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Mandaline

The table

'he finger board

he sound haole

'he shield

he bridqge

" Pegs for fastening the strings.
Ihe body o |

| The neck |
[he scroll head.
lhe nut {ai% 4
Ihe screws or pegs.

3. &% Cord 6.
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. Mandoline.

. lable harmonique.

. Teuches ou Clavier.

Trou de la table harmaonigue.
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- Chevalet.

Boutons pour attacher les Cordes.
. Gaisse.

. Manche de [a Mandolineg.

. Téte du manche.

_aillet.

Chevilles ol senroulent les Cordes.
a0l 4™ Cordes.

Re 38=" lordes.

o g 2™ lordes;

. Mi 1= (ardes.

—
mm:%m@:::mmﬂmm-hmgm._.




- :
= oy
EI
n.n_
e
(4l o Sy o
& A .o
o e
m = o

o o
dl.lunl_lpn__.u
HEDI._E
O = = ~
= — —
|.1._..,..H.J.|...”T

The scroll head.

5. The shield.
The bridge.
/. Pegs for fastening the strings.
5. The body.
The neck.
2. The screws or pegs.
3. 4% (ord 6.
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1. The nut.
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. Mandoline.

. lable harmaonique.

. Touches ou Clavier.
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Position of the hands

The aborve lustration shows the position of the hands
on the tnstrument, figure A.

The Mandoline is played with a small piece of torfoise
plome
and wsed for vibrating the sirings. This plame
's tllustrated above, Fig. B.

The Mandoline is played either sitting or standing.Sil_

shell, ivory or hone, very fu"r_'.rfﬁfﬁ called na

ting however is the best position, the player being more at
his ease can he sure of producing every possible effect
the instrument is capable of rendering .

If the Player be seated, the Mandoline must be placed
an the right thigh pressing it against the abdomen, raise
the body straight up directly opposite the music stand, so
that the musfe may be read with ease

As shown on Fig. A the plune s heleld betiveen the thumb
and the first finger of the right hand, the other fingersof
the same hand should he lightly joined and curved resting
the little finger on the shield , this serves as a guide and
a support fo the hand in the mavement of the plume agatnst
the strings;in curving the fingers avoid stiffness, the fore.
avin should rest on the body of the instrument so ag to
give full liberty of movemend, above all 1 ?‘Epeqf,'m!ﬂff' ﬂyﬁ
ness.

The neck of the Mandolive /s held very leghtly Ly the
thumb of the left hand to enable the fingers forun -trp E;_{rd
d&u:rg_ the finger board with ease,
. i

3

i
FErS g e
e iy

.l' .";:I FTE

Le dessin ¢l dessns montre la position des mains
snr 'instenment, fignre A.

La Mandoline se jone avee nn moreean d%éeaille,d'i
voire on d'os, tres flexihle, qu'il est convenn de nommes
Plime et qui sert a faire vibrer les cordes. Celle pln
me est désignee plns hant, fignre B

La Mandoline se jone assis on debont. Assis vant
mienx, car de ecefte facon 'execntant est plus sar de
prodnire dans lenr pleéunitnde les effets qu'il est possi
hle de tirer de 1'instenment.

51 l'on est assis, il Tant placer la Mandoline sur la
cuisse dreoite en appuyant contre 'abdomen. Tenir Je
corps droil et hien en face dn pupitre pour aisément
lire la mnsique a execnler,

Comme on peut le voir a la fignre A, la plame se
tient entre le ponce et index de la main deoite. Les
antres doigts de la méme main doivent s'nnir, en ap
pnyanl le pelil doigt sar I'Ecn, mais sans [oree, car
ce doigt marchanl sne la tahle harmonique, sert de
guide et de sounlien a la main dans le monvement de
la plume contre les cordes. Arrondir les doigis et e
viter tonte raidenr

L'avant-hras se pose snr la Carisse el de facon
a laisser tonte liherte an mouvement. Suortout, je le
repéte, ancnne raideur

La main ganche tient le manche de la dandoline,

o ' ' o an mofen dn ponce, mais cela legerement, afin que
: celle main puisse aisemenl paveonvie le Glarier
| |
i P.S.et Cie5825 4
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The fingers should fall perpendiculary on the
strings, as on the Violon;

Upon this depends the purity of tone. No foreed
effort should be made, hut perfect ease and complete
independance of the palm of the hand and the wrist,
thus giving perfectly free avticulation to the fingers
and a good mecanism will he the resulf.

