN word, Segue ; means,

' 1t continues, or follows
P ) = )

S el
Ex. e M ’_‘.h( I
segue v
Tyemando, or trembling: :
e I ey z
Ex'& - : 1T ’;p J:‘
= et

o — _ ;
Style, Graces, and marks of Exprefsion, &c.
The best general rule is to keep down the keys of the instrument,the FuLL LENCT®
of every note; for when'the contrary is Tequired, the notes are marked either thus:
called in Itatran, STACCATO denotmg DISTINCTNESS, and SHORT.
~-~Ess of sound which is produced by hﬁmg‘ the finger up, as soon as it has struck
the key: or they are marked ‘thus | which, when composers are EXAcT in

their writing, means LEss staccato 1han the precedmg‘ mark; the finger, therefore,

is kept down somewhat Ionger or thus ] | which means STILL LESS stac.

- cato: the nice degrees of monrE and LEsS, however, depend on the CHARACTER,

a+d passion of the piece; the sTYLE of which must be weLL 0OBSERVED by

the performer, The notes marked thus @ called LEG aTo in Ttalian,
('l'lv,"lvti"» Brtrod —_ ' —



. G
must be played in“a smoorn and crosE manner; which is done by keeping down
the first key, till the next is struck; by which means, the strings vigrATE SWEET

-

- LY into one anether

N.B.When the composer leaves the LEGa 1o, and sTaccaTto to the performer’s
taste; the best rule is, to adhere chlei]y to the LecATO; reserving the sTaccaTo
to give syImIT occasionally to certain pafsages, and to set off the HIGHER srac
-T1es of the nzgarTo.

(9

This mark g prefixed to a chord % = = signities,

that the n(,tos 1nust be

played SUCCESSIVELY, from the lowe st- with more or lefs velocity; as the senti

Lid

- ment may require; .keeplng each note o ww till the time of the chord be filled up.
[

Chords marke- thusrﬁ are played as the preceding chords, with
the addition of a note v !

WwHERE the oblique line is put, as if writ -

- ten thus %;?d‘gg ‘0——-——-— but the addltlondl note is not to be kept down.

Dolce or dol: means sweeT, with TAsTE; now and thensweLLiNG: somé notes

Piano or I’n- orP; soFfT. - . A
Mezzo, or mez: or mezzo’plmo or poco P, or poc:P, RaTHER soFT.
Pianifsimo, or P or PP, very sorT.

 Fortifsimo, or F.° or FF, vERY LOVUD,

" Forte,or For: orF, Lovpn.

Mezzo F, or mez:F, RAT};EB LOoUD,.
Forzando, or $forzando or fz or sf, to FORCE,Or give elnp‘\ isis to, oN® nnte
Rlniot‘lando or rinf:to sweiL 2, 3, 0r 4 note%

Crescendo, or cres: marked sometnn_es‘ thus —=——" jneans GRADUALLY LOUDER.

» Decrescendo, or-decres: GRADUALLY sofFTER; the same as the fOll(‘Wlnl’“ viz:

Diminuendo, or dim: thus ———=— GRADUALLY SOFTER. N.B. this Tast
mark ———— often denotes an eMruasrs,where itis wipesT, and then pimr _

-~ NISHING. : , .
This mark =T means to swELL and DIMINISH.

ARPEGGIO, OF ARPEGGIAT'O, requires that the notes of a cuorp shall be played

succefsively; which inay be done ‘in various ways,

thus Jﬂ[ufﬁ@ thus erile N— “' =

i

Orrava, All'8*, gvx. alta, set over a pafsage, means that the notes are to be played an octave

hisher: and Loco, that the notes are to be played again as they are written.
Clementis In(rnd :
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, e
PPCGGIATURA is a 6RACE prefixed to a note which is always pl.lw-d

