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Hi$ ROYAL HIGHNESS

PrinceE E D WA R D.

SIR;

E::;: ff‘ "_jOUR u(,][ known rc:u:’lmt,ﬁ. to Countcnanl:c
o a}m_a and proteét all ‘works of genius, and to en-
g5 r;. 7 courage, as far as may be cvery attempt to
-,:::l E::_D facilitate the progrefls of the polite arts, has
t':mbuld(.m.d the~ Proprlutors, of the prefent.
publication, moft humbly to lay it at Your Royal High-

mﬂ s feet,

‘It would' br. prdumpuon in thr.m o enter into enco-
miums on.the merit of a pcrformmcg, of which Your Royal
Illg,lmtl's, through Your own great-fkill in the fcience of
Mu{u_, are nodoubt a much better judgc than they can poﬂi-
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i DEDIC.—'\T[ON.
bl}" bc Yet, permit them to fay, that, from the extraordinary
abilities which Dodor Arxe has manifefled in his hitherto
fo much admired compofitions, they would fain hope You
will find fomething in the following mifcellanies, not
often to be met with in colledtions of fuch a nature nor
wholly unworthy of Your attention, ,
One circumftance they are fure of, that nothing has been
wanting on their parts to render them deferving of fo great
an honour! and if, from that condefcenfion, and gloud-
nels, which has rendered Your Royal Highnefs fo Juitly
amiable in the eyes of all his Majefty’s fubjedts, You fhould
think proper to reccive this dedication as a well-meant
teftimony of refpedt, it will be anfwering all the pur=
poles of,

SIR,

Your Royal Highnefs's

March 39
1760,

Moft obedient,
Mot devoted,

And Moft humble Servants,

THE PROPRIETORS,

A ]
B QORI e e e e ey ey, g
0 O N N o o o §
o P IR IA TN I N A AT I 5:
2 L

COMPLEAT MUSICIAN.

CHAP L

INTRODUCTIO N,

OME critics tell us there is no medinm in poetry, bat
that the bard muft either be at the top of Parnaffus, or the
bottom; others Indeed object againtt this hypothefis, and
perhaps not without reafon: be that as it will, the rule
undoubtedly holds good with regard to a fifter feience, for
I think there is nothing more certain than that in Mufic every thing
muft be’ exquifite, or excerable, ) T

HNor dre we to imagine, that there may not be feriblers in the one, as
el as in the other of thofe arts; 1 forbear giving examples leaft they
fhould appear invidious: but this e may lay down asan uncontri-
vertable poltulatum, that the perfon, who hnppcns to have a fmattering
in the tules of harmony, and can prick down a tune; has, for that
reafon, no more right to be fliled a compoler; than he, who knows
that Jve and deve thyme, und who can meafire a couplet on his
fingers, has, for afimilar one, a right to be fliled poct,

To fay the truth, there goes more towards the forming of a compofer
than is g'cuc:'n]ly imagined : in poetry, a mon has been known to excel
merely through the force of natural abilitics, without any, or at leaft
with very fimall ‘affiftances frein det and educdtion, But fuppofing a
perfon to have the gieatelt genjus for mufic imaginable, ‘it is Jiko a dia-

.mond in the mine, of no fervice or value, 'tll vilt labour and induftry

has wrought it into lultre,

To




fv INTRODUCTION.

To this may be arribured, there hav ing been in general more poo:
poets in the world, than cempofers; and trom h_c:lu‘, we would wil-
lingly infer, that, when good mulic, a thing in itfelf fo very rare, is offered
to the public at a rate confiderably under what has hitherto been aiven
for very contemptible performances, the public fould fhew its talle anc
generofity, by encouraging an undertaking o highly maritorious.

The great admiration in which the Antients of all nations held mu-
fic is well known: a capital maiter, in the earlier ages of the world,
was not only honoured and rewarded during his life, but oftentimes wor-
fhipped after his death as fomething more th un human : from many paf-
fages, both in facred and prophanc wr 155, it » clearly demonfirared,
that mufic was preferibed as a cure formany, ifnet moft difeafes: and
yet feveral men of diftinguiilied judgment and learning, bave not feru-
i’.‘lu& to give it as their opinions, that anticnt mufic fell greatly (hort
of modern in almeft cvery circumilance incident to its pertedtion ;
which is mentioned enly to filence thofe who cite the antjents as prece-
dents on every ether occafion 5 yet affett to deery mufic as g trifling and
ufelefs art, and below the cultivition of people ol underflanding,

Iin truth, fuch wi Gentlemen put me in mind of an accident that
once happened to me. Not many day: > @5 L was going thro’ a dark
alley ic the city, I heard a man and woman before me at very high
words; and, having the curjofity to liften with more. than ordinar
attention, foon found oat their difpufe w2s decdfionsd by 2 cloak
which the gead woman had pwchafed, but paid an extracrdinary
piice for, in confideration of its being fearlet. This che hufband
was terribly enraged ar, and, curfing her folly in very grofs terms, told
her over and over 2gain, there was neither beauty nor difference in co-
lours. I could not help being furprized at the fellow’s perfifting in fo
abfurd an argument, but coming up towsrds them, he quickly put an
end to'my aftonithment on that head, by erying out in 2 very audible
vaice, ¢ Dear goed Chriftians pity the poor blind." .

The 2 ]E:!Ica{ion of this litde annccdote T am perfisaded will not be

difficult;, thofe people who undervalie mufic not doing it from their being
endowed with a fuperior faite and indgment, bat indeed through a de-
fedt of nature, having no car: while they give themfelves fupercilious
airs, and call that goed fenfe, which is thoar misfortune.  Let us hear
what that beft judge of Truth and Nature, Shakcfpear, has faid upon this
cccalion ; -

The man that hath no mufick in himizlf, }
Nor is not moved with concord of fiveet fonrids,
Is fit for treafGns, flratagems, and foils :

The. inotions of his fpirit are dull as night,

And his effections as dark as Frodus -

Let no “fuch ‘'man be frufted. -----

INTRODUCTIOMN.

This perbaps may be looked upan, rather as a I Al shapfody,
than the voice ef wath; for my own part [ muk ows, at 1 do not
think it abfolutely impoltible for 2 man to be hone, though he
no more car for mufic than a hedge-hag; bue in plain profe, and con-
fonant with the foberelt reafon, [ think it may be affirmed, that pee-
oms o circumitanced are, for the moft part, of morofe, and unfoci-
alle difpofitions; and, during rainy weather, 1 hould hazdly chufe w
leave a knife, ora piftol in their Wiy,

We have heard a poct in verfe; now let us hear 3 critic ia prole,
the celebrated M, Rollin, upon this fubject : in his Antient Iifiory,
P- 323, he has the following obfervation.  « Mufic was cultivated
*¢ with no lefs application than fuccefs. The antients aferibed won-
“ derful effeéls to it They believed it very proper to calm the pai-
“ lions, folten the manners, and even humanize preople naturaily fi-
“ vage and barbarous,

Polibius, a grave and ferious hiftorian, and who is certainly worthy
of belicf, "artiibutes the extreme difference between two people of
Arcadia, « The one infinitely beloved, and cftcemed for the elegance
“ of their manners, their benevolent inclinations, lhumanity to
“ ftrangers, and piety to the Gods; the other, on the contrary, ge-
< nerally :-cproacﬁcd and hated for their malignity, brutality, and
“ frreligion " Polibius, I fay, aferibes this difierence to the itndy of
mufic, cultivated with care by the one, and abfolutely negiedted by
the other,

One word more from a poet and T have dane: Pindar places this
elogium in the front of his !}nvourite Hiero’s charaéter ; « That he teok
¢ a noble delight in the moft exquifite ftrokes and performances of
¢ poctry and mufic."” C o : A

Here, gentle reader, I have cited both ancient and modern qutho-
rity to prove the excellence of mufic; the high eiteem it always has
been, and always ought to be, held in.  Ihall new draw wwards the
conclufien of this introdudtion.

Though mufic has, together with dead men's bones, and fome
other preieriptions of the antient fehool, been long fince expelled fron
the Materia Mediea; yetlet the worlhipful faculty make what 2ltera-
tions they pleafe, Nature mulk be Natare ftill ; and, for that reaion,
mafic will continue to the end of the world, a fpecific for diforders,
where u phyfician can be of no fervice.

The diforders T mean are the fpleen, vapouss, hyppocondria,
lowness of fpivits, and that train of little equivecal difcafts, which are
b con-
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Now I do pofit
I vder for fevers; nor yct the
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cly affirm, that neither all, nor any of thefe never I':.iling{ renedics,
 half the efficacy in conquering the feveral infinnitics which they
war againdl, that mufic hath, in the cafes above :nc-.ilri_unc-_l-.
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whicly, f..:*p:_. ‘_.
prounds, ifit fails once in a thoufand trials.

And for this reafon [ defice, that the picces in this muefical collee-
tion may not be confidered as fongs, sirs, cantatas, &t but as fo
many exezilent remedics againfl hyppocendria, and lownck of fpirits,
prepared by Dr, Aric; who, afier many yearslabour, and a thorough
'r:nowitdgc znd experience of their :1:11:251!3 efedls, in the feveral cafes
hieretofore mentioned ; it now induced, out of a regard to the welfure
of his fellow-creaturcs, to make them public, {under his majefty’s royal

ce and protedtion, granted to the proprictors for that purpofe).

lwcen

And here we put an end to our introdullion, only adding a fow
lizzs 1o affure the perchaiers of this work, that they thell cvery
article ipecified in the tide page, forapuloufly adhered to in the body
of "the performance ; if any thing appears deficient in one number,
which may fometimes nnavoidably happen from want of room, it will
certainly be completed in the next ; and every thing fhall be done, by
the authers of thefe pradtical eflays on mufic, to sender theay, in fome
degreo, cqual to the work of the admirable compofer.  There v:-ill
be given, in the courfe of this work, feveral picces of very fine Italian
anufic, both vocal and inftrumental, which were never bifore made
public; and, in particular, fome original picces, by Correlli and Sear-
latti, extremely valuable.
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CHAP IL
Containing a Pran of the Worx.

FEOOER Y whom mufic was firlt practifed, or by what means it
2, P sy was origimally found out; whether it owes its begin
A B N . . 2
e Palf to Tubal Cain, or Orphens; or shether the prin

e B : s . -

;*,;_1_33. profefiors of it catched their krowledge from the w
—:e{-"-_:"\’-‘—“‘ ling of recds, or the fnging of birds 5 is a matter of (i
very little confequence, that I do not think it deferves the leaft no-
tice or attention.

It is not the bufinefs of the prefint undertaking to amaf the
readers with a flring of impertinens eonjedtures; or to lead them in
fearch of traths, which, conld they be iny eftigated with any decree
of precifion, would, in the end, not be worth the trouble of End-
ing: the eflays here to be comprifed under the title of the Compleat
Mufician, and of which the vocal and inftrumental mufic of the
Monthly Melody, may be confidered as an illuitration ; are defigned
to bear a {lrict analogy to their title, and with that view ihall contain
nothing but what is ablolutely neceffary towards the formation of a
complete mufician,

An hiltorical account of the rife and progrefs of mufic we have
nothing to do with : variety of pradticé is the only thing which
can bring any perfon thoroughly acquainted with that, in fuch a
manner as to be of [ervice to them : but mufic itfelf we mean to ex-
plain, not only in its fundamentals, but in its moft abfiracted parts ;
and in order to render the miliri( of our work as extenfive as peliible,

this we fhall do in the calict and meft familiar terms, that a fubjed, fo
purely feientifie, will admit of. :

Method is the foul of every thing, and without it nothing can be
brought to perfection: we (hall therefore Jay down a plan 10¢ “ciire
felves o purfie in the following work, which we propofe confining
under the fubfequent heads, -

1. We fhall confider mufic, a5 far as fuch a difquifition can tura
to our readers advantage, merely as an art,
2. Se-
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2. Secondly we fhall treat of inflmumental muiic |
callad.

what is meamt by

2. We thall endezvour to exp
; es of it.

in mufic, with the vardous mog

4. We thall give a diftionary of the feveral terms made ule of in
mufic bocks, with an explanation of them.

z. We fhall give new, and feparate inflrudtions fo.‘_ learning every
inflrument, now in ufe, fuch as, the violin, the harpficord, the ger-
man flute, the guittar, e &c. &c.

6. We thall confider vocal mnfic n its utmedl extent.

7. We fhall give new and complete inftrudtions for finging with
tafle 2nd judgment.

§. We hall endeavour 1o render therough bafs eafy to the mean-
il capacity.

9. We ihall conclude with rules for compofition.

From the foregoing articles, the reador may judge -of what vaft
advantage this work muft be to fludiers of mufic in general : every
rule laid dewn will be inferced by proper examples ; fo that we can-
not think we faid too much in our adddrefs to the public, when we
affirmed, * That with common atteation to our performance, n

s« perfon could fai} ef becoming a perfect mafter of the theory and -

« praftice of mufic in 2 fhort time.”

Yet let not the meaning of this expreifion be extended too far:
mufic, to the greatgit capacity, is 2 d'iii'na'u}l ftudy, and thotllgh th:-;
grounds of it be explained ever fo_judicioully, the fuceels -muil
chiefly depend upon the application of the perions m_ﬁruc'tm_].-n]n @
word, when a mafter has done all a malter can, it is practice alone,
on the fide of his fcholar, which can render his labours fuccefsful.
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CHAP ]

Of Muste in  General,

S (k)u.\: divided into Vocal and Inftrumental.  “The ficft imitates
g ;né Wi the tones, accents, fighs, and infledtions of the human
&, Ja, #% voice, and in (hort all thofe founds by which Nature her-
I LIf exprefles her fentiments and pafiions ;  and thefe
have = furprizing power of moving us by reafon of there being figns
inflituted by nature, from whence they reecive their cnergy; whercas
articulate words are arbitracy figns of paflions, and draw thei: fig-
nification and value from human inflitution, wiich has been able
to render them current only in particular countries.

Fﬁ{?‘.ﬁgi‘{'ﬂUSIC is the fuience of founds; and may properiy be

Mufic in order to render the imitation of natural founds, more
capable of moving and pleafing, has reduced it to a continged mo-
dulation of finging, called the fubjeit. It has 2l found out two
methods of rendering this medulation more capable of moving
and delighting ns; the ene is barmany, the other meafure and move.
ment,

The concords af which harmony confifts, have 2 moft ol
attractive for the ear; and the concurrence of the diflerent ;a.w.. 3
a mufical compofition, which form thefe concords, contributes
alfs to the expreflion of the found the mufician intends to jimi.
tate.  The thorough bafs, and the other parts affift the modala-
tion greatly in exprefling the fubjeét of imitation.

Bur it is the meafure and movement that givelife, as it were, 1o
A ufeal-compofition.  The knowledge of thei by direéting the
proper variation of meafire, takes off from mufic that tmiformil:.'
of cadence, which would foon render it tirefome and difagrecable.
In the next place, the meafure throws a new likenels nto the
imitation asifing from 1 mufieal compolition, becanfe it alio pro=
duces an imitation of the progreflion, and mevement, of the nitu-
ral founds already imitated by the medulation and harmesy,

The natural figns of the paflions which a mafler colledts, and im-
plovs with art, in order to increafe the encrgy of the words he fits s
ought torender them more capable of moving, becanfe thefe matu-

, B 1al
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furprizing power everus. By this means the pleafure
o! the ear is commueicated to- the heart, and from hence fungs
have had their frit rife.

ral figns

howe

r, not fatisficd with the inartienlate lanpuase of
the feversl founds which he makes ufe of by inili
awempted to form imitations of all the founds which” are moft
7 an imprefiion wpon ur. In this part of its art
WINCnLS.

kind of muific be merely inflrumental, yet it
¢ a true imitation of Nature: particulardy with regard to the
nphonies of vocal mufic, in which the infleuinents only are heard;
where the truth of the imitation confifts in their refemblance with
the founds they are intended to imitate. There is pature in a
fymphony compofid for the imitation of a tempell.  For cxample,
when the medulation, harmony, and meafure convey to our ears,
a foand, like the bluflering of the winds and the bellowing of the
aves which dath impetnous againft oneanother, or break againtt
the recks. Handel in his orotorio &f Sampfon, has given a beauti-
ful inflance of this verifimiliude in the fymphony defigned to
imitate the noife and confulion of the temple of Dzgons falling on
the hexds of the Philittines.

3

The inarticulate founds of inftruments indeed have been employed
in all countrics and ages, to move the hearts of men and to inipire
them with particelar fentiments, cfpecially upon particular occafions,
where it was impofiible to convey them by the afiiftance of language,

Civilized nations_have always made ufe of inftrumental mufic in
their religious werlhip; the inhabitents of all countries have had their
proper inftruments for war; and have made wfe of their inarticulate
muiic, nct only to render the word of command intelligible to thofe
whole bufinefs it is to cbey, bat likewife to excitc and cven fome-
times reflmain the ardour of their foldiers.  Thefe inftruments were
differently touched according to the effe@ expeied from them; and
people endeavoured o render their founds fuitable to the ufe they
were defigned for.

"We tco thould probably have fludied che-art of making mili-
tary inftruments as much as the antients, if the thundering of our firc-
arms left our foldiers capable of hearing 2 mufical found. ~ But though
we have not’ endeavoured to perfe ourfelves in thefe inftruments,
but have fo much negle@ed this favourite art of the antients, as
to look upon thofe who profefs it, in our days, as the meaneit
fellows of the army. We find neverthelefs the very firit principles
thereof in our camps. Neither our trumpet’s found, ner our drum'’s
beat -a charge like a retreat, _

. Cicero
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Cicero and Quintilian tell ws that the Pythagoreans made uie of
a certain picce of mufic to calm, before they went to bed, the tumul-
tuous ideas which the buftle of the day hadleft in their imaginations.
In the fame manner they ::m]ployed fymphonics of an oppolite naturc,
to put the (pirits in motion when they aweke, in order to render them-
felves fierer for application, It is evident indeed, that nothing s
mare proper for calming the agitations of the mind then mufic;
and s an exadt diftuflion always juftifies our fenfative perceptions,
we find upon enquiry, the reafons which make it fo proper for
making this impreflion. ‘The firft principles of mufic, are the fame
with thofe of poetry and painting,  Mufic like thofe two arts is an
Admitation, and sikc thefe arts it muft conform to the general rules
with refpedt to the choice of the fubject, the wobability, and feveral
ather points: “all the liberal arts (as Cicero o!lzﬁcrvcsj feem to have an
uncommon chain of agreement, and to be connedted tagether by a
Lind of mutual affinity.” '

As there are fome which are more affefted with the colouring
of pictures than with their exprellion of the paffions ; in like manner,
there are people who arc only pleafed with the agreeableness of the
finging, or with the richnefs of the harmony ; without confidering at-
tentively whether this finging imitates the proper found, or whether it
be fuitable to the meaning of the words to which it is adapted. They
do not require the mufician to fit his melody to the fentiments
contzined in the words he fets to mufic, but are fatisfied if his modn-
lations be very graceful, or even whimfical, fo they give a tranfi-
ent expreffion : and the number of muficians who cenform to this
talk, as if mufic werc incapable of doing any thing better, is it
mult be confeft but teo confiderable.