The fuller the sound required to be produced the
more, one mast clasp the plume tightly, on the con
trary the lighter it is clasped the soffer the tones.

The position of the hand remains the same e
in the
table, or return it near the hridge aceording to the

r;eph'rt.? to advance it to the svunding hole

effect required to be produced.

The principles of the Instrument are f'.rpi'm'nﬂrf_
very semplyit should therefore suffice for the
pupil to vead them several times. The following
Avoid

an uneasy or inelegant position, and above all

are the most twportant recommendations.

avold any stiffness, either in the hand holding the
Mandoline, or the plame, ofherwise if will be impos_
sible ever to arrive at a state of great perfection.

It is impossible to make a comparvison hetiween the
Violon and the Mandoline, although there is-a certain
analogy between the two instriments as vegavds the
tunig, the eompass and the functions of the left hand.
With the Mandaoline aswith the Violin this hand has
the responsibility of the finger board both as rvegards
the pureness of tone and the rapidity of changing the
notes. As the Violinist so must the Mandolinist attoch
great tmportance to the left hand which holds the ins -
trument, theve fore its flexibility should equal the gra-
ceful movements in chaging from one positon to ano-
ther. As vegards the vight hand although the hom of
the Violin plays « role for which thepe (s no equivalent
in instewmental mecanism, neveptholeps in can with
Justice he affirmed that the plume of the Mandoline
requires very lettle less dewtepity, if one wishep fo
produce all the effects of veloeity and sentiment which

constitute o grand and eomnolete musical execution,

Before coming to, the Musical study of the tnstri.
ment, we propose to give a resume of the principles of
Solfaggio, to enable the pupil to [omiliarise  himself
with terms and expressions we shall heveaftep employ.

Les doigts deveont tomber bien perpendicnlairement
sur les cordes, ainsi que ponr le Violon,

La justesse du son est a4 ce prix. Point d'effort nne
parfaite aisance. Indépendance complete de la paume
de la main el du poignet, afin que pnisse lihrement
ariv avticnlation des doigts d'on résulte un hon
meganisme.

Plus on veut ohtenir d'inlensilé de son, plus il
fant serrer la plume. Aun contraire on devea la ser
rer moins dans les sous exizeant de la levépete ol de
la_ flexibilite. La teune de la main ganche resie |y
méme, saul les deéplacement plus prés on plos  loin
do fron de la table harmonigne, selon les effets a
prodnire.

Tels sont, simplement explignés, Ies principes de
Pinstrument. Que l'éleve les relise soienensement;
ils deveont Ini suffive. La plos sévere recommanda
tion est celle-ci: éviter toute position génante on
disgraciense el surtount éviter la moindre paidenr
de la main qni tient la Mandoline, comme de celle qui
tient la plume. Antrement, jamais on ne pourra ae.
querir la virtnosite.

51 Ton a,hien a tort du reste, tente de fairve un
rapprochement entre le mecanisme dn Vielon et ce
Ini de la Mandoline, il n'en demenpe pas moins vrai
qne les denx instenments ont une grande analosie ve
lativement a Vaceord, a étendne et 4 la fonetion
de la main ganche. En effel, dans la Mandoline eom.
me dans le Violon cette main a la vesponsabilite dun
clavier, soit de la justesse des sons et de lenp rapi
dité. Aussi, eomme Je Violoniste, Ie Mandoliniste dait
altacher une grande importance a la main ganche qui
tient Vinstroment et dont la sounlesse doit ecaler la
grace simple dans les deplacements.

Quant a la main deoife, qnoigqne Parchet ait un i
le sans équivalant dans le mecanisme mstramental,
on pent affirmep que plume e la Mandoline nlex.
ige gnere moins dn virfuose qm vent arriver a pro.

dnire tous les effels de veloeite ef de sentiment qni

eonstituent Ja grande exéention mosicale.

T 0 L] L Y] W
Avant darriver & 1¥nde musicale de r‘f"ﬁfp”mpuh
nous eroyons devoir donner nn n

esumé des prineipes
dn solfége, afin que Veléy

e se familiarise avee las
termes que nons deveons employer.

P 8ol Girssog X



THE THEORY OF MUSIC

The notes

Music is the art of charming the ear by the combina_
fion urJf sipeel sounds.
Musie is written by means of seven notes:
C.D.E.F.G.A.B.
These seven noles and signs ( of whichwe shall speak
later on) were all sufficient for the great masters to wrife

: . R
their ;-he‘f deenvres.

On the Stave

Musie is written an and befiveen ﬂ::e horizontal lines.