L% GATO, and with more or lefs EMPHASIS; being derived from the ITALzAN

verb APPOGGIARE 'to lean upon; and it is written in a sMALL note, Its LENGTH

is borrowed from the following LARG E:note; and in cENE RAL it is half of its

duration; MoRE or LESs, however,aceording to the ExprEsS sTON of the palsage

APPO GGIATURAS;and other GRACES in small notes expliined

) ' -~ P ' ,k
So'netimes ﬂ;j\ -
= g

3 — 2 l‘ t —~
&) tfo—beplav=—O—y 1} ATy 5 —J O phavedghas — J
—ed—thus— 7 - |
."\ — i‘ A o A
Fas— 11— '6”— — .J,“‘;tm_:r.??" I" 1{—#
T 1 1 - | g --'—
= e/ { — =
o 1 =
. ot Y '-\
% [ 2 ! = — = - ~
Fthus— —ﬂ i > AD— thers— }

with spirit

or thas— o —!

as taste best dlrects in the pafs: 1“:.

“p lawm =11 '

Sometimes the little notes are atded to give EMmruas1s:

-

W s

- > L .
ix: A i S e
7 == F—thas T B, 0 .4 S I i |
' = > ' * b ——
> ~ - < o |
— - I [ ] Y 1 ISIVE] ‘
F:d < 4h“° : t ’ Thtrc w# —
4 1~ 15 . , I S o
i —~
\
5 ! _'De‘ A '[‘ ] . 4r‘ E_q .
1 - — t 1 o~ 1 - f
L % . — (7 { { o7 1 1
Ex: 'in double notes

TURNS, SHAK

N .
rps . v - .t—}s—sometfmeq——wﬁt_———‘%—z—ﬁ
- l he 1l[rn %——P——P}&W-‘——thus—- - . +on 1n- s 1 oo ten hil 1
X %/ ! PEIATEL S S UENEE R TS @ 3 10r d F
3 —
. « - = ' 3 N
n r, Y S ". fi In!:'{ L]
Wﬂ; ],!E ~thurs— s —— 3351 I~ :
[ 74 o
-n v T
o L e V. ¥ - .
1'he plain ; The dotted . M h S
note and tirrn X421 note ‘turned A i S— A oo —
b p]
= S —
Inverted turns thas 1 | B ",ﬂ'“"*"t 1 —
I e - X
- D T
‘ vt Tty




N.B.1The Lowes T note of EVERY sort of turn is MOSTLY a ue: n1tone°

F.x:in dou

~ble notes,

) A\
S‘i?l‘(e. #_ A T 3
. ATV

. Short shake

berinning by the = ‘
note itselt.

. ‘ ’
Transient -+
or passing =':'€é"~‘=
shakes e .

Turned
Shake,

71T
¢/

Y
ITTrhed LOS

. AN o7 a¥ YoV
Continued —% hitie

: I , Prepaied 4 shake T~ o~
T Pahus e et le et efle L2
S h’dke . __!\_/.[f H T r'_“;}; tti e N " - - '-i:f‘
o T o i o v ,
The shake LEcaTo with the preceding note, explained: o
E IIE =SS0 g =
—thrs —+—orthas —HgF— ' ™ —

N.B.The s~ ERAL mark for the shake is this A and composers trust CHIEFLY

"to the taste and Judgment of the performer, whether it shall be long, short,transient,
or turned. '

M
—g

Al - D} v » [ ? ® ' . >. LK ] II
The BraT ,;s—F—-—f'i!m.! tha ;W!% T AN o —OF P ,"_f | —

B 2l
The LeNxeTu of the B EAT is determined, like that of the other graces, by the cir .
- cumstances ofthe pafsage.

N.B. When the note preceding the beat is an 1nterval ot a SEcOND, let the beat a .
- dopt it, whether it be a semitone or a whole tone:

.f -r
_

Vo N
| i ST - - 15 : e
- "Ex. —* : :ﬁr—;l::d: o | S—
. . %! 1 T thus 1 1 AN 5 - -
I T TR 1 ; [ 7 A N

But when the beat,is on the FIrRs T note of a pafsage; or,when it follows a note,

whose interval is GREATER than a sEco ~ND, it should be made with a semitone;
as the follow1ng examples wﬂl show A

Clementi % Intrade
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Examples =3 S —— ﬂms—,’%
] I

Lastly;let us remark, that the beat. is :se_ldom ;_159(1 in 3nodeifn music.
_ M‘—gor and \dlnor Modes or Keys; veroarny called Sharp and F]at Keys.-

The TuNDA‘Vl ENTAL Tlote, called the. TONIC or KEY NOTE, of a comp031t10n

is either in the MAJOR,OF MINOR mode, : .An exl)osﬂlon ‘of the.scale in each mop E,

will best explaln their efsentlal difference.