I thould willingly compare a piece of mufie, compofed by fuch
maflers, to a picture which is only well coloured, or to a poem
which has nothing to recommed it but the verfification. As the E?C
ties of execution in poetry and painting ought to be imployed in dif-
p]nyiug the graces of invention, and the ftrokes of genius, which paint
the objedt imitated ; fo the richnefs and variety of concords; the
charms and novelty of modulation; fhould be applied to no other ufe
in mufic, than that of drawing and imbellihing the imitation of the
language and pafiions of nature. That which is called the knowledpe
of compofition, is an handmmid te make ufe of this expreffion,
which a mufical genius ought to entertain in his fervice in the fune
mannner-as 4 poet's genivs fhould keep the knack of rhyming; he
is undonc to continuc the figure, if tﬁc maid makes herfelf mig-
trefs of the houfe, and has libesty to' difpofe of it according to
hier own fancy *and pleafire, I am apt to think that all pocts and
muficians would be of my opinion, were it not cafier to rhyme
«xadlly than to fuftain 2 poetic file; or to find fuch modulations
s are both natural and agreeable, without exceeding the limits of

. proba-
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bifiey. But it is impnffible to attain 10 the pathetic, withouta
‘geni though to compofe leamnedly in mufic, or to thyme with
correltucts, requires no fuch affiftance, it being fufficient for that pur-
pele to have profefled cither of thefe arts,

CHAP. 1V

Of Music in General, but in particular of the Antient
Music.

HE antient mufic, was a ftience of much greater extent than
the modern, ~ The latter teaches only two things, the compo-
fiton of mufical pieces, and the execution of thefe piecss, cither

LS.

Bat the feience of mufic had 2 much more extenfive object among
the Greeks and Romans, Tt contained not only the fame precepts as
ours, but it moreever included Gveral fubicts, which otrs does
not; either becawie part of them are at prefeat negléfied, of becaufs
the art-which infiruts os in the reft, is not fuppoled to confiitute a
part of mufic, infomuch that the perfon who profefies it, bears no
longer the name of 2 mufician., -

Among the antients, postry was one of the arts fubordinate to mufic,
and conizquently the Jatter  coptained precepts relating to the con-
dtrudtion of all forts of verfes. The art of geiture, likewife, was one
of the mufical-arts, Hence thofe, who taught the fleps and actitudes
of our dancing, or of dancing properly fo called, which formeda part

of the art of gefticulation, had the appellation of muficians,

In fine, the antient mufic taught to compofe, as well as write, the
fimple declamation in notes, a thing difufed in our days. Thercisan
excellent book in the Greek tongue, written in the reign of the Roman
emperor Domitian, according to the author of which, mioft preceding
writers defined mufic’ ¢ The art which " teaches 2 decency or grace in
the voice, as well as the motions of the body.”

As
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As writers in general have not had this idea of the Greek and Ro-
man mufic, but have fuppofed it to be confined within the fme
Yimits as ours ; they are therefore very often at a Jofs upon attempting
to explain what the anticats mention concerning their mufie, and the
uft it was applicd to in their time. 1 fhall, for this reafon, enter a
little more deeply upon the topic of antient mufie.

We have already taken notice of the definition of Ariftides Quinti-
lianus, who fays, * Mufic is an art which teacheth whatever regards
the ule of the voice, as well as the graceful movement of the body.”
This was 2 Greek writer; and Quintilian, who was a Latin writer,
affirms the very fame thing,  + Maulic, fays that author, gives inttruc-
tions for repulating not anly the feveral inflexions of the veice, but
likewife all the movements of the body.” Thele infleftions and
movements are to be managed according to a certain and judicions
method.  The fance author adds, lower down. « A decent aid
propec motion of the hody is likewife neceffary {fpeaking of cratory)
which can be learnt from no other art but mufic.”

" 5t Aufting, in a work which he compofed upon this art, fays the
fame thing as Quintilian ; he affirms, « That mufic delivers inflrec—
tions 1-cluring to the countenance, and in thort, concerning all thole
motions of the body whofe theory is reducible to feience, and their
practice to method™  The antient mufic ubjedted all the motions
of the hady to a regular meafire, in the fime maoner as the mo-
tions of our dancers. The feience of mufic was called the Har
becaule it delivered the principles of harmeny ; sud the general rules
of concords.  This it was that taught what we call compolitio
the fongs, which were the worl of compaofition, had fome
the anticnts, as with us, the abfolute denomination of
divided mufic in the fenfe here cxplained into three he
Diatonse, the Chromatic and the Enbarmoniz.

The difference between thefe three kinds was, that one admi
fome founds which the other rejected.  For example, in the Di
the modulation could not make its progreflions by intervals lefs tha
major, or [emi-topes.  Wherens the modulation of the Chromat
made wie of minor (kmi-tones; and, again, in the Enhanmonie the
progreffion might be made by quarters of tones.

The antients divided their mulic alfo into feveral kinds with reipedt
to theiv mode or tone: and they called thefe modes after the

e of
the country where they were principally ufed: thus one was ealicd
the Phrygian mode; another the Lydian, another the Dorick, amd
foof the reft, My Dryden, in his Alexander's Feall; for example,
talking of Timotheus, the mufician to Alexander, fays,
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an meafure was the fame as the Amorofn in our mufic

As mufic embraced fo cxtenfive 2 1L
ude (¢
the bett auth
taght all forts of compo

x, three
5, and three all Xinds of execution.

¢ divided into the art of
¥ and the Foe-
the Organical,
2, or the art of
iculation,

Mufic, with refet to co npofi
compofing the Melopaia, o a
tica ; with regard to the ¢ ion it was divid
or the art of playing upen inflruments; the o
png ; and the Hypoeritical, or the art of ge

The Melopasis, or art of o ipofing melody, taught the manner
of compoling and writing by all forts of fongs, that is, not
-ouly mn fongs, or fuch asare properly focalled; but alfe all forts
-of recitation or declamation,

Rhiythimica preferibed rules for fubjedting the movement of
the body and the voice 1o a cereain meafure, B as to beat time with
2 motion fultable to the fubjedt.

The Poctica taught the mechanic part of poetry, that is, how o

sempofe regulasly all mzenerof verios.
f £ )

We have juit now ebitrved, that mufic with regard to the execy-
tion was divided into three parts ; the artof Playing upon inftruments,
called Organical ; the art of finging, called Odical: and the art of
gefticulation, called Hypoeritical,

"Tis eafy to canjelture what were the leflons of the Organical
mufic, and of that which was called the Odical; or art of finging :
with refpeét to the Hypseritical, which was fo denominated by
reafon of its belonging propezly to comedians, who by the Grecks
were called connterfeiters, it taught the are of gefture, and (hewed,
by rules cftablithed on certsin principles, the manner of executing
what we perform in our days merely by the dire€tion of infliné, or
at the moit by a fort of rote knowledge, fupported by fome few ob-
{ervations,

Let me.make one remark here by way ‘of digreflion.  Since the
antient mufic gave methodical leflons on fo many and fince
it

it contained precepts that were vieful to grammarians, as well as
necelfary to pocts, and all liged to fpeak in public ;
one ought not to be furprifed, that the Grecks and Romans thoy
it necetfary are, and beflowed (o many encomivms g
vaapplicable w oue mulfc,

But to retwrn 1o the mufical arts, Yo s a great misfortune we have
none of thefe methods left, which were invented for teaching  the
pracice of thele arts, of which there were f many profefiors in Grecce
and Traly.  Hefides antient atthors, who writ on mufie, and whofe
works are extant, have {3 very little cone ming the mechanie parts
of the fubordinate arts, which they confidered as and common
practices 3 the explication of which vwae fit only for exercifing the
talents of u fehool-mafter s and the authors, hitherfo mefitioned, have
written rather like philofophers, whe reaton and fpeculate upaen an art,
the practice of which was known by their cotemporarivs, than as
perfons who intended their boak thould, without any ather affiftance,
anftruct us in the art they treat of, i

Neverthefs, I hope, with the Lelp of fuch £18s a5 gee related by
thoft antient writers, tvho have occafionally fpoken of the mutfical
arts, [ fhall be able 1o zive, i not a compl-cl:c:, at leat, a clezr and
diftiné® notion of them, Ina word, T flatter myfelf I fhall be able
10 prefent the purchaiers of the Manth ly Melody,” with fuch a pidture
of the antient mufic, as 15 neceflary for every body to be acquainted
with, who would pretend to any  degree .of Tnowledge in the
amadera, 5 °

CHAP v,

“Of Mufic in general, and particularly of that part of
Antlent Mufic termed Rhythmical.

V E ll;lvc: already mentioned that the Rhythmica preferibed

rules for reducing all the motion of the body and the voice
toa certain mealure, o as'to beae time : it mufl, for the ne reafor
kave tayghe the great vl that may be made of meafure
move-

et
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vl iz o e g v H H
y ! fl.;t we are going to fay, it will cvidently

<t 2 great value vpen this art.
e
T'h d, = 1 i

d, as -.-.u! as we, four things in mufic,

s of the principal fuby Y
terenr parts ; the me
¢ lafl were ta

t; the harmony,
T | re; and the move-
ght by the Rhyvithmica,

O

, { matter to underftand he
thei vocal maufic, or that which was compe
lables had a determined quanti

uantity was even relativ
b Jonger in prona z
trary, a long fvilable on
fhort oncs.

w tflc antients meafured
ich : lin words. The -
tity in the Greek and Latin tongucs, this
i that i, wwo fhort fyllables ought not to
2 than a fingle loag one.  And on the con=
to be as long in pronouncing as two

p lh:‘s! proportion, between !?"" and fhort fillables, was as fixt as
hat w ?_J\-h is between notes of different value As two crotel ‘1 2
Tt why ; . As v chets in
ur ..t:tijl_ ought to have the fame dur=tion as a minim; fo, in (]
1 v e ) r ¥ 3 r 2 : ? 1 5 2
ot nt mafic, r.'.'-u.'im.l Fllables had juft the fame tone as 2 Jog one
':ni[crcrc. when the Greek, or Roman muficians chii
whatlocver to al v kaé i od i
- i_ru;r to ﬂ;l ic, all they had to do, in order to meafure it, was
: fosvcr o they ba v
e .r;\ﬁ.r;t t:c‘a; tity of the zble cn which cvery nut:: was
aced. o that the value of the note wa ady divi ha
g oot € note was already divided by that

iy L any picce

With reear H s 5 e, ‘0 i
alfo the {r:u.nr::'lt:o:‘.}{ff::n! ?:‘;:F o e e
i y fyliable which decided the value of 2 >
plced on that fellable.  Perhaps the antients did ror meafur Jw‘EL
il picces of that kigd, but left the perfon who beat the ; L:lc’ @ bs
fellow ;}i;g the praciples of the Rhythmica, Jeft hitn, LI xavm;:tului;;i:rlsy
:g;:f;r;h; gu-r:c n&cr fech a number of durations as. he ﬁmu!i“i
P p T 10 joun, as 3t were under the fame meafire.  How Teng
2goe I3 it lince we c:.u'i::]\‘cs bezan to write the meafure of our ; ?’né
mllu lsr th;; very rlr:.uur the antients ranked poetry among tul-mh:;]lllt‘-.
arts. ence dlio moft Greek and Latin authore \'.-h; h e
o lio moik Gr ] 7 ave wrote
5 s B oo, Piouly o the ity of the s,
: 2 L verfe, as a ne ule that may ade of
them in firengthening and imbellithing the diﬁ:ourfet, MRS ks ot

Bur i pos
. :;o:;' was it, fomebody will afk, thar they had the value of i
e 1?:r inflrumentsl mufic, fince thefe notes could not d,.{._,.,.
cir value from the fillable over which they were placed :

P s e 2 how-
wigl‘ujlff:wﬂlzc at_mctl.w.! !Jg)' which the value of the fevera] notes
E eace be afcertained, by poiats placed cither above or below,
clow,

or at one fide : or clie by ;
atonefide s or clfe by putting at the top of cach note; ene of the
two

P e Htd
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two charaflers which denoted whether a  fyllable was (hon
or long, charatters that every body had learnt at fchool.
However thefe, with many other particulars regading the
cient mufic termed rhythmical, it is impoflible to explain, as the
things ave not at prefent done before our eyes.  But with regard to
the movement which the ancients fet as great 2 value upon

del, Arne, and our bett Englith muficiang, 'tis, methinks
the Greeks and Romans thould write it down, as it w
or. that they could fix by means of any charadter, the prec
of wvery mealure,

neLes,
e duration
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CHAP VL

Of .Organical or Inftrumental Mufic.

or wind inftruments, which were made ufe of by the ancients.
1 think it cven proper to defer what I have to fay concerning the
uft: the ancients made of their inftruments in accompanying the de-
clamation of the aétors, to that part of this work which treats of the
execution, of compofed and noted declamation.  In effect, as onc of
the ftronge(t proofs that can be produced to demonilrate that the an-
cients compoted and neted the fimple theatrical declamation, is ©
fhew that it was accompanied ; we fhould be therefore obliged,
when treating of the execution of this declamation, to tra e the
fume paflages, and repeat the fame refle@ions alieady made ufe of,
were we to fpeak here of the manner of accompanying the reaitation.
I (hall confine ::1:,'!'clf'tl1.('.1'cfor4: to fay fomething conee ring the mu-
ficl compofitions of the ancients, which were not m for vecal
performances, butavere to be executed fimply with inflruments.

I T would be unnecellary to treat here of the firucture of flringed

The ancients had the fame idea as we, concerning the
of mufic, and the ufe to which it mighe be applicd.  Avilis
tilianus, fpeaking of thefeveral divitons which the ancients made of
mulie ¢onfidered under different refpedts, fays that mufic with regard
to the firic with which it is compofed, and the effedt expedted trom
i, sty be divided inte that which afllits us, that which animares

. s
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and that which calms s by quicting our

We have already obierved, that frmphonics, as well a5 compofi=
of vocal mufie, were iniceptible of 3 particular charaéier, which
hem ca fefting us differendy by infpiring us fome-
th mir nctimes with fadpefs i one time with mar-
time with fentiments of devotion,  The
the begt qualified writer to give
5 us, and the' it has no
various fentiments,

' virtue of the laws of © (fiys the fme author in ano-
ther paffage) that tones and meafure have fuch an cffedt upon s,
Were it not for fhould the modulations of frmphenijes
which utter no we fuch a power of moving us ? Will apy
onc fay ‘tis nercly by chance that cortzin fymphonics upon mpeat
feflivals warm the § nag 1, by throwing the fpirits into motion,
and others appeatt and calm them? Is it nof manifeft thag thefe m-
phonics prodece fuch different effedts, becavfe they are of an oppo-
fitc charafter ! Some were compofed in order 1o produce a particular
cfic@, and others for quite the reverfe.  When onr troops march ro-
wards the enemy 1o gt ttle, the inftruments do not play an
air of the fame charalter, as when they found a rerpeat, The found
‘our military infiruments make, when we are obliged o afk for quar-
ter, does not refemble that with which we charge -the enemy.  As

o

the ancients had no fre-zrms that could hinder the foldiers from
h ng, i time of aition, the found-of the military inftroments, the

vl of which was to fignify the gencral's orders, and 2nimate them
to battle; they confequently made a particular fiudy of this part of
the act of war, which in our times would be quite needlefs, The
ratling of the cancn and muiketry obfirufis the hearing of the fig-
als of 2 great number of diuhs or trumpets, which bear or foupd
At the fame fime. The Romans Piqued themfehves aboye <)
aations for excelling in military mufic.

Quintilian, after obferving that even great generals thoughe it not
beneath them to Play upen military inflruments, and thac mufic was
in great efteem in the Lacedemoniap armies, adds; of whar other ufe
arc the trumpets and cormua in cor legions ? Is it not even highly
probable that a great part of our mi!%tary reputation is owing 1o
our knr;w.'lcdgc of military inflruments, in which we excel other
nations ¢
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Livy relates o faa very proper for corroborating what has bee
bere affirmed by Quintiliah,  Hannibal having furprized the city of
Tarentum at that time in pofleflion of the Romans, he made ufe of 4
ftratagem to prevent the garrifon from throwing themfelves into the
citadel, and to make them prifoners of war,  As he had difcovered
that the theatre was the place for affembling the Romans h‘,mn any
fudden alarm, he ordered the fume air 1o be Played 45 that which the
Romans ufed upon their running to arms. But the foldiers of the
garrifon*foon perceived by the aukavard manner of mouthing the trum-
pet, that it was not 4 Roman that founded, wherefore fulpedting
fbme artifice of the cnemy, they retived into the fortres inflead of re
pairing to the theatre.

Longinus fpeaks of the organical mufic, jult as we fpeak of cur in-
Aramental. He fays that fymphonies move us, the' they are only
fimple imitations of inarticulate founds, and have net a perfet being.
This author underftood by perfet founds (ro which he oppofes the
Hounds of fymphonies that have but an imperfect being) thofe of the
‘recitatives in ‘mufie, where the natural lound being adapted to the
words, oceurs in conjundtion with the artiolate found, To the paf-
“fage here cited Lion ginus adds what follows: do not we obisrve that
the found of wind-inftraments moves the fouls of thofe that hear
them, throws them into an extafy, and huweries them fometimes into
a kind of fury? Do not we fze that it obliges them to conform the
motions of their body to thae of the meafuce, and that it frequently
forees them into involuntary geflures ? Inftrumental mufic influences
us therefore in a fenfible Manner, fince we perceive it produces the
‘effed intended by the compofir. Tho' the inarticulste founds of this
mufic do not convey words to our cars o a3 10 raife precife ideas 3
neverthelefs the concords and thythmus excite various fentiments n
our minds. Thefle inarticulate imitations move ug as much 2s the
“cloguence of an orator,

As the diftempers of the body are fometimes cayfed by the agita-
tions of the mind, 'tis-not ar 4] furprizing that mufic ‘Mhould cafe
and even cure under certa; cireumftances the diforders of the body,
by giving relief 1o the diftempers of the mind, That mufic alle-
viates and evep difpels our chagrin and i1l temper, is a thing which
every one is convinced of by experience. I am not jenorant thac
the circumftances wnder which mulic may effe@tually relieve our di-
ftempers are very rare, and that it would be guite ridiculous in cafe of
illnefs to: preferibe fongs and airs inflead o purging and bleeding,
Heice ancient authors, who mention cures performed by virtue of
mulic, fpeak of them as of very extraordinary events,

In
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In fine, as miracles of this fort happen fometimes in cur days, the
ancients are free from any cI\,arg:: ol h-.r.iz!g been oo credulous with
refpedt to the cures here mentioned, or of publithing lies and fables
for true hifterics. Te mention it only by the way, this iz not the
(,-u'l_t.' pr,_'-i:‘ on which our vwn :x!;micr'\cc has defended them -.1;:1i|:ﬂ.'
the accufztion of impoilure or credulity.

writers,
s of the Gre

in thofe countrics, than where cold and dampn igns cight
months in the year.  Asthe tenfibility of the heart is generally eqaal
to that of the car, the inhabitants of the provinces fituated on the
/Egean and Adriatic Seas are natusally more fufeeptible of paflion
than the Englith. "Tis not fuch a vaft way from the ific of France
to Italy : and yet a Frenchman obferves upon his coming into Ttaly,
that the beautiful I:zf;?_gcs of the operas are applauded in that coun-
try with tranfports, which in France would appear Jike the fallics of
a frantic multitade.