Stave.
sth
| 3
EXAMPLE: S 9
ot 1

There ure consequently five lines and four spaces.
The Stave can be fnereased above and below by means
of smaller lines called ledyer lines which enables a com.

poser to go up or down according to his requirements.

Ledrer lines — —

EXAMPLE:

Ledger lines

THEORIE MUSICALE

Des notes

La Musiqne est Varl de charmer par la pombimai_
son des sons.
On ecrit la Mnsigqne an moyen de sept Notes de.
sirnées par les mots suivants:
DO (ou Ut) RE, MI, FA,S0,LA,SI.
Ces sept notes et les signes dont il sera parle
plus loin ont suffi anx maitres pour éerire lears

chefs-d'envree.

De la portee

o On appelle Portee la rénnion de eing lignes ho
rizontales, snr et entre lesquelles on place les no.

tes et les antres signes mnsicanx .

Portee.
2 -
5 s |
EXEM PLE: 3" : |
ae — ,
l-I'l'b‘-l- “1 e, |l

Comme on le voit, il y a entre ces cing lignes qua
tre interlignes indiquées par les chiflres 1,2,3,% et
qni recoivent aussi des notes,

Létendue de la porfee s'angmente, en hant ef en
has, an moyen de petites lignes dites supplementai
res el qui permetient de monter on de descendre se
lon les besoin de Peevitnre. Nous en donnons ei-

dessons un &xmnph: suffisant.

Lignes :~',1'r|-rplg:|m-|:|.i;|ir-|1.-i_ s -

EXEMPLE:

LI'Hnu-.«i ;l-llrllp|1:1|,|,r-rglnf||,LH o1

P S et Qic 5404



Ou the elefs.

Al the beginning of every stave there is placed a
eharacter called a Clef which serves to determine the
pame and piteh of some particular note on the san
line . The names of all the vther notes on the stave de.
'{,r-'HHI pon therr ‘,l.-..w'.f.'- noas fo this note.

There are three {-‘_-'--"_IFE; 1 G é 22 R 6 3N E

For the Manideline the Clef of fr. (Ei is the only

l‘.
one used placed on the secand [ine of the Stave.

To this r:.fef‘ tﬁ{'r'ﬂfﬂi'!? we limit ourselves.

r

EXAMPLE: %—:__

g

To complete this part of the Theory we gice the po.
sition of the ather Clefs, &, i, e, those of K and C.

Clef of F. Clef of C.

‘;}: ::': E_ E E

Diffevent elefis ave employed according to the vange of the

i
-

vaice or instrument and to qvoid too many ledger lines

As 7s seen the Clef can be placed on any of the lines,
the G. F. or C. can be from all the lines_equally.

We will now limit ourselves to the Clef as already
stated . (that of the Mandoline)

Pupils desircus of campleting their musical studies
will find every information in the Solfeqgios.

The fullowing are the notes in the Stave. without

ledger linex either uhove ar helow

-
-

o

.
%1-—_“ r— |
it [ ] i L ] —
b T

The following ave  notes with ledger lnes.

0
P . r1 .I* B
; . e
_f 4 4 2 St i P e B~ .0
il | ] e
I.-. R t Ty pe
F E D S
- R A

Des elefs

La Clef est nn signe qui se place an commen.
cement de la Portée. Ce signe donne son nom a la
note placee sur la méme ligne el par cela sert 4
désigner les antres notes.

[l va teois Clefs, 1% 1a clef de Sol é ="la elef
de Fa%: 3°1a elef At E

Pour Jla Mandoline,on v'emploie que la elefl de
Sol é‘ placee sure la secounde ligne de la portee

A cette elel nouns nons hornerans,

T

w

Pour eompléter cette partie de la Théorie,don.
nons la position des antres elefs, soit eelles de

Fa et 4'Ut.

Clef de Fa. Glel 4°TH.

TE}: - 3
_=.-' i | :

Oun emploie les différentes clefs selon 1etendne des voix
on instrnments et ponr éviter trop de lignes supplementaires
Comme on le voit, les Clefs penvent éfre placées
sur tontes les lizgues, et faive partir le Sol, le Fa

on PUf de toutes les lignes egalement,

Comme il est it plns hant nous nons bhornons
a la elef de Sol, celle de la Mandoline.

Les eleves desivens de compléter lenrs  etmles
musicales tronveront le reste dans les Solfeges.

Voici les noles sur la porfee, armee de la clef
de Sol, et sans lignes sopplémentaires inférienres ni

L3 "
51 l.H' rienres.