Keye oy Ke
Asceudlng; and =g  —— ——— T - 2EY-
e . . d’*——‘-——— - \___.‘__J } S —- { Il()'L\/ -
descending scale \! ] . . asr— o«
. . ) — L N—
in the key of 1 2 3 4 5 6 7 8.8 7.6 5 4 3 2 1,
Comason. ) P opts +er fowppesseo
_\;2 H ! . { 1 i 1 | . = { - 1] i 1 1] |:

N.B. The lntervals inturs scale are in their simpLE state; but. in the following,
thev are dIl octave hi rher and are called COMPOUND lntervals still re‘talmn their
names of 2% 3¢ 4" &c: as in their sIMPpLE state, The figure l stands for a note of
the same pltch called un1s o~z this last remark is confined to the foregomq example.
lh._ Kev.

’chendl“‘r and W’—P—dr‘;' == \ g'i{—__ —j—_fﬁ*:ﬁ-

descen-ling scale

~ 4 5 6 7 K. 8"71 6 5 4.3 @2

in the Yey of - ,
(E’:ﬁ:ﬁ-——""’ e ?”""‘"‘"“‘,’“’ﬁf =
.

; ! i
I [ 1 1 A i ; 1 i ! =  ————

A,MI.\F()R. t 1 ;

\=
The first prrreRENCE, which strikes thé eye,is, that inthe MAJOR-KE Y, the se .
- mitone lies between the 3% and At and between the 7 and < hoth ascendin .y and
descending : whereas in the MmINvoRrR -k EY, it lies between the 2%and 3¢,and between

.« . . o d d
the 7" and 8 ascending; but in descending between the 2° and 37 and between the

5% and 6'°
The esseNTIAL and iMmMUuTABLE difference,therefore, between the Mmajgor
anl mrNor key,is the interval of the N ,Whi(‘l difﬁars by aseEMI TON £; for if we a_
nalvse the 37 in the MmaAJoRr= scale,it will be tournd to contain two whole tvmleS,'A oy
Dt > e~ 4

- ®

tforr semitones; Ex: T i ,

‘ . . o — T e 15 Lsenxh—}-—sem Mi_-_*_-st/uu_ !
— = H ,,,,, ~

Authors vary, however, in regar- to the 6t and #** of the m.INoR mode.

-

st
\

‘1 . e
Whe reas the 3% inthe miNor-scale, will be found to contam one whole tone with a se .

. nutmxe- or ‘three semitones. ‘ :
| g

S o Vo' -
Example ' le—g—semi—g _—seuu-._ﬁ —-semh——p—semh—,ﬂ:
—9{:———]’ Tone P fone i Ione 1

!j ' - 1
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Now, the'LasT, and  ifa chord, the Lowes T note of the bafs, in every RecULAR
composition, is the x e v - NorEg ; let the contents then of the first ruvLL bar be
. ’ f :

examined, (treble and bafs ); where, if the ‘3‘} be major, the piece is said to be in

s~ cH a key major,

the LAsT and LowESs T

note of the bafs is F.

o the 37of F, which is A in the

E*};ample of the beginning (r“, L~ l.{?:i:_:- first rULL bar is MAJoOR:
of the same piece: <Y oo therefore the piece is in F
1 SO = MAJoOR. o
~ D o
‘ ( ' ' = here tne 3% of -\
) JUR - A—— — !— JORN D ™ "4
Exaunple of g&;ﬁ@‘.l_ r Example “ ﬁ is minor, the
A MINOR - A of the be. . piece is there -
ending. ' % ‘ - J!E - ginning ; —F=F _fore in A minoOR.

