Fifteen Studies in Expression

1. Sympathie

Edited and fingered by
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With careful attention to expression, phrasing and shading
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2. Départ des Volontairés |

Departure of the Volunteers
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Tempo di Marcia. Moderato con brio (

Animated and with precise rhythm and touch

| ¢ stacealo
solflo_voce
3 2
i :ﬁ

3

—¥

’

poco crese.

e

| 4 3
i_%r
- -

i
Y
i

+

Ppooo cresc.

=

1 L |
7
=
e

12 8 4 |
+P
i
%

z..A .
9\

i
L 1_ .1
rJ

1

e
! B
*

e
-

!

N

delce ma con brio

[ olwien
it it .- h%i‘ .ty
H- 31
me| [T hm._rd .
azin;.j. T .
o -
e -
.Ilﬂ = I—“ .
'&b “He
N,

uT.

X Yilae | D~
o] .frr‘
w-dL

o ol 1 ¥
zA: hal
witll!
W\t Aulle 1@
1o 1] +

[

z 3 5
“oa A 2
fRRafE
e

crese, _
= e e .

. 4 | =
C

P, *

232 21
/"‘“\..‘
{Il'_
==

?- « & e
Ee=—===
P

‘. E : .




g |

cresce.

f—-——

ZA || ~ ZA‘%
o ™ s =\ ¢
«Nalill A [,ﬁl. % Y 11 A-

- (RNl .,uﬁ. A I 8

E
Fa,
14
===
NESe
£t

2
==
”
%
£fLe
L
1
R
i
=3
g
g1
31

gl"———]
¥
—
_.L.U
H
= [
# K
2 2
.
s
o
1
13
s I g
-
8 3
1 1
eSS
ﬁ-;

bl

N lr . i 1 .. .. ] _ .
wm >% M>mmuﬁ >.J....'!,mm - Wuli | @ .cus

z
4
4

hddidg
413 2

3 2
l’
[
==
Cresce.
P
d
I
af
|
lb -
e
1 4 2 3
N ]
-4
4 1 3 =

e
#

F.
N

25267

[

. .'. * A.'r- .4. . #* .1_ ] . A -
~ i *f ol »
&/ o, _.s?__ : T
i ¥ \>% e m__ ANLa A& oA o] A- & ]w A
..34 olo
. IW < l.\xb . 70 \-



u

zager




.

e 27T

scherzando
[
1

=] L B _
wenw L 1

g .RV’_
wose fd i
Wil |
an||[l
e

248 245

3 5

2
=
[ —

-
~l

et

—»
o

5 38

")

w/\

&Ll

< |

et

2267



10
3. Vision

*The melody well sustained; the middle section vigorously
Moderato cantabile (J:-116)
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Lively, clearly and with decided rhythm
Allegro brillante «J 100y

4, 1.a Bohémienne

Gypsy Dance
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5. Redowa des Sylphes
Redowa of the Sylphs

With elegance; approach the keys gently

17
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*) In lifting the hand from the key, rotate the under forcarm inwardly. Edilor
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6. Les Voix harmonieuses

Harmonious Voices

With much expression, deliberation and close touch
Adagio espressivo (- ee)
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7. Hiver et Printemps
Winter and Spring

Freely suspended wrist during the first part; emphasize melody with contrastmgly light ac-
companiment in second part

Allegretto animato . 10
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*) Retain fingers on the keys during the triplet semiquavers, bound off the keys on the succeeding q'ﬁavers. Editor.
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con senorita e poco pin animato

crese.
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8. L' Angelus
The Angelus

Softly, quietly and connectedly, but avoid monotony of tone-quality
Andantino religioso
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32 9. Promenade sur I’ Eau
In the Boat

Smoothly, gracefully and with light and peaﬂy touch
Moderato (d-z630r J: 192)
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10. Hymne a I’ Eternel
Hymn to the Eternal

In big,broad,sonorous style

Andante maestoso (4 2100)

#) In playing chords a

25267

4 a 3 a tempo
O TLY 51‘”-' i
= I a’%;l ) & I = IP._.— 1 :\& :
2 i8¢ 2 pene /T i
‘ grandioso e sonorq poco mll. Jf—=
] — - A ] N l1 1
jSrEToe=mEms oo e as =
= i# FE T = 8 & Z Y3 2 3 & % s 3
T 5 i -
Ko, #* %
e k. B % L he wh
= 2‘@_ ﬂ./‘\. "J\ _ ~% & ; \}-
m B ;o = i—s— : : - T
o : \ ' i -%‘“R
E_a__ - E, ————fe_  PEcho} 1% s i 2
= . . P g JFa tempo
ﬂ ——4 | E N T— 65— s - —
z qe—e S —— i e
BT - A 75 3% 2
% Rav. # 5
%0, * %o * o Ka.
fb= i e 'l TR S T;_,_i\g_ —
S slEs == fﬁ = e
| Prcno jg" 2 J;o -
‘ 23 r
Sy f—pe—3 i : —a—d A_H ! == - #}:
r i 1 = A ! " _‘|7
H = % 3 s s 5 @ z ¥ 3
2 e
, Poco pill mosso (4 = 108) 2
5 tranquillo a_— a4 —
oy T EA 5, =N | d
AP 1T s ’ = i?— & = o Sl ::
¢ TrY -~ >>>>‘> l F?: r. 1
riten. R = A1 z/f--:ﬁ z /1 7 k
— [ -3 5 = - e I, m—
ﬁ = 1 _IF ; — 7L ® # L]
ey L 1 o
e 20 * %% * % % T #

1low the supported arm-weight to \apse, supplementing the action of the fingers. Editor,



(Jz

dolce

ha¥ri)

ANI P

La l :
N3P 2} X ' qgﬁg s p— ——+
'y T R 1> e ;gﬁgh i E 3
$- o
25267




38

o
¥
" 3

@ lempo

2? .

1
-
o—
2
[ 1

=
o

|

NS a tempo
3 ) ¥
+—
-2
—t—
Snne

o]

4

5
riten

(3]
we DALY

e .ﬂym h | u«
JUl) \
A .

23
1
=
=

=
e

o

1

’4
-
b

riten.
B

PA

5
3

gt

* 1
o
ERCFCELE]
/—_m

>>_ = g

>>>>

\Jawd

A\IV
L)

ol

(¥

]
(il .

B

-~
5

=T

1

tranquillo o

F:

]

25267




39
11. Brise de Mai

May Breezes
In clear, light and fleet style

Allegretto vivace (4 = 12
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12. L Attente

Expectancy

With ample tone- colouring

Andantino cantabile - 10s)
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13. Douleur et Espoir

Fear and Hope

The melody well emphasized and sustained, the accomp animent lightly and clearly.
Andante sentimentale @) :120)
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14. L.a Belle Aragonaise

The Fair Aragonese

lively and spirited

Allegro brillante (J:10s)
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15. Elan du Coeur

The Impassioned Heart

To be played connectedly and expressively with singing tone- quality. '
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