Sal Fa Mi Fa Sol La Si Do Re Mi Fu

= o L
ﬁi l|.. 1 =Y ] L ke o
o, S, O Jo—— ..

L

Voici maintenant nne suite de notes avee lignes
snpplémentaires.

- “u
Fa Sl La i b =

Sl la 81, Bo  Re MUOTE o B

i' — o0
® e [ W | 2, o
-b*""——ﬂ-‘_(' B » (8] =

5:.

Fa My Re B 85T

P S et Cie 5603
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For the study of the notes vead carefully the
preceding parvagraph, then cover the names of

the notes with a strip of paper until the pupil
knows them thoroughly by heart .

On the duration

or time of the notes

The duration or value of the notes depends on their

form of which there are seven different kinds.
T Whaole note or semibreve = o_ Half note orminim -= GL -
{Quarter note or crnchet :J_ Eighth note or r]r‘tmr'f’rﬂ—_}_ﬁi'.rI'an'fr
note or semiguaver :f‘. Thirty second note or demisemi-

| quaver = ﬁ _ Sixty fourth note or demidemisemiquaver- ﬁ_

| A succession of notes is usnwally writtzn thus:

Thi:r-!’]l' se0 nd Six f:nm-!h
Eighth Sixteenth demisemi demidemi

qunavers aemiguavers Y debifalid SERLIENETS
—— = =
—i-—l—i—'—-i—d—fj : ' 4 o

Whether it be two, Eigh! or more

Folloving ave the rvelative vali: of the above nolzs.

Each note is equal in length to one half of that which
tnmediately preceds it, thus the whole note ar Semihreve is
equal to 2 half notes or Minims £ quarter notes or crochets
8 vighth notes or quavers 16 sicteeth notesor semiquavers

2.2 thirty second notes or demisemiquavers 64 sixty fourth
notes or demidemisciniquavers

The haif note or minim o equals 2 quarter notes or
crochets 4 eighth notes or quavers 8 sicfeenth notes or

semiguavers 46 thirty second notes or demisemiguavers
The quarter note or crochet @ equals 2 eighth noles op

quisers 4 sivteenth notes or senmiguavers 8 Hlfriy seeand

notes or demisem i'quu PETS

The eighth note or quaver j\ equals 2 stefeenth nofes
ar semiquavers 4 thirty second nofes or demisemiquarers

8 gicty fourth notes or demidemisemiyuavers

The sicteenth note or semignaver dh equals 2 thirty

second nofes or  demisemiquavers 4 stxty fourth
notes or demidemisemiquavers

Fhe thirty second note or demisemiquaver ﬁ

equals 2 sixty fourth notes or demidemisemiquavers

Pour Petnde des notes, hien live d'ahord ce (qui
précede, pnis cacher avee noe bande de  papier les
noms de ces notes et les chercher paticmment jos.

2 1 : i
qua ee qunon puisse conramment les live.

Des valeurs

ou figuresde duree

La musiqne comprecd des sons et la duree de ces
sons . __ De la, necessite de représenter la caleur
de chaqne son sur la portee par des sigznes frap.
pant le recard.

1 ya sept figures de valenr qui sont:

i

La ronde =o _ La blanche =r:] . unfre:al

K
' La eroche = J\_La donble r![‘ﬂﬂ]‘l&:lﬁ': La tripie

j_L't*q‘lur:l'h*:*:dB et la qnadruple eroche= ﬁ

Dans les snceessions de notes, on ecrit parfois
ainsi:
. nadruples,
croches. donbles. triples. 1 -

I | |
] ._'_

On meme en rennissant soit denx . soit hnit notes

et plus.

Voiei les valeurs relatives de ces fignress
La ronde vant denx hlanches, gqnatre noires, hnit
ernches, seize donhles croches, trente-denx triples

suixante-qnatre qnadraples.

La hlanche r:} vant deux noires, qnalre eroches,
hnit donhles, seize triples, trente-denx quadenples.

La noire J vaut denx eroches, quatre doubles,
hnit triples, seize gqnadrnples.

La croche J\'l-'ﬂllt denx doubles, guatre triples,
huit gnadenples.

La double eroche ﬁ vant denx ftriples, qnatre
quadrnples.