T i
N.B. Sometimes a composition in the miNoRr rnodemniny have a MmaA jor ending;
for. which reason, itis safer to emnnine the beginning,in order to determine the
MODE, . |

Let the Pupil remember, that the NATurAL ln;\j()‘r-key is C; and the NATURAL
minor-key is A ; which latter is called the RELATIVE "MIvoRr to the former;and

- that-every MAJOR-KEY has its RELATIVE MINOR in the same proportion, namdly,

one tone and semitone UND E R; as wiil be shown in the collection of scales.

Explanation of Various Terms.
The pecreE of vilocity im every composition is ascertained by some
ITavian word or words prefixed to it: as Apacic, Poco ALuEcrO, &c.

We shall annex-a list of the terms mostly in use; beginning by the sLowksT

degree, which is Apacio; and gradually proceeding to the QuickesT, which
is PrEsTIissimo.

1 AbacGro } 6 ANDANTINO ' 11 MaesToso 16 Sprr1TOSO

2 GRAVE : 7;ANDANTE 12 Con commopno! 17 Con B,Ru')

5 Larco ‘ 8 ALLEGRETTO, 13 ALLEGRO 18 Con Fvuvoco

i LeNnToO 9 Mopk RATO - 14 Vivace 19 PresTo

5 LaArRGHETTO t 10 TeEmpro crusTO 15 Con sPIrITO | 20 PrREsTISSIMO

Various other terms are sometimes added to the preceding, in order to

"MoDpIFY or extend their meaning, -as: No~n TrorrPo ALLEGRO, not too quick &c.
Clementi’s Intrads ‘
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We shall subjoin some of the most common, with their explanation,

T\;O<LTO, DI MOLTO, or ASSAI, very. No}{ TroPrO, not too much, U~ PoCO,
alittle. Quasiy, almost. Prv,more, MEeno,lefs, Prv T‘osTd, rather.
SeEmMPRE, always. MA, but.  Con, with, SENZA,withOIIt. MINUETTO A
TEMPO DI BALLO, dancing - minuet time. |

To determine more particularly the style of performing,some of the fol .

-~ lowing terms are also used: MesTo, or FLEBILE, in a melancholy style.
CANTABILE,In a singing and graceful manner. AFFETTUuoOsoO, inan af _
< fecting and tender manner. - GrAZIOSO,in a gracetul and elegant manner,

CoN moTo, with a certain degree of vivacity. BriLLante,with brilliancy an-
spirit. AcciTaTo, agitated;with pafsion and fire. Con ESPRESSIONE, OT
coN ANIMA,with exvrefsiong; that is,with pafsionate feeling; where every note
Yas its peculiar force and eneryy; and where even the severity of time may be re -
Iaxed for extraordinary effects. ScurerzAwDO,in a playful an light manner.
SosTENUTO,to sustain,or hold on, the notes their full length. Te~NvTo,O0r ab.
- breviated thus, Ten: to held a note its full length. AT EMPO , in strict time,
ADp LIBITUHM, at pleasure or discretion, with regard to time; introducing in certain
cases an embellishment. Temro PrRIMo,0r PrimMo TE MPoO , in the original
time. RALLENTANDO or RrTaARDANDO, gradually slackening the time.
SMoRrzANDO, YioRENDO or PERDENDOSI, extinguishing gradually the sound,
’¢ill it be almost lost. Cawva NDO, Or MANCA NDo, diminishing by degrees the
sound, or slackening almost imperceptibly the time; or both. Da Caro, abbreviatoed
thus: D.C., to return to, and end with,the first strain. VoLT: susiTto or V.S.
turn over quickly. ‘The Latin word Brs, means Twicg; it is generally placed
over a pafsage within a curve line, which denotes the extent of the repeat.

FI NGERING.

To produce the sesT ErrecT, by the FasiesT MEANS, is the great Lasis of

the art of fingering, The ersrcr, being of the highest importance, is FIRST
consulted; the wav to accomplish it is then devised; and Tuar mopEe of fin .-
-gering is PrREFerRED which gives the BEsT EFFECT, tho' not ulways the ca.
- siest to the pertormer. But the combinations of notes being almost infinite,
the art of fingering will best be taught by examples..
PRELIMINARY DIRECTIONS.