On the contrary fome of cur northern neighbours are naturally lefs
fenfible than we of the pleafure of mufic.  Only to judze of them
by the inftruments they are moil foad of, and which to vs arc al-
moft infup[‘mrub}:, cither by reafon of their too great neife, or of
their little _‘i‘Jﬁz!t!—S and extent ; their ear muit C::T!i!i!}l‘i' be much
coarfer than ours.

CHAP VIL

Of the Mclopeia or Ancient Songs.

Riftides Quintilianus fays in that part of his book, where he
treats of the Melopaeia, that it taught the method of compo-
fing fongs, and had different denominatiens, pucfuant to the tone in
which they were compofed.  With regard to this tone, onc Melo-
paia was called low; another middle; and the third high.  The

il

sl ipanieqneatly kindiaf Melopayia, reihigh seaches

gl
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dnients did not divide, as wedo, the general (yftem of their mufic
by oftaves:: Their gamut was.compoied, of cighteen founds, each of
whicli hadia particulac appellation,, as, we, fhall: be obliged o obferve
héraafterv.: The Jowet of thofe founds was called Hypate, and the
highefbNete.!, Hepee: sriftides denpminates 1phe. low Melopezia Ily-
pataides; and the high one:Netoides. . 1 o,
1 e dsins o al tla vl iadiads . T :

- Qurlauthor afténgiving foma geocral rules in gelation to.the come
pofitiondi apid wwhichpre a8 ﬁ}mhcab]c,-.t@ .thefimple. declamation, “as
tamnofieal fongeyadidswhat follows ¢ the differsnee between the Me-
lopazia'dnd ithe Melody-coufilts, iy shis,, thay the, Melody: is the fong
i:}e,l fidvriteen Ininores, wand, she Melopeia, is; the art.of .w.mppﬁni it.
"ThesMelgpaiy tay, be divided with. refpegt 10, the tgne ip which it
iy compofedy, intathe. Dithyrambic,, the, . Nomic, and,the, Tragic.
The bgrnic (T.!l:\:, as we fhall,foe hepeafter,, which was ufed. in the
publication of the laws) cofpofes in the higheft tones ; the Dithy-
rambia; (ine the middle. ones 5 anilythe Tragiciin, the Jotveft of all.

- Thefd:art, thi threekinds of. Melgpaia,: which may; be fubdivided in-

1o feveral: fpegitshibesante:of fome differenceithere 1 betvieen the Me-
lop@iz comprized under the fame 'kind. Such 1s the Melopeeia of
:cﬁd«meq[ﬁﬁ mhigh.ncludestehe Epithalamiums;, fuchyisalfo, that of
crimigiiverips: ands panégyricsi,«Fhug the Nelopaia, was the: caufe,
atidhshe,Melodyl, the effedt. .. The-Melopeeid,, {rictly fpsaking, figni-
fiedlthe-tomeidfition of:dongs.af yhatibeyes, DAtFe ;.. ans the Melody
inipliedathe fangsithemGlyes; Wiherefore) s iaughs, nok 49, he fur:
E:laicd. to:meap dunietinies oavithy the wo .dr|h?§¢199m='?;m;1ers;..t_h:y
hould fhavel ot Malody sulinse,xis.only the pame.ef, the canfe put
forsthasiof theseffeGon ohc] oo grdinnd smfared sbor, -0
canlfoarh Jestnenys 2l shom ey g i sannna w6 weignlo o
. An order.toisntermon,the explirgtion;of sl ahove, palage.of Ari:
Didgstatswill not be amifs; 10, 2iv6 dome;exiadtsyof, 3., book .-.“'.1‘155
Marsiapus, Coptllaompofud in ntin, conperning: Jetters, and mufic,
Thisiguthopisindeed latez thanAritides Quintiliangs ;, bue he is ol-

" der shan. Beetius/who, citss; him, gnd,this js fuffigient fo render his au-

therityiof . greatweight in, the Wbject, in-debate, ;, Accordingito Ca-
pc_'lia,_'_I\rIéics', tI;c word ‘from _tE'lh.u_l_lcueri_(>]aé!_;§H:gq_§JMq]pfy._grc_f de-
rived, fignified the connedtion between an acute and 1 grave folind,
L clee Gapellwsi soxs, agconding to; the,smendations awhich ought to
by madei, piiuant. ko Wisibemyias s 0pinion. . As, ths bmple, ecla-

pationsasvellasthe fong.copfits, in 2 -Jﬁilqs.-.-qf-fmnﬁ (pravstior
4

rere it

sevtalnly: b Mebodyin she impls. eelamation, asvellasin rhe, fong,
: Mele i : ittt od of
snaking ta conaectiom mersioned, by Capellay that, lﬁr."fﬁ?’f’!’-%ﬁﬂﬁ
the, declamation, * Let us ‘give the whale paflagp.at, ipp.gt_?"' I which
the above cited syords occur, - The Melopa:a s the st of compofing
: ' I : ) the

agmteEcehan the preesding anng: & l-,qrhi,ﬁé,ia ly conpeted,.
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the modulition. The Melos.is the- cennedtion between anacute and
3 grave foundl.  “The niodulation s 2 yaried fingingi compofed -and
written in ‘nofes, Thete'are thiree kinds'of Melopaia; I e Hragic
or the Hypitoides, 1¢hich cemmanly:ufes detperor Efaver fbunds)
The Dithyermbic or ‘Mefides, which employsimiddle {bands, dand
in which the progrefiion of the finging is” oftagr mide by equal in+
tervals ; and the Nomic or the Newides, which ulcs feveral of the
highett folifids. © THege are fonte othiet kinds of Mdlopwia. asithe Co-
mic, whidh'iay bl iduded "t “thisfe abovenitnitionad, s tho'iedeh
llaéciz's hathy its propet fode. T 05t only with refedt t: the xone
thize the Melopaid/siay bé divideg ifito diffbren kirida s ok if ity rg e
Iatioit* 6 (i oré; they are dividy “intd “low, midle, and-high
theybire ke wife divided with regitd ftoithe’ intepvals theyoliferva;
into THadiids, Cheonfatics; dnd "Ehiliaritiodicsy and . with refpedt to
the i{"n[;cics_.- into Phiyfiag ‘Doric, and Lydian. » ... ) .., s
LU oy L g Pisatall ELiGos,

: P ed 2 ; slives Qo Bt o iy ity
O awthor afterddding o whit hds been hett kitedy ‘formt inftruca
Tiby: s_'f?-?_éfifw'g-‘ 10 thic“esinpofitian; prieeds té treat ol thi chythindy;
Taving hiefitidndd 2l bie hag o iy 'cﬁﬁt:{rpin'g}'lk& Melopesia :
2 trimalald 0 s gt uly T il f

; LR L o TTT S,
o révdtnies Atitides Quinedliznlis the ' follonis 3ilpafube eottatn
wh’.‘ij'!iﬁ"i,:-.i!ff'ﬁ;ft!iéi:’_‘l%i"_l}‘.yl Hrithitelpedt to theMclpoi beforeihe
CAters tiiGn’ tie thythngs - “The Mellbpait mhiay b dividedfunda s
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fworperufe with atteition the paffages of Ariftides and Capella,
w'l:l'c’,r;iilf: TIL':{:]E; el iy divided into nomic, d“_h!v'“’}"b‘iii Trd tre-
icysmve ifhilliquidkly perooive chattit was impofiible for a h’;lln! -
ﬁnlics toibel tmufical dbngs, ;tndi -thntl fwcr?‘;"oi‘ﬂﬁ:‘ﬂf::;".;;!:i‘it].;;-
ingdnors: thansadimple declamation, ig vi ! -
f".l:llil:itji‘:‘rj\‘-;:?o;\!giaww-.:k tire oty ong thap compefed what we properly
ellifongss R ’ YA ey
nib b v A, R 0 . hich
wlne che it placdyl fuppoling that. fome of the Melopeiz, w nic
w:{:: :ii::d‘:;iritiésiﬂi‘:thu.grpngibiind,u-compu[cd wl_mt-w? fl‘f‘_’-l"_"'.r]-"é‘_ c-.u.l,
foigsjuyétiateanndt be controy crfcd, t_l'mt fomlk of t |_.r;-_i: ! t{-cculs 103:
fiofed onlyia:impll declnnwitidn."]:.'rih..- r;aihﬂtﬁ'l}dspgi;_ :}_é}];d;;i:tomq
inlgi I ricspcchich s wang:: of! ekinds of meledy, com-
":FE[LEI ;?Ijtir:g?f{%\,{ -:n trigicl Moltpeia, whs! feally.a rpuﬁc_ﬁ.ljgngé
E’t’ithércipcét"tu the faging of comedics, Which was another _a{n_ | o
:Fagié‘iﬁcloﬁj-, ivwe. fhalliiprodiice, uhdéniable, srguments @er_e_ : tr.:r:h to
Mewy thatithe finging! of rt:fic.--_ton‘llﬁ‘rpitdmuoﬂjﬂ?pg acients,. 4 vfs
Wit :widﬁ'ﬁlotds,i::ind:ifugp Dr-tot‘ii by_-_dn aocompany.d,recitat ]lg}-?!_ v ras
nothing rhore imreality then {ktiGdeclamatiofs dBtddes,; Lhope e
demoniératovthavithe! méleds iofs thenmneicat fragedies, was oat, &
frifical fonf, “HotidvAm lo-declmation.. Whetéfore. there ;}fgs“.qgf
pethapslinthé kind éiﬁ-mcjuagichc}qptemrwaqﬂd_i_';::_;qwf thatéom-
pofed & implicdl Tonginu i T hoalt i i nsii b s rogecl
“weodieaibe ody dnive' s an) :_[r,{alfjbtigﬂ’;”;;ég;i‘:}:qﬁ&’ -ﬁ‘
Secoitdly, ehelnbmic melodysxouldinibkabe: demfioal. g swl%
h:ar? Erﬁ: g?&x: ofiimomic :'urrlié:l; bégaufe § tiwas pridqipally wisd, ;E
the publivatiod offldws, {Q%S?Nbinpgfiﬁgfnﬁfes;;n[;lﬁi}g;,m__._‘;l 1:;;,(};5-:«_5
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Ficer Inispbuisalt infed ' undn.h.un,-;ﬂwuldr.:!'«_iﬂcﬁ,,%lk? o [4&,,_I
cule on'the laws themielves; had the precaition.. of icay ;_ug.‘,;}da;;. :-;
clamation of thofe laws to be'cotn ofed j arid they even require e
tha erleslwho:ekice thatyihould: aipecotipanied hy..gﬁp_c::&n c?;
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that prove, if T may fo exprels myfelf, the exiftence of a melady
whicﬂ was only a fimple declamation, 1 beg the favour of the reader
to give me leave to tranferibe here fome paflages of thofe ancient
I authors, whoe in treating n[ogmaticn[l_-,- of mulic, have {fufiiciently
"1 cltablithed this exiftence,
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gited upen the ftage.  Martianus Capella giving 4n encomium - ipon
mufic, fays, that in feveral- cities of Greeee, + the officer whos pub-
lithed the laws, was accompanied by a harper. i 1e wduid'bcmnuc-_
ceffary to obferve that the retiter and the - harpér .could hevee join Dodtor Wallis, o gentleman famous for his Ic;-.min;;. and for hav-
in_concert, if the declamation:of ks reciter weres: quiteagbitrary, : ing lived the longefl of any man of letters in our days, publithed in
"Tis cvident on tlie: contrary thar it mult have besm:. fubjedt N, riles, “ 1699, in the third velume of his mathematical works, Porphyry’s
and confequently compofed. It would not be impollible ta find:fome [ Greek commentary on Ptolemy's Harmonics, together with a latin
1alts among the ancient writers, which fuppefe the pradtice imen- tranﬂauon_ of EhEH commentary, ‘W.c find by this ftiq,'cc, that the ap-
; tioned by Ca;"»ci!:’:; _'\"-r"c- tl:c,'fttr‘txzm‘:!lc.;-i;;‘: Plutdrels, ithay when cient mulic divided all the operations of the voied into two forts,
£y Ii Philip kiug'o!‘ Macedon, apd father of Alexahdor the Qreaty after
e

I The author treats afterwards of the difference we find between vocal
i having ‘d&teated dhc Adkienians 4t Charonea, ime’-rrdcd.:o.ridj:;ulc-_:bc N founds, One of thefe founds, fuys he, s continued, namely, -that
’ Taw thiy Jd 'publiflctt againg® bim,  he: recited thercommbncemant i * which the voice forms in common difceurfe, and is therefore cal-
& of ks E - i Watke field: of:.bateie; ds. d meafired andicompofed “ Jed the language of converfation, The other found, which is called
¥ déctinlatthse Noje-Philip (ﬁj'mflheitéch);_hm'ing obtained -thé, vic-

: ¢ melodious, is fubje@t to regular intervals, and is that which is
5 “ formed by thofe who fing, or who execute 2 modulation, and who
; “ imitate fiich as play on {tringed or wind inftruments”, Porphyry
explaing afterveards at large the difference there is between rhofp

Yo feized’ 4t Seit -.;'i‘:h.-jo:r.l as to -_full:ima,:{bmg eKtravAS
EAncds > ot afteeivaying drink heartily. with diis- fricnds)-he swent
to the ficld:6f battlejrand thereihos begin to fing:in‘a ftain of rppcks

= ¢ two
ey’ thg Eimihericement -of thed e prégofed,: by -Demofthenes, i kinds of founds, after which he adds: ¢ This js the principle which
plriEd ih thei:Athéniansiibad. sdeblared:avari 2gainftohim g 4 “ Prolemy eftablithed in the beginning of his refleions on harmeny,
faillsig hisvoich arithe famestime) ahd beating mesfure with-his foots i * the fame as that which, generally fpeaking, is taught by the fol-
Dt ﬁﬁ_.y:nﬁgjﬂ,gmqa,,ﬁam;,ﬂ;@mﬁcﬂq&'d_m;&i,_.l,,.ﬂ“t 4 “ lowers of Aritoxenus”. We have already mentioned who this
(56 altér, “whetl his:dranken fit -idasi over, : gisl; heil tefldftad ;onithe F Ariftoxenus was, Thuas this divifion of vocal founds into continued
danger he had been in, his hair flood of an end, IE,DE‘W'S&:‘]!”?’ and ‘meladious; or a found fubjedt to regular intervals in irs progrefii-

fays, that Philip after having drunk 100 much wine the day above- :
"‘il.yml‘iﬂ'ffﬁ!‘r":cbﬁ)ﬁiimé feveralrintecencies’on the:ficld ‘of béstlys. but

tHat thie ¥ minftrances of Démadcs an Atheniangand one:of; the; frid

on, was one of the firit principles of the feirnce of mufic. We thall fee
prefently that this nelodious found or melody was fibdivided into tuq
ipecies, to wit, into what we properly call finging, and that which

SR EChORRS Sl v KN S e N P

{ufiers’ of iteaf madd Him etiteriinto - himfel 5 and: that hidgoiderp for wis only.a fimple declamation. . Martianus Capella fays: o qhe

whiat*fd had done; rendered: hilw moreicondefecinding intreating afs : ¢ found of the voice may be divided into two Kinds with refpect 1o

tehwhils-Withoehe Hﬁgqiﬂaﬁi;pﬁcn‘:;n: T THOUY P 2air S A * the manner in which it comes out of the mouth: to wit, ing

. : H N nolimienna arts A 9 o3 < = * continued, and diferete or divided by intervals. The continued

; Undcubtedly Athens and the other cities of Greece, who chanced = “ found is the pronunciation ufed in ordinary converfations. The

: 3 dgttie In this article with thedthehiansy did Inot; ordar their, | laws o dln’c:etc 15 the pronunciation of a pr:rfon who executes 2 modula-

10 bé'fling, (taking:the word finging-in the figtiification it: bearswith & “ ton.. Between theft two foundsithere js middle fort, which par-
; vt} 'when they eaufedithem tobe publifh e i 5 ot b L

i b takes of the continued and the diforoto. This middle found is not

L I P S e L ; “ fo muich intecrapted as jn finging ; but its motion is nat f conti=
Mg thicréfore myiopinion,-thdt out df thé threa:kinds.ingoshich ; “ nued a3 th-.t; of: fch:: found in ordinary pronunciation, T, he voice
tiie MeRpaial was divided;  whin confidered.ivith irefpedt. 1 she/mari= 3 “ produces” this middle found; when we pronounce what we'call -
nén which® it ‘treatéd-fits! inede, sthére wassonly.one; | toswitii.the 3 *icarmen”, . Now, nsiwe (hallifes hereafter; carmen fignified pro-
dityrambic whick: Compofed mpfical fongs ;!r;'zt_rlglc :moft:thargiwere perly-the smiedured dcc_fﬂmﬂflﬂri oft yerfes thit were not fung,’ 'tnl:fl:g

"+ olily'fome’ fpécicsof tragic melodyy -f1rhiéh-4ﬁigh;:hat;d;:i;an:lpfa.s ; the wvory ﬁngm;;_lm ;!m:_ﬁgmﬁa;dmgn;;: hc;trs:m:h:.}m_ : -

ey kA Sorigeli T lother melodi

esiwere. anlyi g compoled Jand

. } (RS ET FHL PR I TR R A e .
: xo'm?ideclaﬁi'ati - ool vy bR S8 2urs) 4ol ey mforn ; "Tis impofTible <to vgive a ‘better :defeription of eqr declamation,
N i3 r,ri.';.--_ 3z vty fer g YD i o e, e

: SWea stosd sy o) | » and the
“"As thid'opinion bfirhine s quitk iewin th fepublia:dflesters,., it ; . : " con-
Hetomes me/tv omiti nothing thatseafv codte ei to:cf¥ablith-ita,, Bus :

fere’lplolluceidicretore the pa tgng'oﬂ',‘drﬁ;ﬁ]rqq&“-.or.fl{iti_n aathors,

[wﬁ_o” thfpeakin g.dmiﬁo;a‘.ly-.oft-mﬁpmgﬁc, {have -ad¢aniéd- thi I;]g.
el L] . that

which preferves a kind of medium between the mufical fong
o - 8
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done by the namcof'a

- found.
I am :fl:'.:-i;i of :"‘.:"““ eproa hed here
fi , the in o
ort all furis of compofad fo
lla makes between Modulad

men, i the wond v
taken it, by makinz it fig

unius teils us how this middle fonnd or declamation was com-
T'his Greek author is one of thofe whom doftor Wallis has
ted with a in verfien in the third volume of his mathematical
words are as follow: « there are two kinds of
iging or melody.  Once is that which is ufed in ¢ INGI Con
« fation, and the other a mufical forg.  The melody ufed in onc
“* pary pronunciation is 1‘0;:11:\52':& with accents ; for the voice is pa-
« turaliy raifed and deprefled in fpeaking.  With refped o finging,
« properly - fo called; that which the hz_r:[lmiﬁu} mufic treats of, is
¢ Tubyelt to certain intervals.”  This is faid with regard 1o the rules
of the Diatonic, Chromatic, and Enharmonic mufic.