La triple eroche P vant denx qnadenples. efe:



6

The following table shows more folly the Voiet le tablean de la relation

relative VALUE of the notes des VALEURS entre elles

Whele notes

. i I ro ;
o Semibrove. —4—+ i
2 all notes : F

¥ . " If i -.|.=|r' 145 g
or Minims. - |_,L

% Quater notes
ot Gpochets

] Eil'_;‘ht]'l notes 4

I6 Sixteenth notes e h
or .";H!I:I.IIIIIHH'ET‘B. - H . H—i .__r__._.__.'._+._'__ y dnohles eroches .
V ¥ = & S N N

32 Thirly second notes il
5 nemlhemiqUﬂL-..Ph- m@%ﬁ H.. trllr.[r_.-q .milrlr.hpﬁ
Lol | | |
|/ !
/¢

6% Sixty fonrth notes

er Demidemi semiquavers. _E.;”". 'ﬂmﬂ"%'g"'E“F"W%EEH" G4 qunadruples croches.

On the Rest Des silences
Every note has a corvesponding rest that is to Les sous pouvant étre momentanement snspendas
- = = * ] ¥ - " . f i e
say a mark indicating silence, there are seven in an conrant d'nne mélodie, il a falln etahliv ane fi
nuwmber, the furms and valve of which are given gnve de silence correspondant a chaqne fignre de va
helow , leur.
: [1 ya done sept fignres de silence qni sont:
Whaole note or sembreve rest = O g La panse ™ fan deasous de la ligne) équivalant a la ronde ©
Half wote o minim rest -— = A o5 La demi-panse -2 (an dessns de 1n ligne) hlanche J -
Quarter aote or crochet rest i J & Le sonpre i ' noire J -
4 = ; ] )
Fighth wote or qguaver vest % ﬁ — Le demi soupir ™ " ernche I ==
Siorteenth note op semiquaver re.-;ﬂ.,-‘il } 2t Le qnart de sonpir—=S w donble eroche ﬁ b
Thirty second note ar demisemiyuaver_ -3 ﬁ Le huitieme de sonpir_ % w  triple eroche ﬁ e
s |
Sicty fourth note op demidemisemiquaver PPHfE{ JE Le seizieme de ﬂ{rnplr‘_a » (qunalvaple evoche =
As the vests fhave the same velative value as Méme relation, natorvellement, entre Jes figures
the notes it is useless fo furnish a table. de silence quentre les fignres de valeur. Inntile
d’en dresser nn tahlean.

PS8 et CIF54624



On the Dot

A dot placed after a note or rest increases its value
hy one half, thus a dot after a whole note or semibreve
makes it equal to 3 half notes or minims instead of 2

A dot after a half note or wminim equals 3 quarter
notes or crochets instead of two

It happens sometimes that a note or a rest has
twao dots placed after it, in this case the second dot
is equal to half the first. Thus a wholenote or semibreve
with 2 dots is equal to 3 half notes or minims and one
quarter note or erochet a half note minim with 2 dots

is equal to 3 quarter notes ernchefs and one quaver.

On the Time

A melody is divided in equal parts called Bars,

by lines deawa perpendiculary across the sfave thus.

15t Bap. a2rd Bap.  3od Bap

EXAMPLE.

Each bar contains notes or rests of an equal

value

Each bhav is divided into egual parts called
bosie b s

(0f time there are two kinds. The common time
or that which can he divided by tuo and the teiple
time wwhich can be divided by three

E.cample of common time or time divided by tiwo.

Two time Three time .

or two fonrth. or three fonr. Fonr time.
fh 5 'i ST o |

r LI

.2 e

Ewcample of triple time or time divided by three.

Six eight.  Nipe cight. Twelve eight.

4= il ," ik
o 2 =
Ak 1k [

[y puiui

Le poiot place apres une note on no silépee AN e
le vette nole on ce silence de la maoitie de sa valenr.
\insi la vonde pointee vaut trois blanches anlien de dens.
la hlanche pointee, trois noires an lien e denx , e, _
De meme pomne les silences.

I avvive anssi parfois qu‘mw ucte on on silence  esl
snivi «de denx points. En ce cas le secand podat ang
meate la Figare de la maitié de la valenr dn premier,
Ainsit ane vonde donhlement pointée vant tpois Wapches
et wne notre ; une hlanche donhlement pointee, trois

noires el wne eroche, ete:

De la mesape

L

Une melodie se divise en parties dégrale doree, i
b} #
Van nomme mesures et qui sont eenfermees entre denx

harves placees perpendicnlairement sur la portee.