The hand and arm should be held in an horizontal position; neither deprefs -
-ing nor .ralsing the wrist: the seat should theretore be adjusted accordingiy. The
fingers and thumb should be placed over the keys, always ?eady to strike; bending

" v
ol AN



15
the fingers in, nlo;'e or lefs in proportion to their length . All unnecefsary motidn

must be avolded
Let the pupil now begin to practlse sLowLY at first, the followmg‘ pafsage;ob_

_ serving to keep down the first key ’till the second ‘has been struck, and so on.

The + 1s for the thumb, and 1, 2, 3, 4, for the succeedmg fingers

Right = : L
Hand and soon, a gregt many times,
Left = NB Let every note be played even, in
Hand —— xegard 4o tixne; and with equal strength.

Scales in all the MaJor keys,mth then‘ relatlve Mivors; which ought
to be practised daily. y
g nght Hand 123+1¢+

A,min. R, Hd

4 S
g‘rﬁt . ) 3 - I\L;"_‘W;gl

g O

+12+12




o0?®

"N.B. The h# means that the double sharp is taken away, and that the note is to
be played with a single sharp. The single flat is reInstated in a similar manner, aiter

~the double flat, as we have before remarked. ' /
+ % 3Z+

Clementi’s - Introd: E o , -



'C min.

’ ‘ ;)
: rfoe

o 1..1-‘-!--
o AT -

O Tae®
V B.TAll the precedmg Scales shouldb extended mprdctlsmg, 2 or 3 octaves more, as llke—vcﬁse
the Scale of semi_ __ a < 1+1 Z+123+1 2+ 12321'4‘21 \
- tones for the - L = 1 3 g . S s | I
_.-_J%\:rc ‘#‘ ;El

- right hand:
or+ 1.

H

and for the
left hand.

!

0r1+

N.B. The semltones are to be %ingered in the same way, ascending and deqcendmg

General Remarks on the foregoing Scales.

- The right hand has the thumb on the xEY-NoOTE or ToO NIC, and on *he %' of the
KEY-NOTE, in the following maJsor and M1NoRr keys: C, G, D, A, E and B.
In all Mmasor keys with one or more flats, the thumb is put on C,and F.

“The left hand has the thumb on the x£v- NoTE, and on the 5 of the x& Yy in the

»

follow1ng MAJOR and minoRr keys: F, C,G, D,A and E.
In'the masor keys of Bb Eb Ab and Db the thumb is put on the 3% and 7t" of the key.

B | Extensmns and Contractions Xc.
[FF[ELHdQBJI ERH% lELHd
N B. The 4% means that after striking € with the 4% imgvr the thumb i 1s s shifted on the key

without striking il I asimilar sconner the Toft hand thus: ,;.. S __‘EE
;Pways, the LEGATO-

Which mode of fingering should be much practised in various

STYLE requlrmg it very frequoes a”
i ! ~ti% Tutr.d?
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‘e The

the thumb; and upon the short as well as long keys.

432211+ Butwhen the notes re . —

shakes shauld be prastised with every finger, not excluding

212191 223214 39 1+ 93

Examples of fingéring & oJF -peat too quick for the
for the right h‘@d. - same tinger it is then

"]
y

| S

A 1

il

— nccefsary to change. -

,3214_3914.3214' 3

v

R - ) E
'3‘:-9-: 1222123212321

e —pe e a L ee o

s e e | !
1

).

i
—

141 S1+1 31+1L31+1 S
yumm———f P

31

o "
. __;:'F f 1'_’1_

ST Perd |
v 1213 v<

V"‘ &
or¥ieflz+leri® ¥
A

1+

14 4 o
+9-31+4 3134 v
1 1 2 l+_ 3
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a1 &c: downward 9 or 10 bars longer, keeping down the ﬂ'mmb
- - s
—+ T=and every finger as long as pofsible; being one of the best ex - -
bis ¥ __bis __— -ercises ior openlng; the hand, o
: But when -3 43 4 p

wanted — ,.‘ } -
-+
4

legato, thus:

4.34
N ER +1*‘f4‘34‘ 34

"'1-’1
T

lc}-’,‘ato - e T N~— '