It would be unneceflary to remind the reader that the progreffion of
the declamation may be made by the finallcit intervals the founds
will admit of, which cannot be dene in mufic.  Even the Enharmo-
nic admirted of no lefs than quarters of tones. The above-cited
paffage of Bryennius teaches us not only how the Melopeeia that con-
fifted of a fimple declamation was compofed, but likewife informs us
how it could be written with' notes.  Before we enter upon this dif-
cuffion, it will-not be improper to give a paffzge of Bartivs, which
pofitively aflures us that they noted their declamation as-well.as their
mufical fong.

¢ The antient muficians, fays Beetious,"to fpare themfelves the
¢ wouble of writing the name of every note a length, contrived
** charadters which fhoitld cach of them denote a particular.found,
* and divided thefe monograms into kinds.and medes.  Wherefare
when a compofer has a mind towrite a picce of mufic on verfes
whofe meafure is already regulated by the value of “the loag or fhort
fyllables of which.the fectare formed, he hath only anc thing to
do, that is, to:place his notc above his verfes, . Thasitis that hu-
man induftry has found a method of writing not only the words
and the declamation, but likewife that of inflrulting poflesity, by
means of thefe charadters, in-all kinds-of finging.”
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107 times, for
ing diftovered two dnventions;  the el was writi o the w
that kind of fong culled carmen, which, as we hall fee by
wis enly i I'||'n|ﬂL" declamation; the fecond was wri n
dong, thut is, cven the mofieal one, of which Bat
;f,i\'i.' the notes, at che end of the ubovemnentioned pafage.
declamation was noted a5 well as the mulical fong, 1
the manner in which Boetins exprefies himfelf, the ane
out the art of writing the fimple declamation in notes, befere that of
noting their mufic. The fieft, s we thall fee prek tly, was cafier
than the other, and 'tis reatonable to fuppofe of two arts which b
pretty near the fame object, that whefe praftice s the eafieft, was
difeovered ‘the firlt. © Let us now fee in what manner the notes of the
declamation, as well as of the mulical fong, were written; by this
means we -thall better under(tund the fonfe of the above-cited pafiage
of Boetius,

According to Brycinius, “the declamation was compeled with ac-
cents, and confequently it wids necellary, in order to note it, to make
ule of the fane charadters which marked thofe accents. Now the
antients had eight or ten accents and as many different chara@ers to
diftinguifh theo. '

Sergius an ancient latin grammarian reckons eight accents, which
he defines to be wacks of the inflexion of the voice, and calls them
the helpers or affiftants in finging.

Prifcian, another latin grammarin, wnd who flourithed ' towards
the clofe of the fifth century, fays in his-treatife of accents: ©© thar
« the accent js che law, and 4 certain rule which teaches how to raife
and deprefs the voice in the pronunciation of each {yllable.” Our an-
thor fays-afterwards, that there are-ten accents in the latin-tongue,
and gives ac.the fame time the name of each acdent, and the figure
by which-it' was marked. Their names dres acute, ‘grave, circum-
flex, a long line, -asthort line, a-hyphen, ‘diaftole, apoftophros, da-
fiea, ‘and piyle. The proper figure'of each accent'may be feen in the
abovementioned book. - Ifidorus of Seville writes the fame thine, As
the lating originally thad only cthree accents, the acute, the grave
and the-circumflex; and. as the reft where found-at different tmes
and fonic-of the new ones were not perhaps generally received, we
ought nat to-be: furprized that fome rammarians reckoned only cight,
and others ten. But theft authorsare all agreed with refpedt to their
ufe, Ifidoros of Seville: fays in his origins, that. the accents were
called in latin tones-or tenors, -becaufe they marked an increafe of the
voice and-the paufs, '

v G2 . Unfor-
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Unfortmmately that work of Prifejan is left, in which he propofed
treating at length of all the vfes the accents might be applicd to.
This work would have prebably taughe us the ufe they were of ta
the compolers of declamation.  That which lidorus has wrote in his
origins on the ten roman accents, docs not fupply the Jofs of Prifcian's
treatife. I apprehend that all @ compofer of declamation did, was to
mark on the fyllabes, which according to the rules of grammar were
to be accented, the acute, grave, or circumficex accent that properly
belonged to them by virtue of their letters; and that with relation 1o
the exprefiion, he marked o the vacant fyllables, by the help of uther
accents, the tone he thought proper to give them, in order to conform
to the fenle of the difcourfe.  What could all thofe accents denote,
except the difierent cleyations and depreffions of the veice? The
ancicnts applicd thofe accents to thé fame ufes pretty near as the pre~
fent jews do their mufical accents in finging affter their manner, or,
morc properly declaiming thefe plalme,

There is fearce any declamatiop but may be noted with ten diffe.
rent. charplers, cach of which fheould mark a particular inflexion of
voice; and as the intonation of thofe accents was learne at the fame
time they were taught to read, there was hagdly any body but. what
underfiocd this kind of notes. In this fuppofition there was nothing
ealier to comprehend than the mechanic part of the compofition and
execution of theancient declamarion. St Auftin was in the right to
fay that he weold not treat of them, as they were things fuﬂicicntly
uvaderftood even by the mean=it comedian, The meafure was inhew
rent, in 2 manner, inthe verfes. The com ofers bufinefs was only
to acceat them and prefiribe the movement og the meafure, after hav-
ing. furnifhed the inftrumental performer who was to accompany
them, - with fome pare that was limpleft and eafieft 0. exccute. . :

With- regard 1o that melody which was properly a mufical: fong,
we are very well informed how it was written, The general fyftem,
or as Beetivs calls i, the conflitution of the mufic of the ancients,
was divided, acrording to Martianus Capella, into eighteen foupds,
whereof each had its particplar name,  We have nio eccafion to ex-
plain here that fome of thefe founds might be in reality the fupe,
One was called Proflambanomenos, &c.  In order, as Buting gh-
ferves, to avoid, writing the name,of cach found in foll length on the
top of the words, which would have been eyen impracticable, -they
invented charatters or kinds of figures which . marked sach tone,.
Thefe figures were called femeia gr figns, . ‘The word: femeia fianifies
all - forts- of figns, hue it hpd beep pacticalarly adapted (o ﬁ'gnif'y the
notes or figures here in queftion... All thefe figures.were, sompotedof.
a monogram formed of the firft letter of the particular peme of each of
th¢ eightcen founds in the gepersl fyflem. Though fome of thefs
eighteen initial letters were the fame; yet they were drawn in fuch a

manner
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manner a3 to form monograms, that cou{d not be taken one for the
ather,  Boctius Ins given us the figures of thefe monograms,

saac Vessius points out in a treptife alicad
s of the ancients, which Mhew how the mufical (o
heir time.  Meibomius treats likkewife of this fubject
toof his colleftion of ancient authors who weote of 1 1
pecially in his preface, where he gives the m”:,:c.“: t]]ti I_
writien :t:.‘(:m';i-.lir[ to the ient tablature .lI.1|-' m ':IT“M'LH H
wherefore T {hall be ed with oble , that the
ns, which were ufed in vocal as well as intl
writien on the top of the words, and I.'ll.l1;_;L'](|. ©
the upper one was for the finging, and thel
companying.  Thele two lines WeTe not fe
ordimary \\‘I'i[i::g. ['l‘]llcrt!_au'c il forne ..n i :
vhich thefe two kinds of notes are written @ ; K A
:1:2;;31}1;3({, From hence the hynins to Calliope, Nemelis, and :‘zpfl}.‘,
have been extradted, aswell.as the ﬂmphc_ﬂi onc of Pindar’s oder,
selich ML Burette has piven us with the ancieat and modarn notes.

The charadters invented by the ancients wers ufed in writing sfic
till the cleventh century, when Guide of Arezzo found L?ut'ihe pre-
fent method of writing with notes }1E:Lr_-r:(_1 on diﬁ'crflnt lines, fo-that
the pofitidn of the note marked its intonation. Thole_ notes wege 1[;0:-
thing elfe but points which had nothing to mark, cheir dl]f:ll:O[‘l.;' 1:—
Johir de Nleurs, who was born at l’arus,‘ :.md ln-c:! nnrjfcr the’ reign ?[
king John, difcovered the nlL:T.]lS)d _oi' giving thofe points an unequa
value by the different fgures of femi-breves, crutcl-l.gs. :]11:51.:;:15:: fcn-u?
quavers, which have been fince adopted by all tl"tg: rhuficians in Burope.
Thus we are indebted to France as well as Ttaly for the prefent me-
thod of writing mufic.

It follows therefore, from what has been hitherto explained, L'h;r
of the three kinds of Melopeia, there was one, namely, the Dithy-
.rambic, or Mefoides, which cgmpofed mufical fongs ; but that the
ather two, to wit, the Tragic,  gencrally fpeaking, and the Nomie,
compoled the declymation., ., .,

T (hall wave 'trc:tt[u;;;' here of the Dithyrambic melody, though ma:lc

bordering on thefimple declunation’ than our. refent mufic, and fhall

" refer the reader tu,w]h;m.h-.u; beey faid concerning it by a leagned gen-
« theman who has exhayfted the fubject, | :

“To come now to that kind of melody which,\r&r«‘ onlya _ce_:_mpnlﬁ:nll
declumation, I have no more to fuy'in felation to tile part of it ﬁ'ﬂ-u
Nomic or Legaly than what I have already mentioned.  In relation

to
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he Trazic meledy, Lintend to treat more particularly and diffu-
thereof, in order to confirm what T have fid concer ing its cx-
¥ it cur of all difpure, ihe
] ody of the ancients was cor z
€% yeuit was not properlya fongr.  Itis for wane
g aright notion of the theatrical me king 1t for a
modulation, as likewife by not ua rilanding that the $zlt-
tion was not & dance after ourmanner, but afimple Gefliculation, that
the commentators have given us o bad an explication of the ancien
authors who have fpoke of their theatre, W or

duce too many proels in fupport of a2 new Gpinicn concein
c Melopia and Meclody. 1 ihall proceed in the fame
with regard to iny fentiment iwhich is 2lfo 2 new one) on the Sala-
tion of the ancients, when 1 come (o trest of the hypocritical mufic.

L pro-

R RO A M RO HRLE

CHAP VIIL

Explication of feveral paffages of the fixth chapter of
ARISTOTLE'S poctics. Of the Carmen, or the finging
of Latin verfcs.

HE beft way, methinks, to confirm what T have advanced
concerning the Melopaiz and the tragic melody of the an-
ticnts, is to {hew, that by folloir 1Z my opinicn, it is eafy to under-
itand the meaning of onc of the moff important paffages of Ariflotle's

oC F itherto contributed
P

which the remarks of commentators have
1o render unintelligible.  Nothing can be a better argument of the
truth of a principle, than to { tclear up fuch paffages as are extreme-
ly obfeurc without its aflitance. The paffage is 25 follows : « Try-
* gedy s the imitation of 2n action which s intire and of fome ex-
text. This imitation is made without the affitance of nrurration,
and in a proper language for pleafing, whofe various graces arife
from different fources, Tragedy c:tﬁiiﬁls to our eyes the objeéls
it intends to make ufe of in order to excite terror and compafiion,
fentiments fo proper for purgihg the paffions. By a language proper
¢« for pleafing, Imean phrafes redeced and divided by meatures, fubjeét
“ toa thythmus, and produétive of harmony. I fid that the different
“ gracesof the languageof tragedy flowed from différent fource s;becauf

W there
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there are fome heauties that refult only from the metre, and others
from the melady,  As the tragic imitation is exccuted on the ftage,
we mull likewife add foreign imbellithments to the distion of e

= §
Melopasia. It is phin that I underftand here by
themicles,  With refpect to the Melopacia every
power.”

=

Let us examine from whence thoft beantics above-mentioned pre-
ceeded, and we thall find that they were not the work of one, but of
feveral maufical arts; and confequenzly that it is not G difficlt to wie-
devltand rightly that part of this pafage, which fays, that they fowed
from different fources.  Let us begin with the metre and rivythmus
which (houhl accompany a language adapred to pleae us,

ry body knows that the antients had no deanatic pieces written
e, but all inverfe,  Ariflotle therefore means nothing more by
ying that the diction aught to be divided by meafures, than that the
meafure of the verfe, which was the work of the poetic art, ought to
ferve for meafure in the declamation.  With regard to the rhythmus,
the feet directed the movement of the meafure in the recitation of
verlis. Tt s for this reafon that Arftotle fays in the fourth chapter
of his poctics, that the metres are the parts of the rthythmus, that is,
the meafisre refulting from the fpecies of the verfe ought to regulate
the movement during the recitation, No bedy can be ignorant, that
the antients, on feveral occafions, emplayed verfes of different fpecics
in their dramatic pieces. Wherefore the perfon who vfed to beat the
mealure on the ftage, was obliged to mark the time in the declama-
tion, purfuant to the fpecics of the verfes recited, as he zccelerated or
rotarded ‘the movement of this meafure according to the fenfe ex—
prefied in thofe verfes, that is, purfuant to the principles taughs by
therhythmical art.  Ariflotle was therefore in the right to fay, that
the beauty of the thythmus did not arife from the fame canfe which
produced the beauties of che harmony and Melopaia. The beauty
or sgeeement of meafre, and confequently of rhythmus, was the
refult of the choice which the poet made of the feét with refpect to
the fubject-exprefled in his verfes.

With regard to the barmony, the ancient aftors were, as we fhall
prefently fee, accompanied by‘an inftrument in the declamation s and
as barmony arifes from the combination of founds of different parts,
it was necelury that the melady they recited, and the thorough-bats
which accompanied them,  thoild perfedly agree. Now it was nei-
ther the ‘metricil nor rhythmical mufic, but the harmonica, which
taught the knowledge of woncords.  Our author had therefore reafon
to fay, that the harmoeny, one of the beautics of a T;:ngungu ndup.tcd
to pleafe us, did not flow from the fame fources a5 the beauty arli‘hn;
rom
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rit independent of the comedians aind the 2
.1‘d-;ils B .\I:fn:evcr, the decorator has generally a_preater fhare thap
* the poet, in orderine the annsree.. 2 & - )
e poet, in ordering the apparatus of the feenes.” .

rcre _d:crc-ﬁ;rc nb?_i_ge_d 3 A5 Orifarsy to invent the fable or
pieces 5 as philofophers, give fuitable manners and
T perionzges, and fo make them advance none but
ood, i @3 pocts, to give a iuft meafure to their verfes, to pre-
feribe ocity or flownefs of their mov ‘ment, and te compofe the
in.l?.l en which a 873t part of the incces of the tragedy dcn;ndcd.
._-fut;l: ;\L;’T;:;f:l.. .*.ic::.:l."._l .:';m.!-;:-th:l'."ays m relation to the imporeance

e Psiopii, one mudt never have ‘2 tiagedy afted; and to
be aftonifiied that he charees the pact with the e p-aiitim, of the
mcIog!;{, one muft have | 5ot what we have’ alpeady nIu:’--Lnrcd 'nuE
promifed hereafter to prove, nmamely, that the Gre pocts compofed
Et‘_hcl(::,c}il:fnm:;o; of their picces themifelves, whereds he Roman Jpclrla'
'u.l’i?" that m_mblc upon :r:_lﬂs,' who, 1_h-.mgh neither authors nor co=
medians, made profeilion notwithitanding of bringing dramatic picces
upon the flage. - We have likewif; taken notice that ‘Porphyry- for
r}}:§ reafon made the compofing of verfes und melody only -one art;
3;;‘}111:}_1_ he called the poetic taken in jrs full,cxtent, becanfeshe confia
dered it with refpect to the practice of the Greeks; whergas Asiftides
%nntmnns,_ who had. a regard 0 the Roman cuiloms, fappofed: in
his enumeration the art of writing verfes, and that of compofing the
melody, to be two feparate arts, i
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But he fays, in anfiver to this queftion, *¢ That thef two tones are
« for exprefling the violent paffions of men of courage, or of heroes
““ who generally act the principal parts in tragedies; whereas the act-
“ ors who compole the chorus, are fuppoled to be men of a low fitu-
« ation in life, whofe paffions ought not to have the fame character
upon the flage s thofe of heroes.  In the fecond place, continues
Ariftotle, as the actors of the chorus are not fo much engaged as the
priuci]lul ]':crfu:mgcs in the events of the {:icCc, it follows therefore
that the finging of the chorus ought to be lefs animated and more

-

€

-

"« melodious than that of the principal aétors. For this very reafon,

he concludes, the chorus's do not fing in the Hypedorian or Hy-
pophrygian medes 2"

&

I refer the reader to Broffard’s mufical dictionary for an explication
of the modes of the antient mufic. *Tis impoffible to afficm in more
cxprefs terms than Ariftotle does in the laft pafiage, that whatever was
redgited on the theatre, was fiibject to a compofed melody, and that
the ancient aftors had not the fame liberty as ours, of pronouncing the
verfes in their feveral parts with fuch tones and inflexions of voice as
they judged proper. . '

I allow indeed that'tis queftioned whether Ariftorls wrote thefs
problems himlelf: but 'tis fufficient for our purpofe that this work
was compoled by his-difciples, and that was always confidered as
one of the monuments.of antiquity, and as being compofed of courfe
when the Greek and Roman theatres were yet open.,

Since the tones'in which we dealiim are as different from one ano-
ther as thofe in which we compofis our mufic 5 the compofed declama-
tion muft confequently have beets made in differert modes. - *Tis plain
their deéclamation ‘had fome modesiwhich were fittér than others for
the expreflion of certain ‘paflions, a5 our mufie has modes that are
better fuited thian others to this very expreffion,

That which amony the'Grecks had the name of Tragic melody,
was by the Romans called Carmen. Owvid, who was g Latin puet,
and confequently was not him(ef the compofer of the declumation of
his - dramatic s picces, makes ufe of the-phrafe, *“our: Carmen and my
0 veefes,” wwhere' he fpeaks of one of his pieces which was acted on the
frage with applaute. : :

Ovid fays, <« noltia-oarmiing,” becaufe ehire ivas only the rythmus
and metre of: the: déelirnation thit belonged to bim ; the melody being
the work of another perfon, Butilié fays «my verfes] mdos vertus,
by reafon that th thoughts, the expreflion, and, in fhort,” the vetes
belonged sintirely to him,

y IT We
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We can produce 2 piflase from Quintilian, a writer of the greatefl

authority on this fubject, which will fufficiently demonitrate thar the
o SV b 'y . iy X "
carmen inciuded befide the verfe, Something written on the top of ir,

toe divedt the infles
,.

kad a carmen.
“ of the
ol J'tl.':g;

dire *ions cf the voice which were to be obferved in the
ccitation.  He fiys pofitively that the antient ver{es of the Salians
: l.?i:t I had berer give his own words. ¢ The verfes
Salian pricfls have a proper modulation with which they are
i as their infliterion is. derjved from king Numa, " this

=

“ modulation fhews that the Romans, rotwithflanding their ferocity
“ in thoie days, had fome knowledge of mufic.” Now how was it

pedlible for this modul
time to that of Quintilis

i to have been handed down from Numa's
» If It was not written in notes} And on

the other hand if it was 2 mufical modulation, why fhould Quintilian
call it carmen 2 He could not have besn ignorant that his eotempora-
ies were accuftomed to give every day, though improperly, the
name of carmen to verfes which were not fung, whofe dectimation
was arbitrary, and wholf recitation was by the anticnts called readin

Ixtc::u}"c the perfon that recited them yeas ebliged only to follow tli;;
quantity, and was 2zt liberty to ufe fuch inflexions of the voice g5 he
thought proper. 'To cite one.of Quintilian’s cotemporaries, Juvenal
fays to a friend of his whom he invites 0 fup with him, < thar dur-

at

€

'

the fimple recitation of the

mg the time of repadt he fhall hear fome fne paifa es read from ¢
llizd and the /Eneid. The perfon that is 1o p:eadgth:m,ucunmlfng
Jun:lj:t],_ is not one of the cleverclt at his bufinefs; but that does
not fignify, the verfes 2re.fuch as will al ways bear hearing with
pleafure. :

** But my poor entertainment is defigned,

*¢ T'afford you pleafires of another kind ;

* Yet with your taite your hearing fhall be fed,

‘ And Homer's facred Lines and Virgil's read :

“ Either of whom does a1l mankind excel,

“ Tho' which exceeds the other none can tell.
« It matters not with what ill tone they're fung,
¢ Verfe fo {ublimely goed no veice can ;vrong, i

CongrEVE,

=

In another paffage, Juvenal ?\-cs likewife the name of carming to
iexameter verfes of Statius's Thebaid,

which the latter poet ufed to read and proneunce himfelf as he pleafed,

¢ All Rome is pleafd, when Statins will rehearfe,

“ And longing crowds expeét the promif’d verfe :

* His Jofty numbers with fo greata guft

*¢ They hear, and Gwallow with fuch cager luft,
Drypen,

Now

v E
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Now as Quintilian explains himfelf dogmatically in the above-cited
paliage, undoubredly he would not have ufed the word carmen to ex-
prefs a mufical fong, nor applied it in o fenfe fo oppofite to the impro-
per fignification it hiad received from cullom.  But carmen originally
imported quite 2 different thing, and befides it wus the proper word for
fignifying the declamation, and determined likewile to its primary and
truc acception, by the very paflage in which it was wied. In fine
the expreflion ¢ verfus harbent carmen” leaves no manner of doubt
with refpeet to the fignification which the word carmen fhould have in
tho paffage of Quintilian, and the above-cited verfes of Ovid ?