1 Mesnpe 2\ M.

EXEMPLE,

Chaqne mesure contient, en notes on en silences.
nne snmme erale de valenrs

Chaqne mesure est elle-méme divisée en parties o
gales nommees femps

Lo mesure est stmple ou eomposee, simple quanid
les temps se divisent par denx (femps hinaives) con.
posee quand les temps se divisent pav teois [ temps
fernaive |

Les mesnees simples sont les soivantes indiqnees

sans valeurs,

I'h-ux-lumpw T1‘|.]-|I=-|.-‘1'I'|]I|_|-.i

: Qualre-te
oft denx-quatre, outroisqnatre, ~ At el

—"‘i -E— ;:}_1 =

Voier maintenant les mesnres composees pnli -

queées de meme,

Six=huit, Nonf-huit. Duwnzo-huit,

i ——emww

e

PYal C"A&24



ﬂ}% time is the compound of % time

Yy time is the compound of ¥, time

Jfa time is the compound of four timne
]

The” two time is beaten by the [ivst stroke

downiwards the second upunrn-rl'.w thius

..|,

EX\MPLE

Tm_.uh time Is heaten thi

—
=

1
s

EXAMPLE.
|
|..1§’
1 )
Four time is beaten thus
v
§
| %
EXAMPLE. QU >3

Triple or compound time I8 heaten in the same
manner with three beats instead of two

A more lengthened explanation on, the time
is unnecessary in these abvidged prinviples of
music, we shall remark later un, the divisions
and subdivisions employed by composers.

At the commencement it will suffice for the pu-
pil to familiavise himself with the manner i1l
ewhich the time is heaten by paying parvticalar
attention to the common time and the triple time

frequenty alternating these twn ecercises

[Tutil such time as he has masteved this fivst diffienlty.

On the scale

The seale is the swceession of seven notes but
to which an eiqghth is added this note (s a re

petition of the frest

£

EXAMPLE :
on the % aoas i | “» L3
SCALE y =0 r—<

This scale is composed of five tones and fwo

‘seinitones.

n e

La mesnre a six-hnil esf le i'hluprrm: de la mesm
a denx-qunatre, nenlf-hnit celui de la mesure a trois-
qnatve ; donze-huit eufin, le compose de la mesiure A
gnatrve temps

La mesare a denx IHJ|||.=. se liat Je llr-#miPr 'fﬂnpﬁ

en has, le secowd en hant. q :
at' 1'
EXEMPLE. ]| ‘I
i
i

1
La mesnre a lrois temps se hat e Inl'Pmim- temps

droite, le troisieme en haot
%

1 ERW}E
.~

La mesure a quatre temps se hat le premier temps

rI'Hp':IHIII e denxieme

EXEMPLE.

eu frappant, le deuxieme a ganche le troisieme a droi-

5
te, le qualrieme en hant, ig
. \“
ety .R'I,‘
EXEMPLE 2 2o =33
o

Méme facon de hattre pour les mesnres compu-
sées, mais en ohservant la division ternaire, soil
trois notes par temps an lien de denx.

Une plus longne théorie de la mesure servait inn
tile dans ce résnmé des principes. Les eleves ver
vont plus tard guelles sont les suhdivisions employe.
es par les compositenrs. Ponr commencer, il snffit
de hien se familiariser avee le hattement de chaque
mesure en sattachant surtont a se meftre dans 1o
reille la division hinaive el la division ternaive.

Alterner les deux exereices jnsgqn’a ce gqn'on ait

# w o ¥ ¥
vaien eette premieve difficnlte,

De la gamme

La gamme est la snecession de sepl nofes anx-
qnelles on en ajonte une huitieme qni est la repehi

§ N |
tion de la premiere.

EXEMPLE =0 —
da ﬁ — o—L3 =7

GAMME = |
X .]": Re Wi W el La i (L

lelte gamme se eompose de eing tons el de denx

lemi-tons,

P E A



The tone is the greatest distance which separates
Lo notes placed one after the other,

For ecample € to D, this tone covers two semi -
fone or tivo distances.

Thus we say in the foregoing scale that there are

five tones and two semitones .

13t {one 2 tone 1J-£tum~ 3 tone 4tone 5 tone 2}5 tone

& = S LT " e
ﬁ. = B — __._.f_:._._ _ra.n_. _n_*}.-.-.-—_ -.-.L’:ﬂ
;L = [ | b
LE

= s 2

The terms Diatoniec and Chromatie are applied to
these semitones.The Diatoniec is known by the nofes
changing names for example C and D flat. The Chro-
matiec by not changing the name of the note for e.x-
ample C fo € Charp .