0434 M 2 313434

{ e S ml"“‘:,_«, h
':95"‘“‘?"’1 1 ol

I

*H ¥1n

; S 39323%3245

'321*,!2;";123 sig1dtisg, :1.'--/" - |

frP s et e —1= -
or4s2+ 1425 4

® -
32 T2 4<X'®
- Most of the pafsages fingered for the rlg_,h'( b, mnay. hy the 111genu1tv and lndus‘try
of the pupil, become inodels tor the lett. -

“ Clementi®  Introd: .




o To preserye the vrdor of,kv)‘-, somie of the difficult are intermixcd with the
20 tasy Lefsous: hut the Pupil must 4Ppractise the casiest first. Viz: N01.2.3.76.9.12.15.15.15.19

20.21.22.23.25.26.99,30, 81 se, 1 v F uwy 2 4 o
T .1 2+ <1 + 2

s memats:

1 2 4.

PRELUDE(

. C . . ) e r— ) <+ !
m . major :L"% T,-a 1: =
-y = L-)L
Sz ¢ u ) y:
Moderato
X . . Ly <, < 4 .
do 1111 322 214+ - 21 12 2 2363 222111 2 4
B} ' —a TP #—9 o 00 00 9 .- ' +
LESSON I ﬁ?}?—f i T N e L e ey ey P
, . 1 = Y W2 B LA 4 I s % | P
e ' __'V LA ’ - L - ] ! =1 1% N |
Away with < Py 1 + Jorn ; ) : +
melancholy: - -@L-e- (3 L-f a S S 4 3 2 - -a:_ -
MozarT. \ == . - - : . :
C : 4 .
2 1 + 21 1 2 2 1 12 3 2 3 3 u22111 2
) o \ B 2, +
(ﬁ:"‘. N o 0 ol f"’-"? S 1 T8 ) S 720 8 ; N | o
RS BESE— | SR M DN T 1 | S N A i 1 Lgd ¢ - T T T 7 I T A A ¥ ¢ K
i —— T T —r —— e —+
'V "
- P ' v s JOr +
1 A oS- 1 A - - 4 3 2 < -
4[‘)- - 2 " 2L —~ = A\ [ A—
&“\./' g— ~ (210
. 3 8 4 4 3 2 g ‘ 4 4 .
: _ + + o g P 2 11 + 12 4 , 3 2
LESSONH;% e ‘ jl: J—-"—J—«.——?Jt o | ‘P—f e o e o
: X — | e : A
' Yo & —— “u + 1
’ H2)S = P - e o . —&
) M ~ : 53 | Commmenn) — =1
: . 4 < B
a1 4 3. 293 1 44 D e ee S 2 11 412 4
( ol i x p—e 1] = P i - | -
t +—t 1 T T 1 H g I
P71 st — - —
—~ 2 4 T4 £ 4 » 4 ; 4 w1 3 i 24 + g4 + 4 2
’J: 1 J.__ } i H I. 1 !'— t l. _':_f ‘:_:Jl F1 -
(. = - I 1 LI 1 e 1@  s— =
= —t —- — =
2 22 1 + 12 1 o ] + [+ 1 -
o _—t- —— ﬁ s ey  E— 2o
¥ g O = st — - - 1 ,,
LES SO N m.@_‘ﬁ%—{-‘_‘; R fng i e S | o e
Air v . ST+ 1.
) 1 g 1 . 8?2 lag 1 3 2. > .
In ATALANTA} oo < S 4 .‘g. o 4+ 4 o s = # # 4‘}
. i o —T ) y " " T
by — I T | D
HanxbpEL. = .
~ .
843 . 4 .3 21 N.B. The shakes at the
1 112 21 + 232 .12 343 \2 e f the 1% and 29 part
- -, :F 1 E*;F 1 FQ)‘J‘ 14 fa -+ “end o e ] pnlr ;
1 - ) T E e i : ‘Hh“—%:
o 74 T T 4 “1 '[ e T . .
Yo o 11 4 2121 21+ 1
~< 3 33% 1‘_,_._+ 1, 1 2 1 T 1og 1
. _p_’_g_ﬁl-. , .QL- . - 4 .% . - 44 o
) 1

NEo==20 EeS=si=a
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