The moderns imagining that the word carmen had always the im-
proper fignification it bears in thofe verfes of Juvenal, where he means
nothing more than verfes, hive miftaken the proper meaning of this
word ; and this miftake is the cadfe of their not knowing that thean-
cients had 2 compofed declimation, wltich, though written in notes,
was not a mufical fong. The mifunderftanding of ancther word has
very much contributed to conceal'this declamation from the moderns.
The word I mean iscaitis, with all it derivatives. The modarn eri-
tics.have underftood this word, as'if it always implied a mufical fing-
ing, though in feveral saftages it impuirts only a finging in general, or
a recitation fubjedt to the diretion of a noted melody. ~ They have un-
derftood the word caneré, asifit dlways iimplied what we properly call
to fing.. “I'his has been the principal caufé of the error they have com-
mitted in fup‘poﬁ,-yg the ﬁng’ling of the dramatic pieces of the ancients to”
be a propdr Tinging, becaule the anciént writers generally make ufe of
the words cantus and canere, when they™fpruk of the execution of
thoft picces, Wherefofe, before I corroborate my opinicn with pew
proofs. drawn frem ‘the manner in which the compoftd declamation
weas executed on the ancient Stage, it_wil! not be amifs, methinks, to
fhew that the word cantus fignified pot only & mufical finging, but
Jikewift all forts of declamation, and, even fimple recitation ; and con-
fequently, thatwhen, the ancient authprs f;_Ly that the actors fung, this

muft not however be underftood by taking the ward finging 1o the-

fignification we generally giveit.  The reputation of the modern au-
thors, . with whom L'differ in opinion, requires good guthotity for,my
fingulurity upon this point. . I have no reafon thercfore to apprehend
being. cenfured for the multitude. of paffyzes T am going to alledze, in
order to demonftrate a faét which two or three of them perhaps
would have fufliciently cvinced, '

CHAP
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CHAP IX

That in the writings of the ancients the word canere figni-
ficd fometimes to declaim, and even fometimes to fpeak.

TRABO, who flovrithed under the reign of Auguitus, inforims
3 us concerning the caufe of the impmpcr fignification which the
word ¥% and #hs, that is, cantus and cancre, with their deriva-
tives had at that time. e fays, that in the firft ages, whatever was
compefed was in verfe, and that as verfes ufed to be fung in thof:
days, people were accuftomed to fay < or to fing, initead of generally
aying to recite a compolition.  After the Ppradtice of finging all forts
of poems was laid afide, and the coftom introduced of fimply reciting
fome kinds of. verfes, flill ther continued to give the nameof % op
finging to the recitation of exvery, fort of poems.  But there s fome-
thing more than this, continucs Straba; for they went on with ufing

she word finging inftead of that of reciting even after they began to
write in profe.  Thus they carried it o far at lenzth as to ufe the ex-

prefiion of finging profe, inflead of feciting it.

. As'we have not 2 generical word in our langnage which correlponds
to that of canere,” the reader, I hope, will bic f good as to exente the
frequent circumlocttions which T have alféady made and thall kil be
obliged to make in‘tranflating it, in order to avold the ambiguities into
which I fhould fall, were I'to uic abfolutely the word finging, fome-
times to exprels the execution ‘of 2 muieal fog, and other t
fignify in generil the reciting of 2 noted decliination,

imes to

Let us produce at prefent thofe paffages of the ancient avthors
which demonftrate, that thogh the Greeks and Latins gave the ap-
pellation of finging to the declamation of their theatrics] pietes, yet
this declamation wis pot 2 mufical finging. ;

Ix Cicero's dialogues de Oratore, Craffus, one of the perfonages,
after meationing chat Lalia his mother-in-law p-mnouncc:t ina plain
and fimple manner, tho' with teo frequent and remarkable accentsin her
¥oice, fays, ““ When[ hear Lalia fpeak, methinks [ am littening to fome
“ of Plautus or Neavius's pieces.” The pafizge of Cicero, which I have
cnly cited here, fhall be given intire upon another occafion.  Now it

. 15
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is plain that Laclia didd not fing in her ordinary converfation; confe-
gquently thole who recited the plays of Plautus ar Navius, did not fing
them, Cicere obferves likewile in another work, that ** the comic

“ poets vendered the number and thythmus of their verfes (¢ cly
“ perceptible, to the end they might bear 2 preater refem ¢ o
< opdinary converfation, ™ This ottention to imitate Commaon conver-

fation would Iave been thrown away, i thole verfes were 1o be fung

And yet the anciene authors make ufe of the word finging, when
they mention the recitation of comedies, as well 25 in fpeaking of that
of tragedics,  Danatus and LEuthemius, who flourithed under the
reign of’ Conflantine the Great, affiem in a treatiie intitled : De Tra-
gadia & Comidia commentatiuncule, that tr redy and comedy con-
filted at firfk of verfes fet to mulic, which were fung by achorus ac-
scompanied with wind-infleuments.  Ifidorus of Seville gives indifcri-
minately the name of fingers, to thofe who acted tragedies, or come-
“dies.  Horace, before he explaing in his art of poetry what is requifite
1o compofe o good eomedy, defines it to be that which entertain the
fpectatars till-the finger fays to them, clap your hands. Donee cantor,
vos plaundite, dieat.  Who was this finger ¥ who, but one of the co-
medians ! The actor who playedin comedy, as we fhall fee hereaftor.
Tt was common to [ay of either of them; that he fung. -

Quintiliancomplains that the orators in his time pleaded at the bar
in the fume manner as the actors recited on the ftage. We have alrea-
dy given whathe fays concerning it.  Is it to he imagined that thefe
orators fung in the fame manner as s practifed in our operas ? In ano-
ther paflage he forbids his pupil o prorownee fuch verfes as he reads in
private in order to ftudy the pronunciation, with the fme emphafis as
the Cantica were fung on the ftage. We thall fee prefontly, that the
Cantica were thoft feenes in the play whofe declamation was moft har-
manious, Now it would have been of no manner of ufe te Quintilian,
to debar his pupil from imitating the finging of the Cantica in the cir..
cumitances in which he forbids it, had this been ¢ real finging purfuant
to our manner of fpeaking,

‘This fame author afiiems likewife in a paflage which I have already
cited, that thofe who adted in comedics, 'did not deviate. from nature
in thelr pronunciation, atlealk not fo as to difguife her in their language ;
but that they imbellifhed the ufudl manner of pronouncing in ordinary
~converfation with fuch ornaments as are allowed by the art.  Now ]
Teave the reader to judpe whether this be finging. In fine, Quintilian
after having forbidden the orator, in a paffage already cited, to fing like
the comedians, adds, that his intention is not to prohibit a fiftained
declamation, or the Singing fuitable to the-eloquence of the bar. - Ci-
cero himfelf, he fays, has acknowledged the reafonalilencls of this kind
of difguifed finging,  When Juvena gives an cloginm of Quintilian
dn his feyenth ?:l_l'}'l'; he fays among other things that this orater fing

' I well
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;{,nm he ﬂwlii, t proper to take the eare and precantions wied by the
emans to cleanfe the ergans of the veice, a practice of which we
fhail have ocafion 1o fpeak hereafer,

|
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Eble why we have not a greater number of them ; "tis not becaufe this
is a bad manner of reprefenting dramatic pieces.

T thall corroborate this anfwer with one refle@ion. 'Tis that the
ancients made vl of different infteuments to accompany the chorus,
from thofe they employed in accompanying the recitations.  This
cuflom of accompanying with different inttruments, proves formcthing
inour favour.  « When the chorus fung, fiys Diomedes, the Mufi-
© cian accompanicd them with choral futes; but in the cantics or
¢ foliloquies another mufician anfwered them with Pythian flutes. ”
Suppoling however that we are to underftand the word Singing in its
proper fenfe, when treating of the finging of the chorus, it does not
follow, that we arcto take it in the fame fignification when fpeaking.
of recitations s . nor are our proofs and arguments therefore lefs cons
vincing.

Jood !’..fttfnc grac'd his adtion, and his tongue,
' wlde B = 3 . i
His colds became him, =nd when hoarfe he fine
Mr. Ciiaxies Duvpry.
Isit to be ﬁ:_r\p?lugl_ hat Quintilian fang, when he fpoke in public,
taking the word finging in the fignification it bears with us ?

But, fome will fay, when the chorus’s of the ancients fung, ghis
was a real mufic: and when the aftors fung, their finging was If?;'c rfr::
of the chorus's. Do not you fee, faye E&'m:cz, how ‘many difﬁ.—rc:u
* founds arc heard in the chorus's; fuch as the treble, t!’x.c.- tenor, :u;d

“ the bafs ? The wind inflruments are mixt there with men and wo
& . o gemas . - i -
p mien’s voices, i .if:d yet there refults bue ene concert from all this :
” ml:\;;&{: 3 ‘ul_}:nh 1 becaufe ali thefe founds are heard together, with- 5
out diftineuiihir y ane of in particy = i i- X
nguwibing any one of them in particular, This zme pafi- MO N BT A NN DN OO SEEECEEEEET |
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age with the altcration onlyof a few terms cecurs alf jn Macrobjus ;
o - - = *
who adds this reficfion 1o it, a Concord arifes here from 2 diffonance :

All thefz different foun ds form one i zle concert.

I G H L‘q., P: X.

. My anfwer is in the §eit Place, that it "tis no abiolntely cer from

e paflage, that the chorns fong mufically afier our manner, I ac-

l_-uu]u:lcdgc it hsppc:rs at firlt fight impoffible thar feveral perfons fthould . Other arguments to prove that the theatrical declamation

doctaim togesher § 5, {upnch ; - i 3 . - . * s E

been m_:ncg:cd“ ":.‘f_f'oma- (eppofing cxmcn their declamation 1o have : of the Ancients was compofed, and written with notes.
&en cono N € cannst conceive tha . ¥ L i t

been any thing elfe but a confufed :;:iimd: lh%{c:iﬁ-u?s cho-“}d have 1 A proof drawn from this; that the adtor who recited was

% 2 e - e ut the the thing feen 4 f ‘ 5 3

}mpoﬂib_lc st firfk view, it dees not follow from thence thas “eis :1?:':;'. III[_::I(-';S i accompanied with inftruments.

:'t \'r'ﬂll_]ib:rcvu? prefumptuous to give credit fo eafily 1o our imagina :
1on with refpedt to poffibilities; for we are seqerall pon T EGINA- " .

a thing 5mp£{}b[c “3;2:;‘ sty ::n ‘i::i e ‘“”‘; generally ready 1o prefume | I8 therefore evident, methinks, that the finging of dramatic

meft pecple are faticfied Teith n-i"i':.:rrh’:gF ;““’;m‘t of ;_x'*'c”]t’”g it; and i pieces, recited at the ancient theatres, had neither paffages,
: L~ = TYSHOR With piving qQuitrter of an’ hour’s gtten . : : 3 roix wi adences i ering

tion to the inquiry after thefe means. Perhaps afier o thisends mt:.rr;i nor Ports devoix with cadences, nor luftained quaverings, nor the

tation we fho find this vers thine foo bl oo r : ‘other charaéters of our mufieal finging ; in thort, it was a declamation
months a;;;;cf:;f,n‘ﬁ;jg*,ﬂ:;g i:hl‘_?fﬁ:i'::;?]c:ﬂ fﬂi"‘gi"f‘m”- and fix ' like ours,  This recitation was compofed, fince it was accompanicd
nother perion would, very likely be able to :;:;i“z'“"'a ( Beiides a- w_y'lt}_'. a thorough bafs, the found of which was ;1r<1port_|0ntdm “.H pro-
which are beyond the reach of our capacity. B e :'tr- ‘(}?,‘:} and means hability to the found made by I]Jc perfon  that declaimed. For the |
lead us teo far : wherefore I fu ok I:;tl-j: e this difcuiion would ; found made in declaiming is neither fo frong nor fo refounding as ¢
aitin 2 AR T the chorns fung fome of cheip that which is made by the very fame perfon in finging, In the firt o8
P rmonic muhic, but itdoes not enfise from thence 4l y i 3 b g
actors fung alfo. c that the place, wedo not fhake or agitate thf.- i fo much when we d"'.[-: aim, as :
F when wiﬁng. I‘Scmindly.rin dmjlm;n{i{ng. wcc[:!) :ia'n: ;lu.-;-.i-s :;npch:::
¥ ; s = : r ; aie againdt pares that have fo much ela Licity, and that break it fo much, ¢
dcClgi:i“:ﬁi\.ﬁ,:j}:zfﬁ;‘;‘;‘iid““ng pleces 'Iﬂ.‘?t'IiIFh the altors only as tlh;ﬁ: -.:g.fqiuﬁ,- which we impel it in finging. “Now the air refounds 21
acine; fuch alfo is l’ﬁ’c}icag:;'::nn! ents "1-‘:“:1;: her and :’xfhahr} of more or lefs, according as it is broken. "Thisis, to mention it by the a1
and Moliere, We have cveq e ¥ compoled bythe great Corneille, way, what renders the voice of Italian fingers caficr to be heard than 1
¢4 comedics of this fort, and are very: fen-* that of the French, The Italians from fevereal founds intirely with 3
o
()

bl the




thie cartilages near the throat, wh

e ¢ : th s the Freech fingers cannoe com-
pictely form but witli the help of the infide of the cheeks.

Lam therefore of epinion that the therough bafs, which accom-
pan mation of the adors, preduced oniy a very weak found.
We muil not 1 iden of it frum the theroneh baft of our operas «
this woukl only contribute to r coundlefs difhcult .Hf]f']l-r :!mE
is abfolntely decided by the teftimo le autiors
of antiquity, who were every day fpeftators of \-‘a'!:.ll.l]lc_\‘ committed
$0 Writing. ’

od the dee

(‘Tucro fvs, < that thofe who were ikilled in mufic, could tell, as
“ foon as they heard the firft notes of the prelude of the inftruments
* whether they were 1o fee Antiope or Andromache ; whilc the rcii
* of the fpe@ators knew nothi z of the matter ™ Antiope and Andrg-
macheare two tragedics, of which Cicero makes mention in many
partsof his works, ’

What follows swill thew that the inftruments did not give overafier
having played the prelode, but that they continued, and accompanied
the actor.  Cicero after having fpoken of Greek verfes, the metre of
which was aimeit imperceptible, adds, thar the Latins have alfo verfes
which are hardly diltingtiithable as fuch, but when the
them is accompanied.  He gives for example fome verfes

«dy of Thyeiles, which might be taken, he
areniot heard with an accompanied recitation,

recitation of
of the trage-
5, dor profe, when they

'_fi)c tragedy of Thyeites, was that which he frequently quotes as
written b_-f_' the peet Ennius, and not that which Varins compofed on
the fame fubject.

Cicero in the firft book of his Tufcalsn  queflions, after giving a
paflage from a tragedy where the gholt of pelydorus begs that his hErIy
may be interred, in order 1o Put an cnd to the miferics he endures
adds, * I cannot conceive how this ghoft could be fo tormented a;
* he fays, when I heard him recite dramatic verfes fo vaftly corred;
" and find he joins fo well in concert with the inflruments, * | rea
ferthe reader to Diomedes, for the reaton why I render Seprenarios by
dramatic verfes,

The ghoit of Polydoras was therefore accompanied in his recitation,
But I hall preduce two more paflages from the fime writer, which

are, methinks, fovery decifive that I am afraid the reader will cenfure
‘me for tranferibing any others,

_This author, after faying that an orator who grows old may flacken
‘his-recitation, adds what follows 5 % Let us cite here Rofcius, thac

e ereat

e
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“ geeat comedian, whom I have (o often quoted as 2 model from
* whom our orators may copy fevers| parts of their art.  Roftius
fays, that he intends to be much ower in his declamation, whe
¢ hie finds he grows old, and that he will oblige the fingers to pro-
“ nounce move fowly, and the inftruments to flacken the move-
“ ment of their meafure, I a comedian, who s obliged to
follow a regulae mealire, continues Cicero, can eale himiclf
in his old age by fleckening the movement ; by a much
ftronger veadon an erator is capuble of taking this ad antage whea

he is advinced in yenrs.  ‘The orator is not only mafter of the
rhythmus, or movement of his pronunciation ; but moreover, as
¢ he fpeaks in profe, and is not uader the conftraing of keeping time
with any body elfe, he is at liberty to change the meafure of his
phrates as he has a mind ; fo that he never pronounces at one
¢ breath but as many fyllables as he can utter conveniently.”