To obtain evactly lhe same scale with the same
refative distances starting from D or E ete [t is
necessary to employ certain signs to maintain the semi
tones tn the position they should ocrupy as each

0f the seven notes may become the Key note of the
S ecale.

ON ACCIDENTALS

There are three signs The shavp § The flat b
and the Nafurel & .

The Sharp raises the original note one semitone
wheveas the flat lowers it one semitone the natural
restores it to its original state.

There exists alao a double sharp & or X which
raises the nofe tivo semitones the double flath which
fowers it two semitone.

These aceidentals have affect only in the har in
which they ave written and must be repeated in the fol-
lowing bar if theiy value is to be maintained,

Aided by these accidenfals any scale can be

easily written.

Le ton esl la plos grande distance  sepavant denx
uuil_rh placees Pone apres Panlee, par exemple Do el Re .

Le ton renlerme deax demi- fons , soit denx de
mi-distanves .

Ainsi dans Ja gamme ci-dessus | nous disons gu'il y
a cinqg tons et denx demi-tons

Les volel rlu.ﬂiglw'.ﬂ :

E "Ton_ 2¢'Ton 1294 Ton 5:Ton_4:Ton 5Ton’ 2636 Tun

== —_— — — l,i I
== [ | b 0

RLF
v I S

w |

On assigne denx termes anx demi-tons : le diato -
nique et le chromatigue. Le diatonique quand il y a
denx noms de notes’, pav exemple Do ef Bé hemal . Le
chromatique gnand la note ne change pas Jde nom, eom-
me de Do a Do diese ete.

Ponre obteniv exactement la méme gamme,soit avee
les mémes distances rvespectives,en partant dn Fe, duo
Mi ete. il faut employer des signes ponvant maintenir
les demi-tons a la place qu'ils doivent ocenper, puisgue
chacune des sept notes pent deveniv le point de depart
d'nne gamme .

Nons arrivons anx :
SIGNES D’ ALTERATION

Il y atrois signes d’altévation: le diese & | le bomol
b et le hecarre § .

Le ditse # hansse la note d'non demi-ton . Le hémolb
haisse la note d’un demi-ton . Le hecarve § vemet la no-
te dans son ton nalovel .

[l y a encove le douhle diese d ou X qui hansse la
note de denx demi-tons. Le douhle hémol » gui la hais-
s¢ de denx demi-tons .

Ces signes gn'on nomme aceidents n’ont d° eflet
que pendant la mesure on ils sont mavgués;on les re-
pete a la mesure suivante si Pho venl en maintenie Veffet

A Paide de ces signes d'altération 1'écrvitnve de ton

tes les gammes devient lucile

P.§. et CIf 5524
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Sharps and flats placed at the commencement
of the stave immediately after the clef, effets
every note of the same name on the lines op
spaces upon which they stand throughout the

movement unless the elef is changed

4] nZ - 8
ﬁ;‘.f_‘%‘ﬂ' t—
: =
The indication of the key whether sharps or
flats directly after the clef is called the signa.
ture of that scale or key.

Signature. Signature

[l
EXAMPLE - :ié_gf_‘h'ﬁ'q-r
5 e ey
L

[

The sharps are placed from fifth note to fifth

aote in ascending

The first on the F the second on the €. 3™
on the 1. 4% an the D. 5%on the A. 6™an the E.
7 Von the B.

The flats arve placed from fourth note to fourth
ninte in nseending

The first on the B. the second on the E.. the 3™

an the A. 4"Mon the D. 5Man the G. 6hon the (.

7thon the F

When flats or sharps are placed at the com
meneement of a piece of mnsic immediately after
the clef it is called the key

There are tiwwo keys the major and the minor,
which can he distinguished from each other by
the distance of the third from the key

A Major third consist of four
whilst the Minor third has but three.

These ave however theoriecal points which

semitones

the student will only understand as he pursues
more profonly his musical studies,let ws limit
ourselves for the present to simple indicatinns;

The caveful examination and study of the
following table should he fivmly ficed in the stu.

dents memory

Onand.les dieses on les hemols sont pi,n-::u afl

k] A & -
commencement don moreean, apres la elel, ainsi:
]

H - Fl
- S .lg!
g ——l2hy

Gela vent dire qne tontes les notes rr|.1|--|rnim el

dieses on en hemols a la clef sont diesees on be_
molisces pendant tont le moreean, a moins de chan_
gements a la elel on de héearres aecidentels remet.
tant ces notes dans lenr ton natorel

L'indication de la mesure et celle des dieses an
hemols apres la elef forment ce qnon nomme lar

malnre
¥ Armatare. Armafgre.