Every body knows that Rofeins, Cicero's cotemporary and friend,
s 2 perfon ef fome confideration on account of his talents and pro-
bity. People were fo much prejudiced in his favour, that when he
ppened not to aét fo well as ufual, they were apt to fay cither that
he neglected his action, or that he was troubled with an indigeftion ; a
complaint to which good aflers arc very fubjed.  In fine, the great-
cit commendation which could be given to men whe excelled in their
art, was to fay, they were Rofeius's in their way.

W

The fzme author dacquaints s in another part of his works, that
Raofeivs kept his word when he grew old.  He then ordered thefe
who accompanied him, as well as thefe who pronounced fame parts
of the play for him (this is a point we fhall explain hereafier) to per-
mit the movement of the meafure which ey were all obliged to fol-
low, to be flackened.  "Tis thus your friend Roftius (fays Atticus to
“ Cicero in this author's firft book of laws) acted in his'old age; he
“ made the meafureslaft longer, and obliged the adtor who recited ta
¢ fpeak more Nowly; fo that the inftruments which accompanied
“¢ them, were under z necefiity of i'ullm-.'ing this new move-
* ment.”

Quintilian, after feaking againft thofe orators who declaimed at
the bar as if they were reciting tpon the ftage, fays, © If this cuflom
< rmuft prevail, our orators will e obliged to fupport themielves in
¢ their dechunation with yres and Autes.” What he means here is,
that the theatrieal declamation is o varied, and there is o great a dif-
ficulty in.entering with exadtnefs into its dilferent tones, that it is ne-
v, when a perfon wants to deeliim as they do upon the ﬁ:gc.lto

/ he
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e
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be accompanied by one who can b

and hin

» him to take the'e tones exadtly,

him froin mma aflexions of the vaice,

This is an expretiion which Qaintilian ¢s uic of, to thew that an
orator oy ot to declain lik becaufe of the ill confe-
guciice that rom declaimin manner. .-".ccnrdin;r; o
the idea wh ats had of the '

improper for him 1o be acco
nieceilary to thole who decl

poke in public, would never fi
firment behind his back in ord
this precaution had been authoriz
Gracchus. * [
“ for fuch an

“ toncsheis to

oritor, it was fo
(a thing which was abfolutely
the flage) that Cicero, when he
a mulician to play upon his in-
0 give him the proper tones, the'
cd at Rome by the example of C,
tis beneath an orater, fz}-s Cicero, to have occafion
cc in order 10 enter with jultnefs into the fevera]
in declaiming.”

In f5&, Quintilian relates, that this Gracchus, who was one of the
molt celebrated orators of his time, ufed to order @ mufician to fland
efs it was to give him,

behind him when he harangucd, whofe bufi
r tone with 2 wind-inftrument. It muit

f D
from time to time, the prog
ers follownd the example of Gracchus,

fuppofed that other or

fince the fute that was employad for the wfe abovementioned, was
called by 2 particular name =& We muft not aiter al| this, think ic
T : furprizing, that the comedians were accompanied, though

they did not fing after our manner, but recited cnly 2 cempofed de-
clamation. :

In fine, we find in onc of Lucian's treatifes, that Solon, after having
fpoke to Anacharfis tlic Scythian, concern g the adtors of tragedies

| comedics, atks him whether he had_not alfo obferved the Autes
d inftruments which accompanied them in their recitations, apd (to
render it literally) which fong with them.  We have likewife quoted
a pailage of Diomedes, which fhews that the Centica, or Mone-
lozues, were accompanied.

My conje@tures with refpedt to the compofition played by the tho-
rough bats, which accompanied the aétoss in declziming are, that
this compudition was different for the Dialogues and the Monclogues,
We thall fee prefently thar the Monclogues were exceuted at that
time in a different manoer from the Dizlogues. Wherclore I fancy,
that in the execution of the Dialogues, the thorough bafs played
only now and then fome long notes, which were heard in thofe paf-
fipes where the astor was to take up fuch tones as it was very diffi-
cult 1o enter into with exa@tnels. The found of inflruments was
not therefore 2 continued found during the Dialogues, as it is in our

. accom-
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accompanyings; but only was heard now and then in order to be of
the fame ult to the actor as the fute was to C. Gracchus, This fa-
mous orator ufed this delicate precaution, when he proncunced thofe
terrible havangues which were defigned 1o fer his fellow citizens to-
gether by the cars, and which armed againft himfelf the moft formi-
alable party of the city of Rome,

With regard to the thoreugh bafs
logues or the Cantiea, (which were both the fame thing, as we flall
dhew hereafter,) 1 fancy it was mare Jaboured than the other. It
feems that it oven imitated, and to make ufe of this exprefiion, that
it vival'd the fubjedt. My opinion is founded on two paflages, the
firll of which isfrom Dofates.  This author fays, {in a paffage al-
ready cited, that it was the poct, and not the profeficd mufician wheo
compoled the finging of the Monologues.  The other is taken from
a treatife againft public {pedtacles, whichwe find among the works of
St. Cyprian.  This author fays of the players on inftruments whe
belonged to the theatre: ¢ One draws mousnful founds from his
¢ flute ; another contends with the chorus who fhall bef? be heard ;
¢ or elfe he vies with the actors voice, endeavouring to articulate his
“¢ blowing by the help of the fapplenefs.of his fingers.”

which accompanied the Mono-

Lam not ignorant, that, in the opinion of the moft judicious cri-
‘tics the above-mentioned treatife gn public fpectacles doés not belong
to 8t. Cyprian ; wherefore o quotation from it would not be of any
great authority, were we difputing upen atheological queftion. Bur,
with relation to the fubjedt here in debate, the tellimony of this wei-
ter is of fufficient weight for my purpofe.  Allthat is requifite for
this end 15, that the awthor of this treatife, which has been read and
known for many ages, was living when the theatres of the ancients
were (Gl open. Now, whoever this writer was, he compofed this
work only to fhew that a Chriftian fhould not affift at the {hews or
{pedtacles of thof times ; that he ought not, as $t. Auftin fays, par-
tuke of theinfamics of the theatre, of the extravagant impieties of the
circus, or the ernelties of the amphithuutm What I have faid here
coneerning the treatife againgt fpectacles attributed to St Cyprian,
may alfo be applied, (to avoid repeating it elfewhore), to fome writ-
ings which go under thename of St, Jultin Mastyr, though the eri-
tics do not allow themito be his.  Tris fufficient, that thele writings,
which are very ancient, were compoled whillt the theatres were yet
-apen, to altertain the fadts which I endeavour to fupport by their
-authority.

This refined Rudy of thie feveral artifiees <apable of ehrowing
dbrength and omament intp the declimation, and thefe delicacies in
the ast of difplaving the voice, will not be eftéemed a5 whimfical
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ed with ancient Greece and
s not only the road tov

wife, if I n

W

elf,

J.J", one

1 for pleading
y of our days pigue them -
sionable drefs. JHis el
verfes of gallantry. Horace
ilemen of a ot air, fays,

Crerci.

ftcem the ancients had

) ;rl:ﬂ(
I h that the |
¢ fo defirous of pleafing, thewed asn
tion fora err'celebrated for his <
fn art. * ln fine, it was
s fo fpeak in public.

cin thofe
They piqued them-
¥ Comp and it is remarkable,
Nera was the firft Roman emperor who had his harangucs made
acother hdnd.

Suctenius and Dien informius; that this pance was fo well verfed
in the act of .declamation, that he agted-ithe very ptincipal parts in
the tragedics of Canaces, Oreftes, Oedipus, and ]lc.'cuﬂr_'s Furens.
The firlt of theie anthors relates 2n adventure that happened at a re-

entation of 4 ules Furens, which mult have entertained the
aflembiy as muchs as i * A foldier of the Jguards,
e, and was then centifiel upsn

to -defend his emperor apaint the other
g to chain him, in that parc of the play in

-

* who had not been L
“ the flas

oAadoors w

o which Haroiies is hasndeuffed.

1 .hall produce here another ‘example, which s of far preater
weight,  Tacitus relates, that Thrafka Prous {that illuftricus Roman
fenater,
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ator, whom Nero put to death, when after mafficr
ber of eminent men he wanted o extirpate
part in o tragedy afled ac the theatre of
wias born,

pl
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OFf the Foree and effects of Mufic.
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w city of Padua where he
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p this attin its foundation, we fhall find, that by the

donftithitién ‘oF [rien 3t is 6 mighty ‘¢Hicacy in working both on

‘his .m'iﬁgil'n}ut}n and his, paffiens: a full chord ftruck, or 2 beautiful

fuccelfion” of fingle 1Hllids producitd, is no lef
than juft ymifietty or exdiiifite coléhrs to the cye; for
bres arifing o our it

seafipefs decéffary in ‘drddr
neithicr is 'the ‘énjoym
guit. Tt 1 their pecd
every unguiet R;imé’ﬁ, %
jo,

e i dffential property, todiveft the’
fiodr in upcn hie”

valédr, '

Y
efte

t

A

1”_ (e, appy-tranguility,  But though ‘difis 'be
“natuyl -;--a:t of;li_';irj:]ibn'}: i the i g‘us':’t'tiou, Wwhién finiply* confitlered,
_};‘,_:t when 'i{_:iJ{hch'- 15 adffeil ‘e Tovde of tuficd] ‘expretiion, ‘chb effaa

s ravithing to the ear,
3 in the plea-
1 fende of harmany, “there is no priot un-
o ouir talling thewn in theic full peitldtion ;
it of them attended either with langowr or dif

3

mind, a filedt and’ferane
b‘%}"?“.‘.f,, the pawer of words to exprefs, and to fix the heart in o

the

15 greatly incrcafed 5 for then they affume the ' fioistic “of exditing “all
the moft agreeable paflions of the foul. The force of found in alarm-
ing the pafilons is prodigious. Thus the neife of thunder, the thouts

of war, the uproar of an enraged ocean ftrike us with terror: o
there-are certain founds natural to joy, others to evief or defponde
LR e )

;
‘others to tenderneds and love ; and by heariag thefe, we naturally fym-
ipachize with thofe whe cither enjoy or fuffer.  Thus mufic, by the
}chl}: ‘of ‘words, does naturally railc a varicty of paffions in the human
breafl, fimilar to the funds ‘which are ex prefsed : and thus, by the
anuficians art, we arcoften carried into the fury of a battle, or a tem-

peft, e are by turns elated with ,il%y. or funk in pleafing frrow, roufed

to




ort, that it is the
i happy paffions, and

ut beyond this, 1 ihink we may va
peeutiar quality of mulic to raife the
o fubddc the contrary cnes. 1kn seeit generally believed,
and affirmed, that its power extends zlike to cvery affcltion of th.
imind ; but this I look upon to be a geaeral and fundamental cr
ror. I would appeal to any man, witcther ever he found himée]
urged to adls of hnefs, cruclty, treachery, revenge, or malevo
lence by the power of mufical fonnds ? no inflance of thi:
nature can be zlicdged with truth, It muft be owned, indecd, that
the force of mufic may urge the paffions to a2n excefs, o it may
fix them on falfe and improper objedls, and thus be pernicious in its
efficdts: but il the pafiions which it raifes, though they may be mif-
led or exceflive, are of the bencvolent and focial kind, and in their
intent zt leaft are difinterefted and noble.

.As T take this to be the truth of the cafe, foit feems to me no dif-
ficult mateer to atfign 2 fufficient reafon for it: we have already feen
.that it is the natural effe of air or harmony, to throw the mind into
a plcufun’.bic fiate: and when it hath obtained this flate, it will of
.courfe exert thofe powers, and be fufceptible of paifions which are
the moft narural and agreeabie to it.  Now thele are altogether of the
benevelene fpecie inaimuch as we know that the contrary affections,
fuch as anger, revengs, jealoufy, and hatred, arc always attended with
-anxiety and pain: whereas all the modifications of love, whether hu-
man or divine, are but fo many kinds of immediate bappinefs.

From this view of things therefore, it neocflzrily follows, thar every
{pecies of mufical found muft tend to difpell the malevolent paffions,
becaufe they are painful ; and nourifl thofe which are beéngvolent, be-
ceufe they are pleafing.

CHAFR.

their fubiest,  And though the undulations o
Anediate caufe of feund, be of'fo fubtile 2 nate

the ear, which is otherwife immediately fatiated w

eftablifhed, viz, th

‘On the Analogies berween Mufic and Painting.

L ehiel analogies or
! tween thole two noble ars

ift. They are hoth Tounded in geome

blanees that I have obiereed bes

a5 folluw

e and have proportion for
ir, which are the im=
re, a3 to efeape our ex-
amination; yet the vilrations of mufical flrings or chords, from whenee
thefe undolations pi':}t'c:.'tl, are s capable of menfuration, as any of

thofe vifible objects about which painting is converfant.

2dly. As the excellence of 2 pitture depends on three circumitan-
GES, “defign, colouring, expreflion; fo in mufic the perfedtion of com=
poﬁtion arifes from MELODY, HARMONY, dnd rxriussion. Melo-

dy, or air, {s the work of invention, and 'therefore the foundation of

the other two, are dire€tly analogous to defign in painting. Harmo-
ny gives beauty and ﬂrtngth to the cﬂ:abﬁﬂlcd melodiek, 1n the fame
manner 5 colauring addslife to ajuit'defign.  And- in both cafes; the
expreflion arjf:.:s from :L'::hmhil'mtim“_of the other, andis'no more than
a itrong and proper application of thein to the intended fubjeét.

gdly. As the proper mixture of light and fhade (called by the Itali-
ans Chiars Ofcuro) has a noble effect in painting, apd- is indeed, of=
fential to the compofition of a good pifture; fo the judicions mikture
of concords and difeords 1s_equally effential vo-a mufical compofition :
As fhades ave neceilary to relieve the tye; which is'foon tired and dif-
gufted with a level glare of light 5 (6" difcords are sneceffary to rélieve
ith a continual and
unvaried frain of hatmdpy! ' "W may add (for'the fake-of thefe' who
arc.in any, degree acquiinted with the'thieissy of miié(-thavthe prepa-

or from fhade to light in'phifing,

‘rations angl Fevolutions'ef difdords, refémble the foftgradations uffight,
i I R B :

nfz thieve are three'various degress of dittances
fote ground,. the intermediate’ piiet; and the off-
fhip; fo I mufic thert are'three different pares (elcly imilarto thef,
viz. the bafs (o foreground,) the'rérori{or intérmediate,) and -the
treble (or off-Mip.) In confequence of this, @ mufical compoefition
without its bafs is like 4 land(eape withgut its foreground: without its

W teaof

gthly, As in pa
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wntermediate part; with-

wl of s

i
any of thefe pas
determine «
orhearing

4
=LK,

51!1:.:,', As in }'J.Fnriug. cf
particularly in hiftory pai
modt remarkable and L':;nm'piuuu;:u an
crred and fubordinate; o, in

ially in the nobler branches of it, and
e, there is 2 pr cipal figure which is
d te which all the other figures

A cater kinds of mufical cam-
polition, there is a principal and leading 4, or fuccefiion of nates,

which cught to.prevail and be heard through the whole compofition :
and to which, "both the zirand harmeny of the other parts ought to
be in like manner referred and fubordinate. ]

b .

- 6ihly. So agaiii, as in paiating 2 groupe of figures, carc isto be had
that thers be.na deficiency in it; but thar a certain fulnefs or round-
nefy be preferyd, 4
-grapes; foin the pobler
xal jofesior fubjedts, whi
weral . fubjedts, {ps,.1
-ind fupport each o

inds. of muiical compofition, there are feve-
depend on the principal: and here the -

the figures do) are, as were, to. fflain
apd it is certain,. that if any dnc of t
taken away fr il compefitien, there will be found 1 - defici
chicy; highlyidifagreeable. to.an experienced.car. Yet this, d
hipder, ;but there may be perfelt compolition i fwd, thice, fo
mere pagls,: in, the. fame manner 25 _groupe may-be ‘derfc®, ‘tho
fmaller, or greatér numbar of figures. In bsth ¢
. muf waries bis difpofition’ atdording toith
igures, whichhe includes in his

on ghlyes Asinyicwing 2
-taip diltance,: called the paing:
o their cjult. prepottionss .o, in.eogert; there
at which the founds are melted into e3gh other, _
ftrike the ear in their proper ftrength and fymmerry.””
by balicon, sop double bafs, ywhen you b
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be the Name of KITTY, fhall be ¢}
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When firft I faw her on the Plain,
I gaz'd,1 Tov',and told my Pain,
She figh'land feeml to pitys

Tis well the Nymph that wounds, can cure,

I’t;s,n_ay poor heartlor elfe I fure
Twere death to look on KITTY,

\ 3
Ye taftelels Slaves of pafsion dwell
OI‘IITLMI_}' DI, and Lady BELL
{The Greax, the Rich,the Wity
: s
But 11 pe hangd, at Ploy, -at Ball,
If they, ar any of them all,

Can cope with blooming KITTY.
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When match with Natures diehow faint

The ﬂr.kb-, Red,and White of paint!
Can varnifh'd Dolls be pretty

Here Art would Nature but difgque:

Ahlwhat are Di‘monds to thine Eyes

Dy dear,ny- charming KITTY.
5

(‘fo Fartum,v.—{thuvnur Favours fport,

Throw Titles to the Dogs at . Court,
Give Money in the City;

f!u'c think not fo to Cozen me,

I'm wifer,and will never he 3
Content with lefs than KITTY.

Arne for G.KEEI‘ﬂJ.
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, 1 - P e :\:r.‘['HE'.I':‘_)'nllng ROGER acenfted me thus,Come
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i i : } - I a1l my heart, {'I)f'_m.l'or. -
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}' . i : : f - Well thento he fiire he grew civil enough
J % W > e wE = i He gave me a Box with a paper_of .‘-imrF[-';
i i . g t ) X Trook it I awngyet had Qll fo much Art,
. . . ) s . x : : J To ey thank you far nothing with all my heart,
B He Gid,if fo be,he might make me his Wife,
¥ Good I.rlml,l was never fo dafkil in my life}
: i E 5 Yet cowil not help langhing tn fee the Fool ftare,
N . When I thankt him for nothing with all my heart
. . : . 4 . : .
i i A Soom afted,how ever he snin’ﬂ my confent,
And with him one Sunday to Chapel T wents
. i " But I‘aiq\"t\v:us ny Geddnefs, more than his defert,
i ' ot to think him for nething with all my heart.
5 i
The Parfon eiy") Child yor muft after me £ e
And then talk’l of Honnur,and Love, and ohsyy
! " I. : ? DBut faith yhen his Reverence ¢ame to that part,
4 ,There T thankt him for nothing with all my heart,
! ) at | ; At Night ourhrifk Neighibours the Stacking wou'd throw,
) I muft not telltales,but T know what T know:
P st } ! b b - Young ROGEN confefses ¥ cur’dl all his Smart,
s . And'T thank him for fome thing with all my heart.
; 5 wa ¥ i i . oA #
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What avails the marble Fane,
3times Impotant] and idle wvaind
: WL"h the frantick Dotard there,
QPUH ring out his frothy ?ryr H

Know,in me,at once thou feest‘lt“u

Both the ‘I‘empIe and the I'n-ﬂ-)

Round my 'hean!o':z Virgifn twine

Circling Branches of the Vine,

Round rn;y head, Virgins twine
rdl"l'lmgﬂrmthes of the Vine,
Branches that with Clufters nofl »

Clufters wartly of the God,

Which fhall o’er my hair diffufe} ...
Richer than ARARIAN Dews. J ;
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Ay now f feel The God I II‘wrra I foam f reel, I burn, _ i
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Y ""F - Comes tripping o'er the Sunny PlainWith health and plesfure in her Tri_l.n.s
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a%r Mo treads, Soft Cowllips ift thbir

e

[yt

-, 8
Huil! Lwiling Seafon,woold by thae,
Town hus no longer charms for wey

Skted with folly, Smounk, and noifa,

. I'punt for oulingry purer Joys. -

Lend me fome rural Gonins, whaere,
Tho wanton, ogol,nud buloy Airy

Fralh breathin ¢ fromHill;Mead,and Gr ovey

In fpires Feftivity, and . Love-.

e 8
Thrice heppy Man whofe fendly fute
Affprds’a plealunt Gountey Seat;’
Secure rsiirnln:l.enh-l.n;l defonce,
From bulhefs ‘and iwmpartinence »
There hu may fireatch beneath the Shade
¥or eafs and. contemplation mede 3
And neither Spyynor-whiff'rer nean’
Enjoy tho beanties of the Year . .-
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-ﬂ A Rand of Cupids l‘uli:urnuy,‘-:_'é_rs 1a a Myrtls Grove; 'Till
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4 tir'd of ev'r Boyifh Play,Thoy made & mateh to rove. But whers criesanethe
= ot '. T l'n. * "IF . 1
= A = I
e e o s Tr—t5H r—1 — - —
— ] g & ! L

’ 2 ’
Mo fuoner fuid, than off they flow, But gravity it £elf malt fmile,
Aud guthering round the Fair; " The Wranglers to have heard;

f

As Gwurming Bees, ou Plowers do, For plave d'iﬁ.auting all the while, H

They Lott1' loro,and theres . Tho' ench his own preferd, h

Sowe on ler Lip$s her Nofis, her Chin, “rill chancing from her Lips to {lide, :

A Seore on aither Chuek, one fell on OLOE'S Breaft, - l
While pifly to her Eyes wont im, And ura_ep;ng.dog«n in Trivmph eryd,

1o play et hide, and foek, ‘I Wholo Station’s now the'beft;
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Let thofs who wouwd the depths explors,: |
of modern wit, or Autient lore,
To }‘m'u:'gu Climales go3

Had Nature,now too cureleft grown,
Eachyeur the feeds of Remuty {own,
Sure Time wonld not be flow;

To me,let none propofle this taflk,
No proof of Natures force T afk,

But charming NANCY CRow.

pd :

Through the fwooth furfage of & Stream,
When brightenll by the morningBeaw,

W (éaa the fands balow,
Thus in her Fico,us fnooth;ns olear,
rﬂulightand by har Eyos ). appour

The thoughts of NANCY CROW.

Since fourteen Summers con'd produce,
A Plant {o fuir, £ £it for ufs,
As cherming NANCY CROW.

&
Alasifaid ¥Flore with w Temr,
No wmore my Rodes muft sppear,
o more my Lillies blow;
For ohl.theirboafted red,aud white,
Their foftnedss fragrance,all unite,
In lovely NANCY CROW .

. ——

.

& .
Lot tholo whom cosrfor Nerves fuftnin,
O'er Hills,und Dalesthrough Rongh’and Plain,
Purfite the bounding pos;
"Tis wine to chace a {prightly Fair,
{Like Daphne crownd with colden Hain)
Coy; tempting NANCY CROW .

: ) 4 e " OlrlPa s ¢ 2=y o R - T ? L Printed (l:sy Alsighment from p¥ Arne\ for.6: KEARSLY
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Yo Fuir pofiefs'd of oy’ ry ehirm To captivate uﬁ'win, Whofe
=i

¥ I, . 2o e
m,r'hoﬁ- frowns, ut once,can kill; - Say willyou deign the
10 - g - H

— 1 T =
verdy to hearWhera Flatt'ry bears o Jurt,
: & .

Great is your pow's, but groater yot, Attend the counel offen told,
Mankind it might engage, Too-often told in vain;

Lf,us yo ull can muko u Not, ; Learn that beft Art, theArt to hold,
Youll could muke w Guge: And lock the Lovers Chain:

Euch Nyuph & thoufund Henrts oy take; ~ Gumeflers to little purpofe win,
For who's to Beauty blind, Who loofs again as full;

«  But to what end a, Prifher maka, . - The Beuttty may the churm begin,

Unlefs welve firongth to bind, 'Tis {weotnols wukes it laft.

© Printed (hy Afsifnmont from pT Arﬁe) for GrERARSLY .
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They tell us of Venus, and Juno of cld,
But ono was o Jilt,and the other a Scold,
To fuch neughty Goddedses nothing akin,
s gentle, and wodefi,and fveet PEGEY WY NNE,
3
A thoulund times Cupid has ftrove 1o snlhare,
And woke me an wmorous Slave to the fuiry
Butnever could get ma sutrupt in his 6in»

il buited at Taft with iy Danr PEGGY WYNNE.

o
That Zephirs are foft,und uro fivest I muli own,
And Lillies und Rofus are pretty when blown;
Bt mutehd with haor firoath, or compur'd with her Skin,
Beliove mn t}l.ay‘l':- not_hing to Ennur PEGGY WYNNE .
5
Should Fortune think proper to battor my Fats,
And make me u Lord,with u noble Eftuts §
For all her fing fuveurs 14 not give u Vin,
Unlals Miald brfiow on o Giveet PEGGY Wy NNE .,

&
All charms (e polufses, Shape ! Featurosand Size!
And thin fuch u tewpting dear look with her Eyes;
Well' Hauv'n forgive nls.ifl:wifhing‘s u Hin,

Whew wa guze on the Beautiss of Croet PEGEY WY XNT:.
Printed (Ll}" Afsignwont From DT Arsia\for 6: KEARSLY .
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Awoll adayhow C]“”’b od am 1
Whan late 1 feiz'd the rural reed,
o {oft wy Strains,the Hords herd by,
Steod gnzing,luud forgot to faad,
Mt now wy Strains no longor wove,
“They'ra difcord all,defpair, und Love,

Rehold arcund my {traggling Sheeps
The faireft once npon the Len;

No- Swain te guide, no Dog to keep,
walhorn they firay, nor mark'd by ma.

The Shepherds mufo to fea them rove,

They afk the caufe, I salver Love.

Naglected love firft tuught my Eyes
With Tears of anguifh to o%er £flow;
“opwus that which Filld my Brewfl with Sighs,
And tun'd my Pipe to Notes of woe.
Love has oceafion'd all my fmart,
Difperdy my Floek,and broke my Heart -

I'r-inlod(b;i- A{"sigmﬁout from pr Arme) for G:KBARSLY. —0-ro
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gono aftray, ie loft our Cot "the other Day; Tell me ye geatlo Nymphs an
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J  gwains, Pals'd the dear Rebel through your Plains. Oh ! whither, whither
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muit L roam,To find,and chorm the Wand'rer home,To find,and cherm - - - the

e

sports ho upon the {henven groen,
or Joys,hoin the Mountain Scane;
Louds he his Flocks alony the Mead,
or doas ho {esk the vooler Shade?
oh!teach & wretched Nymph the way,
To find hor Lover gono aftray.

3
To paint ye Maids,my truant Swein:
Amanly foftneds crowns his Mien;
Adonis wasnot hulf fo fair,
And whop he talks’tis Hoav'n to hear.
But Oh! the foathing Poylon {hun,
To lifien is to be undane,

b  printed by afsignwent froln DT Arne) for 6! KEARSLY.
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He'll fwear no time (hall quenchkis Flame,
To me the Perjurd fvore the fame; .~
Too fondly loving to bo wile,

Who gave my Heart an-exly Prize;

And when he tun’d his Syren Voice,
Lifterld, und wiis undone by choice.

&
But {ated now he {huns the Kifs,
He ocountsd once “his greateft Blils;
Whilft I with fiefcer Palsions burn,
And pant,and die for his retars .
Oh'whither,whither fhaall'I rove,
Ageih to find my {traying Love.

e waies o, St - el . .
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Cinthia, .
. Nay, prithoe f}mru me gnulln Youth,
Can Damon doubt of Cinthis irath;
Bugosis — Ltold thee onee before
My Heart was thinewhat waud &t thom mere]
I willnot thus be tenz'd, and prefl;
'Tis Timé afons mufl do the reft .
Daurnu. '3
Ohithink. that {fantence too {evoro
1love— and Love's u ‘Slave to Fanl“
Should fome more wual:hykwul come
“rwon'd t[uickly fix poor Dumon's doom.
"-Fhu than u.le]ht tond his paultr}r hllse‘p
J'md oler lus mﬂnw Gkrlnnd Wakp

cinihiu i +
. 1:fwesr by all the Pow'rs ubove,
RBut firft, and chief by mighty Love:
*Tis not the tinfal pide of State,
-Or baing what the werld culls groat;
That ever Thall debauch my Hewrt,
To act {o bale, fo'vile & part .

Damon, L ]

"Then let us in ohafle Hywmen's Rands
This “inftant Join our willing Hands.
Gontent benewnth the humble Shed,
Wo'll'toil to emrn our Habies Bread;.
With mutua] kindnel heur Love's Yoke
And pity grsau-'r fiver Folk .
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- mien,what & rout! Herd's to thee my Led,-pufh the Bottle about,Here's to thes my Led,
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Lot Finikin Fops play the Fool,and the Apa:
They, dare not confide in the Juice of the Grape,
But we honwefl Fellows {doathwhdd ever think.
Of puling for Love,while he's able to Drink.

Cheras. af puling &o.

a8
“Tis Wine oaly Wine that trae pleafure beftowes
Our Joys it increafos,aad lightens our woes;
Remember,what Topers of old ufid to Sing
TheMan that is drunkis as great as a King.

4 Chorus. The Mean &c .

1f Cupid af¥aults you,therds Law for his Tricks
Anrcreons Gofos, foo Page twenty fix;

The prefesdant’s glorisus,and Juft by my Soul

Lay hold on,and drown the young Dog in.a Bowl.

- 7 - | P v

T 3 =5 ;

JJ to thes my Lod,Herd's to thoe my Lad, pufh the Bottls about ?m -f P 6

‘ g [ - L 6 g M. T4 A
L 1% I 1 a a1 1 1 1% 3 I

{ g e : -
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5 Chorus. Lay hold &c.

Whats Life but a .{'rolick,_'s.ll;'o_ng,and' a laughl
My Toaft fhall bo this whillt I've Liquur to quaff;
‘May Mirth and gaodﬁﬂlow&ip rlways a.bouhd,

Roys fill up & Bumper and lot it go ro

und.

P

Chorus.Boys fillup &ec.
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To thele try’d Hearts,and thofe alone,
Whe havo the Pungs of ab{ence known,
The blifsful change is givia:

And who—0llwho wou'd not endure;
The Fungs of Deuth,if they wers {urs,
To reap the Joys of Heuv'n.
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oh'to was our Villages pride,
This chunge from his abfence is feen;
‘rwas he thet sur Mulick fepplyds
i\man.gnyly wa Danc'd on the Grean.
At sheoring, at Wake, and at Fair
How Jovial and frolick wers we-
Hut now ev'ry Feall in the Wesr
ts Jaylefs as Joylefs can be .

: - ; : 3
5 ) H i t i 1= = - —rt Z T :." i =t Ahlwhy did he ventura from home,
Ih}mph,lnd euch Swain, How {ilemt. how filemt emch Mum _ {3 - cal 7o wix ameng hoftile alurms;
3 PR !ﬁ 3 § 4 PR 6"f§ s wo Jultice obligd him to roam,
= or taks up thofe terrible Arms.

T
: | Lot thofe who are grusland rough,
' no hesdlels of life and of Limb;
© The Ceunty hed 5oldisrs enough,
: | wor needod one gentlo like him .
. B i 4 ¥ .
Where e'er the adventurer goes
on Land,or the dangerous wmain,
Kind Houven protect him Froum woes
Aund give him to CELIA aguin,
ohlgive him to GELIA. agrin,

My trus Love in fafety reftora; 3

-
-

! ]
Lute in the Bow'rs,

i ] ] v
J Sound, No mord the foft

} 6. 6

T ' il- 1 1 i
| L —t 1 £ — | 1 4 i Sy ®
- i * ; =L il ¥ I IHﬂ—ﬂ—{—! Pl coafs on his Breafl to complais,
2 £ “» 3 g ! E  From my Arms he {hall wander no more.
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Tha Clouds of mild Evening wrrayd in pule blue, |
While the Sun-beamsbehind them poepd glittering thro,
Tho to rival her churms they can never mrife,
. Yot mathought they look'd fome thing like Celie® Tweet_Eyes.
| Thele Beuutles ars trunfient, but Calins will 1afi,

When & ri::g and when Summer, and Autumnure pril,
For ﬁm?s,und ood humeur, no fealon diferms,
And the Soul of wy Celin enlivens her charms.

At length on o )'m{t-"fruf. @ Rlofsom 1 found,
Which Heuuty dilplayd,and fhed fragrance around,

I then thought the Mulbs, had fnild on wy Pray'r,
Thizs Blofsom 1 cried,will refembls my Fair.

Thofe colours Lo gay, and united fo well

This delicate Tex¥uve, and ravifhing fmell;

La her parfouws denr smblow, but where Thall 1 find,
In Nuture & Beauly ﬂlu‘; equuls her wind .

This Blofsem now pleafling, at Summers gry call, o1
st langiifh at firlt,and mufi afterwardsfall,

nut belidind it the ¥roit, its fubcefsor, fhall rile

By Nuturs difrobd of its beauteous difjuils,

%0 Celin,when youth, that guy Rlofsom i5 o’er,

By her virtues improvdd {liall engage me the more,

holl Tecall sv'ry Beanty,that brighted her prime,

When har merit is riper’d by love and by time .
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From his red Lip,his neceents ftols,
More {ofl then vernsl Snow's,
They molting came gnd in theSoul,
nofirs und Joy arolas
Hut Ohl yo Nymphs, ne'ar liften to his art,
ror Gh:bufe fulfohend, rankles in his Heart.
a
Ho loft mo in this lonely ftate,
Ho fled and loft me hers,
Angther .\rn"dnei Fats,
Tg mourn tha live long Year: z
Ha £fled  but Ohjwhat puns ‘the Hoart maft prm &,
.Ruvalmg thus, the ‘orimes of him we Love. ;

Printed by Afsignmunt from pF Arne for 6 KEARSI.?. —_—
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Fain weu'd 1 fin wy relilefs Mewrr, "
W hile Lhr}"‘ with swhwurd Fauture,
Mfguile in Affrctations Malgue,
The bountrous Gilts of Nature.
3
Gaonlin ufﬂ\tin' Ronuty's Grave,
I)r-fnu},s hnr fanfe und Spivit,
I And chlnds churms thre Faney'd wit,
A Lofe wll their wonted merit . :
. | s
While in their native Beauties deck’t,
I coud love both, or either;

Wut thns dn borrew'd Airs dlﬂnun"d
canhe @ Slave to Neither,
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CUpte the buly Town ‘I Flew,

And wundeed all its ploafirs thed
I hopes to eufimy cure,
The Bufy Town but wocks wy Vuin,

o Mtsgayeft plandirss wll ara vuing

¥or Harriot haunts me there i
]
i

"Um labours of the Learnad Sugd,

The comie Humour of the Staga,

Ry turng wy time employ;
‘Trelifhnot the fuges l.me,J

Tha htnéjes hitgour ph.-n ¢ HO more

For Harrioths all'ny Jay.

Somotimes I try the Jovial throng,
Semetimes the Femals Train Bmong,

To chals her form wway;
‘The Jovial Throag is nu:.{']r, rade,
Nor other Female dares intro da,

Where Harriot bears v fway .

. 5 d
§ince then nor art uor lexrning can,
Nor company of Muid or Man,
i For want of thee stonegg

' 0 come,with all thy conquering charms,
0 come! and taks me to thy arms,

For thou art all in ene . —
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ftraying Whilft 1 tune my Oa.-- . - ten Reed You may mark

gl e

2 Nymph.
. lfy:nu rpeaic your wind fincerely,

' forfeke the Virgin Rund;
nut lavs {irike the bargain fairly, 5
nd -

N}'l:lpb.
. E-;hr:phard,!-‘uhap’hurd leave decoying
Pipas are fweot & Supmars Days

Rut w little afier toying

=y e

5 ;
] | Women huve the fhot to pay With my Heurls i giva my Ha
i 1 have heard of fimple .Dolly, Herds a contract it for figning,
o And the trick 1o hér you pleyd, You I know have lsared 1o write;
_' : Wow shogleft o mourn her. fa]l}r, Set your Name,witheut repining,
i And to curfo the confiious thade . Tl go with you day und night - 8
Swain, '3 ! Swain
o alas! mi rukwerd (Créutare! Wondyou my true fuith delporage,

By this pitiful diftrufi;
Fyewmy fuirelt, mame nol wmurringe,
; Chaing, snd Fetters lowve 10 rufi.
How canWomen be fo ftupid,
Thus our puliien: to slluy,
Hyuien js ul odds with Cupid,
And they ne'er together fay.

Wall 1 might, inoonflunt prove,
sueh wwratchyin make, and Feature,
Quita an Antidote to love,
nut & muid pofsel'd of Beauty,
 Like to yoursyin ev'ry party
. Inelination links with, duty,
; And refiraing the wildelt Heart,

. Huve'l found you omt Deckiven

. Whin the fhort livid plenfurds o'or
. ou but woo ® Nymph to leavehen

“Henge 'snd Trouble'me ng more
Thank my 5tars 1hm, fomewhat wifer,

Than poor Dolly, Them'd by youi

Hear yo spids, o kind adviler,

And bid Faithlefs swains adieu .

Ny_mph.l
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_ Aveies 1 fat banuath 8 ‘\hﬂda, P Canfant o lovaly.\[ud he cryd,
! Rofide LS pur]mg R|li.' et il \or im thy Swain 1o kill;

Who, fha‘d my’ folimdn mvuda, s A ‘Cloufent {his Duy to 'be the Eride,

. Of s‘rnwnon of the Hill

Hu lupt m"' shuwlldér,,_{‘natch'd n R1{‘n
ce! dinot’take it i {

. For 1luﬂ‘|'mb fiipe s donn auids,
¥y mmrﬂau uI‘ thy Hill i
LR Wa waut. ln Fhurnh \uth hurty Gleo,
/0 Love propitions frill; .
c!'y llfymph ‘b Mnﬁd l{h me, £

; ]
Obfervo the Doves on yonder Spray,
Ty . Spa how hhoy fit'and Bill;
A ‘;o I'wact Jyour time Thall ‘pl.ﬁ BWAY,
fe iy '\Tnth .':TEZI PHON of iho Hill. -
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She d'a_pé'iv'd..- my Soul of refi.
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I ; ¥ ng ' “the" i I s.of
° p'aing Lilliss, Sweeter Lthun the morning Rofe, .’.u - <the :“Iclmm?ng C;F.;; of
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cupid God of plenfing angmilh,
From wholir Shafis 1 Blend and Buﬁn;
i Teach 'O, tench the Maid to languilh,
4 . Strike fair Phillis in her turn.
From that torment in her Rrewfi,

— T ] W ¥

5 _ Soon to pity fhe'll incline;
: ) | And to give her Bofom refl,
i e - 1[ K‘lud]}/ hesl.the wound in mine.
1
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Jr, ongur ha l"nr L;E!mg, When Lo the Nymph,the Swain forfook,To thewher power of
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never doubt him; Odzooh @ nian were thro the Heart,Ere hecon look

g

“gina o'or the forehead firmok her,

5 *-Ihn than was in u, pucker. .
: sha then bebs.n to'sive: snd curfu,
. Her time {he palsd ng buller,

Houa’ oomly bwnln amght get hsr

But mark tho ohd, with Soyth {o fherp,

Aud Wl her charms bugnn to wurps, °

Yot (Vill had hopaes orebad brsw worfe,

P ‘Pr?'n't.g!a-' (57' A{‘s'.ilgniu aat {'ro n:x-. nf.l'i:‘ﬁ_.aj ?

—] Philira every: Lud {The mests,
an amoréus tryel;
But eRch withiScorn hor warmnels tremts,
Each frowns in cold denianl. .
- caqusts,takn warning, chufe your tune,
This woaful cafe romsmber;
' The Bedfallow you Qlight in Juste,

L " Youwlwifh for in Degember.
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i iy ; " ' How muoh {fuperior Beauty uwes,
A : The celdaft Rofoms find;
put with refifilels force it draws,
To fonls u!l_1d. virtoe J-D_in.'&_‘. : a
. Tha Cufket whare to omtward Thow,
: . i . * The Artift's Hand  is feen;
: i s : 15 doubley valuad when we know,
It holds & Gem within .
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boots it wy Hoifors and Bwes, All thriviug and Pregnémtsl find, Poor BlefSings poor
; : : ey, i h :

.Care,

i
olpi-ty

u Brmhar -H:u prwu,"mo ileut I:ruxmg Pan_gs ufdefp ir.

&

2
=

“"'hul

Rour ruu:ef's oach rountum nnd Vile,

4 Rear \d!lneﬁ dRch Gardan and Grove, '

How aft &ha ho.l henrd my Fond “tule,
And: finild on'the’ I‘nn o my, Love, |
it uh’orucl chnngn ithat 1 find,,

‘The' gen!la it ‘now gro\un ﬁwere-

’Ilml blufis the yunng B'ud.x ofthuYu

S p gt

<'Morn cold ihpn the Norths, chzmngumd,

.J'. i R‘iﬁ'ga. \:w"ilg:il;'y_n}' l‘-lc;'ch‘_t and my Herdss i

Bagong frqrﬁ your maltar, pon'r Iray;
My I'ﬁpe_ fhall no mere’wake the Birds,.
I'll bregk it,and £ling it away.

'.,.‘:-omo Dofarl nJ. barren and bleak,

; ‘\hdllﬂllold uwe from every Eye;
‘l'l'l are ?ﬂgg‘y 1‘11 wedp for thy fake,
CETD weep. nr:ul maid-and 111 'dia

!’rmtod(by Afszﬁnment frmn ErLe Arne) for . I.I:AR.bLY
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i ‘ID I‘Iel‘ T ev'rr lhnngl:t lpply,
i ,ﬁh mgy] live, yu Gcﬂl. nad dn,

*
v Wh .ﬁmo in T“'Q of fnr&:d gun, :

Jld Vnﬁoll crofy the Briny Main,
To- difunt clznu anknows;
1d gin ap; Ind:u precious Sl:uro,

+ With fnrnll Plrul Golden .Ors,’"

"'fo-purehlft nrrsnr STONN .

47 J : j !
'monghfnlhlr chumul nl;r Implrt,
Trae blifi to Man,my cchﬂlut Hnr:.
i i-! ﬁxd on lu:r l‘lmu- 5N

:; W’-Ith lonly B‘.IT\Y s:m.: .
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Too trus whafs! fuclMeautys powr! This Flavia, it my haplefs Cafe,
o Wallplealdl we wour the Chaing |, Thy charmi sttract my Eyes,
s imut if the ¥air drkind we're fure, . Yot if thy rigoar does not cenfe,
" ima die with-orivf and-puin; : Alaslpoor Straphon diss.
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| I
_al.‘.t'ymph was his Thema A'wﬂluw Suppoﬂsd his' Hud

Thawind ivat bi% over the Pluin,

i Qlt tall’d ‘and I blnfsd the depr’rongwe! .

_'Ihﬂ.an‘d und ‘gryd, }rhen {he fung,

_Alasi how. fevers is my oale,
: Thus {adly ‘complaining. he cry'd; .
When £ir{i 1 bohold hor fair ¥ace,
{Twara botter by fur,l ned, dy'd;

" When {he :Emld, (was - plendire tougretr;
Wus Nzghtmgalu ever To fweet, {
8
iTr‘hut t‘ho 1, have fkill {6 uor.nplmn, ;
'Iho tha ln:[fas ny TmPhp have: orrml"d?
‘ What thd what they hear nry ot Strain,
' The: Vnrgm: fit wnnpmg i
A‘n cu].m th)vh.npu ir m VA1 ;
'rhy Pipdand thy: Lnursl rafgnj i
'_rrh}r Fairond ‘$ncHnss to; a {wmn;
: Whnfa Mnﬁck it fvebtor than: th:.ua.

" But'you, my Oompanions o dear,

Whoforrow to {se me betray'd;
What sver- I quﬂ- forbenr,
: rurb"r to moenls the fulle Maids
~1E U‘u':)' +, the wideWorld I {hould range,
*1is in vain from my Fortane to fly;"

"Twas hars, to be Falls and to change,

‘Tis mine to bs confiant mnd die.
1 a5 ,J g £y

'Thefi to her new Lova let herge, - = . !

And deck her in Golden array, .

] :ﬂlo Sineft at ev'ry fine Thew,

‘And ' frollick it all the long Day;

i ‘Wh:h ‘Colin forgotten znd i.nn',

“Komors Thall be hoard of or feen,.
Unleft,when beaeath the pals Moon, :
His Ghoft: fhall glide over the Green.
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.I thouglit hm i duoe of i Mln.'

Young Damon 1 faw, .
He kifi'd ms, Oh i CH

I vow mra my, Bofom. it nn-
'dy L:ps hel {o: prnﬁ,
'Tis trua! Iprotofi -

8!
Phillldor lh.e gly,
T met At the Plny,

i -{‘ume ‘time’ ugo,
Hud hapas of his Lung th

BrifleStrephon cama next, S
Bm then Twas vaxt,

. He le.)’d with Mifs E'h:]]ls': Fan;
Lown to l:u {urs I

. 1 could not endare, >

; A . To fea my {alf ralﬁ'd uf-l Man,

!r!‘_r kc'lhlf lnd Annh
15111 wutching my hezats,
Obltrmet mp s much a3 they en-
But what do 1 care,
WAy vow and duclnn
11l £it mr:ﬁlf faanmm w man,
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He gontle Wnd in’ pity chuf,
_ To.wilh the wildeft Tompef loofo;
i i That thréwn once more upon the Coafl,
Vot e w Whero fift my Shipwreckt Hoart was loft,
ol ; I may onge more repent my paim,
pidi . : Ones more in dying Notes cowplain,
of {lighted vows,and cold difdain.
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Dear Chlos,from them,let us learn to be wils,

And ufs ev'ry moment of Lifs as it flies:

Gay youth is the {pringtime which all muft improve

For Summsr to ripen An Harvelt of Love,

Qur Hoarts then p,ru\.:ldent cars {hould engage,

To lay, friendfhip in ﬁur&,fnr the winter of ags, -
Whofs frowns Thall difarm e'sn Chloes bright Eye,

Dump the Flame in wy Eofom,and pell ev'ry Joy.
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But now alas! thole days are done,
= The wrong!l are ull revengd by ong
Who like.a frighted Bird is flown,
Yot lonves her Ymage hare;
Oh!tould I yet her Herrt recall,

Before her Fest,my pride {honld Fall,
And for her fuke, forfakeing all,
1'd fix for ever there .
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] 4 ul W 1l'|.hlo|-J uor wlthnut:hlr bleft. .H._I?d various pafiions l:hu._l infpire.
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. u ; _I}elud,o'd,'q«ish its eudy' thrall,
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" sill I'm hap- By, her. - -- pofiefsing, ftill Iin
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i Dokt with each i:'swilchiug charm,
EvVry look,ind motiod's taking; :
#ihe has Eyes,the dead might warm, - : |
LR 'Whnn-ﬂm‘tnlkll,'ln'ﬁngili' fpenking, - . t
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'Hither, from . 1dalinn Groves,
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o e " Hither cowms, yo L{miles nod Graces; °
With' e thoufand littls loves,
. To n':[fs.:'.ﬁ,'olixr fond Embraces.

© _Hafle, 'the nlowny Couch prepare, . -
All unwelcoine Guefts retranting; . H
Benifh noifs,aud pain,nad cire, | . - g™
- Plenfure OIl:ijv;Iunye inwai;iﬁg- 3 "
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But fafaly thrg the Sea of Life,
Colm realon wafts us o'er;
Free from Ambition, noife and firife,

Where {orrows Hillows never fivells
sor Palsions Tempefls beat.

To Death’s Bternal Shore .
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.<J noifo,and ftrifo,and pride, Whoers I may pi- - ty human woes, and

2 3
Unenvy'd by the proud and groat, ). And if T may felect the Maid,
My Huurs flall fweetly plideaway; From all the [vfter Scx helow;
While Coulelous of my (il vetreat, May Stella be alone Convey'd,

Cheavful 1 hail  the opening Day, Whofe Beattics hid my Dofom glow,
At length when Life is in deeline,
Celeftial Manfions lot me View;
With wut & groan my Breath refign,

. Al Peaceful hid the World adien .
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adion ! my native Soil ! ye Vales,
High Woods, and tuffied Hills,

Adiaulye Groves, and Flow'ry Dules,
f‘lna.r- &.nnnms and Cryftal Rills;

Adiou! yo bring inte my mind,
Thofe paft, thofs happy Duys,

. When IPHIS found TANTHE kind,
And  plenfure {irew'd his way.
_

Ere Dawn wy homely Steps I'll band,

Whoere diftant Mountains rifs,

In hopes that renfon there may fend,
Thet wid,fhe here denys;

That time end abfence may efface,
Her Tmuge from my Breafl,

Which while £he there maintains & place,
‘Can never tafte of reft .
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Lucin.da onc_e:ly Soul
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Hut foon the inl"s}ﬁl Scene was der,
Full foon (e fickle pruvut.i',

Anel left her Shepherd to ':Ie;jm[m:'u,
The lofs of her lie loved .

Yet think not that for thee I gricve,
Or pine at thy, difdain; ]

There newids o Conifort to relieve,

No Balin to heal iy Pain.

But this Lucinda this expest,

: 3
For when 1 think how falfe thou art,
I thank the Gods above;
Vho giav_c me Pow’r to wean my Heart,
From thy unconftant Loye.

E_{L'v.ﬂrdl:tl thou fhalt be;
Thou foo falfe Maid fhall mect neglect,
While I am hleft and “Free,
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What Shephord or Nymph of the 6rove,
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ln_l.nenting tloud as
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Ermo, tince Silvia no longer'is here. My Flocks ifat
fr

03

L 1 . ]

Can 1 eyer forget how we Stray'd, |

To the foot of yon Nelghbouring Hilly
Tu the Bow'r we had built in the Shade,

Or the River that runs by the Mill;
Theve fweet by my flde a3 fhe lay,

Aml heard the fond Stories T told,
How Gwect was the Thrufl £rom the Spray,

Oc the Bleﬁtmg of Lamhs from the !’uld.
How oft woudX £y, usut a'Chazo,

Which hefore had been hid feom my view,
-Aml. while Arm wily anoldb:l in ﬁ'm'l.,
; My. Lips to her Lips huw they  grew,
"How oft the fveet Contett would lat,

"Till the Hotrs of Rettrement and refy,

What Pleafures and Paing each had pads'd,
VWhoe ].uﬂguﬂ. had ‘luu’d,allll who heft,

No changes of place or of - Time,

I feit when my fair one was MEAT
‘A like was ezch weather and Clime,

Each Seafon that Chequer *d the Year. .
In Wintets rude lap did we frecsel

U Did we melt on the Bafom of May!

‘HEach Motn béuught. Contentment and eafe,

We rofe up to work,or to play.

‘ "B

She was all my fond wifhes could Afk,
She liad all the kind -Gods could impart,
She was Natures moft Deautiful tafk,
The defpair and the envy  of Art.
There all that Is worthy to Prise,
1. In all'that 1s lovely is dreft,
For' the. graces were throngd in her Eyes,
And the Virtucs all lodg'din her Breaft
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1f neither writing, fighing, dying
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._ Hond rull thirteen moons are now paft olr, . ;
' gince firft thofe Stars. 1 did adore; _ o g
That {et my Hesriion fire: : - sl i
The confvions Playhen s, Park, sad Court, i
Have foen my fufforingimade your fport, 2\ H
Yot am Iinder the migher, Lt 1
R T ] ; e INES .

A fuithfol Lover Thonld deferve,
Abetter fate,than thus to ftarve;
1a fight of fuohi a Feafts
But ohlifyodll not think it fit, - 21 S5
 Your hungry Slive {ho 1d'tafte'ans bit; P “Ens,
givefome kind laoku at lealt .’ : Ea
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Wo'Women,like wouk Indians,&und
Inviting ,from our Golden Coafk,
"The wandring Rovers'to pur Land:

Autthe,who trades with'sm isloﬁ .

a
“‘Iih humble vows thoy £fic(t begin,
‘;taulmb,unﬂuu.mto the Heart:
"But by pofsifsion fettled in,

.. Thoy guickly act 'amother part .

"

For Boads,and Baubles,ws reﬁg,n
In igaorance,our {hining {tors;
pifcover Nature's richeft Mine,
. And yet the tyrants will have more,

i §
Sifters b wilo, forbear to try, A
How Met can court or you bewon:
For love is bat difcovery,
When that is made,the pleaflurdsdone.
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For @ lovely br:ghth}mph thats cru- el &s Fair, I
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flgh und I pingand I die with defpuw She reJects my fond Love,flies and
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Yo Shepherds take hood, pad Shun the fulls Maid,
- Tukewaraing by me, orlike me be betraydi .

Yo Swains 0 bawgre n,nd fnr from her fly,
‘For ifyou but fou hor)like me y on mudtidie .
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3
You who can langh at human woes, How Fntn] are your poifon'd Darts,
Aund'Viatims to har pnds deoras;, Her conquering Eyes theTrophies boafl; |
3w I Be oo on me,yolir ymld:nb Slave tmpofay- - Whils yon enfaare poor wandring Hearts,
A R 3 : A ‘Euur (,hnma,uud.lswe the Robelﬂ-u, 4 ‘Ihn in her chnrmnndfuarnara loft.
' B Imp:lmu, and. urml-rau deny, ] l

Adsath to eafeme of uy care
Whichdhe dnlnys;to muke me try
The foroe of Beruty and defpeir.
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wear; Ouks,l}l.ns and Pines blafl by va yourView, Shoot out {frelh G]::Ln, and

Sweat Philomel in-mournful Strains,
'l‘oynu'nppu'.llj.'ié you complaing
: B n . : . The tow'ring Lark on rifing wing,

i ¢ - , r Warbling attempts your "p_rln‘ife to fing,
J ! ' He cuts the yeilding Air, and {lys

' To Heuven, to type our future Joys.




; v
Plhaw. tell me nomore of the

ik MY, BRI
e s N

- ———— .
e,

o

¥ 4 |
matchuy Clarinda w‘{:h thofs .

The Lillyull beautoous to duy,
To morrow will wither, und fada;
Pinks, Ro{os,and Vielets docuy,
Not fo, my sdoruble Maid.

-

3
Her charms unimpaird will endura,
Bloum'ls-'b_righter, and brighter ench day;
For virtue,and candour are fure,
In their nature, and ne'er decay - ;
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A I pointed wt his little Bow,
J;* .+ And fported with his arms . ‘
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1 {inile ut Love,und ull its arts, The
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I‘.harmmg Cynthia ery'd
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love has p‘lurcmgnarls, A wounded Swain re—
|
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lave hus pmrcingnart: A woun _ _ _dad

Once fres,and bleft as you ars mow,
w1 trifled with his charws;

¥ s
Till urged too fur revenge he cry's !

A futal SHufy ha drew;
Itteok its pulige thed your Eyes,

To tewr it thencgl tried in vain,
To {irive,1 quickly found;

Was ouly to encreafs the pain,
And to enlarge the wound .

H Ahlmuch to well 1 ferr you know,
Whatpain 1% 1o endure;
Since what your Eyes alone could do,

= And to uwy Hesrt it flaw , . Your Heart wlone could cure .

&
And that {grantHeavin Imuy miftake)
1 doubt is doomaed «to bear,
A burden for ancthers fuke.
Who ill rewards its caro .
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Sho He

Since her Wonour wllows no rslu].F I have tried the falfeMedcing in vain,

Tt 10 pity the puins which you bear; For I wifh what I hope mot towin;

“ris the baft of your fute, From without my dafire,
Ina hopelefs eltate, Has not food for its Fire,

Tu give o'er, und betimes to defpuir, But it burns snd confumes mewith-in.

sho

Whut her honeurdenied you in life,
I her deuth fhewill give to your love;
The flamne thet is true,
After fate will renew, |
ror tho Souls to meet clofvr nbove .
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oh!faidyou when fhe deceives me
When that con{tant creature leavs me,
1{is waters buck (hall fly

And lénve their Oozy Cheanell dey:
Turn ye waters lrave your Shore
l‘erjur‘d Ceoelin loves no more.
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Her AThos Meop within lhq'n' ‘Uru 1n1 nowborn pafsions g:w re - leif:
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Tho fiveet {he was, as morning Dew,
And filentas the clofe of night;
Shephord fhobrenths no more for you,
But rifes in the brighteft light:

Colin then lat thy throbbing Heart,-
For fpnghtly Colia Blu-wnnd burny

$ighs for thy Sighs {ie will impart,
And gentle love for love return .
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thought be crampt with fear,
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But as & Poet once of Greece,
Portraying Venus mktchhfi.eh.ll'ml;
Soon grew enamourd ofthe Peice,
And claf{pd the Phantom in his Armi:
5owhen 1 labour to recite,
; Each winning Grace by thee polselt;
Yo I grow enrapturd as 1 write,
And ev'ry thonght enflames zy Bresit.
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