Ayt . n
EXEMPLE, :ﬁé b5
-y =
a0, ‘.-'I .
Les dieses se posent de cing uotes en cing no.

tes en montant.

Le premier snr le FA, le second sur le po, 3
sur 80L, 4" sur RE, D™ sur LA, 6™ sar m1, 7™%ur S

Les hemols se posent de quatre en quatre notes
en montant.

Le premier snr le s1,le secand snr le mp, 3=
sne le LA, 4™sur RE, 5™sur 805, 6™sur D0, 7*snr FA

Qnand les dieses on les hémols sont placés an
commencement d'un morveean, ils caracterisent ce
qll‘ﬂu nomme le fon de ¢e moreean, ainsi que son
mode

Il ya denx modes: le majeur et le mineur.

Chaque fon a-de meéme denx caracteres: Il esl
majenr on minenr, ce qui se reconnait a la tieree
de la tonique, on note dn ton,a la troisieme note.
Cefte tieree est majenre, soil de qnatre demi-tons
dans le majeur; elle est mineure, soit de trois de
mi-tons dans le minenr.

Mais ce sont la des points de theorie gne 1'é.
léve ne pourra hien comprendre quo'an convant des
etudes mnsicales ulteérienres

Bornons -nous a de simples indications et re.
commandons l'examen dn tahlean suwivant qu'il Fan

dra bien se ecaser dans la memnire .

P8 ¢t Cie 5425



Table of major and minor kevs,

with their flats and sharps al the elef

11

Tablean des tons majenrs et mineurs

avee les armatures a la elef

The relative minor key ts Mavked wnden C Major Le relatil’ minenr esl désigné sons le ton
the major. s ¥ majenr.
rrmwmr
LA "Rioear
", —
i,
YA Mifor
& Major D Major A Major E Major n ﬂuliﬂr F ﬂ!-ljur . Major
= 1 = T—= £ . ¥ P i * A i -l
{ -ﬁ'[ > & 35 1 p— s ™ - "j':u. = 5 _:._= W e |
\l':r ..I t.I ; l.ll ] .':
S01. I!'||.H:]1 ur RE lIhIJF‘EI.I"' LA majenr Ml IJ:|'IJ:r ar 81 e, "III' FA & ajeunr ”T-.nhu_;i‘nr-
MI ‘minenr SI ‘winear FAf minear UT minear EDL"' minear RE; winenr fa"l--u mineunr
== = A5 ~ s - 5 .. Sl
L 5 _u_"“‘_ & = : rl' n{l.r = UE'F 1:; = E“F -.:‘,r e o 5 =
Y B Minor * B Minor M F4 Minor 5 €4 Minor & Minor DEMinor Af Minor
F Major B> Major Eb Major Ab Major Db Major Gb Major Cb Majar
-: : r-j .‘.' I".l "I.JI. iy r I!_r: # 4_: = I -I1 :' B :I, 3 —
g&:@, !Lﬁ.‘ £ {? . “ﬁ#"‘b"‘] | ﬁ—-’—-la EF-’“; £} L
= F]‘. mﬁl]'l"l'l.r' x EI :‘ mait,ur ¥ “1 I:l WTJ' amr - lﬂILJ I'tl-:l]r'n'l* RE '_'.i'nlll']]L'[:II" q‘ﬂ[]h ﬂl"'ﬂ.l" UT 3 m-ﬂjﬂﬂ.]"‘
? RE minenr SOL ‘minenr UT ‘Tinens Fl Winenr SI 2 minear MI 5'Dinear [:-L‘J' Binenr
= =~ fi— A A r ".'IL. ’. '.u.! "
* DMiter ¥ GMinor ¥ CMiner' U PNili: B 5 Minor Eb Mindr Ab Mifhr
On the Syncoped notes and Contre-Time De la Syncope et duContre-Temps.
Syncopation is an accent placed wpon an On nomme syncope nn son gui entendn, attaqune

unaceented note or the unaccented portion of a

har connecting with an unaccented note or

the accented portion of the next har.

The counter
har or upon the wnaccénted portion of a har
after «
prolonged, thus forming the difference between

tmmedintely

the syneopated notes and the counter time but

fime

rest,

bt

is placed on an unaceented

which is not fto he Enufﬂr.‘ndﬂd.

The al.i_,u;-r.-upﬂf.*'nn 18 pr*nfﬂuged’ note with

slight accentuation upon the heat which divides

the

note divided by a rest which latter gives a differ

ent Effﬂﬂt.

syncopated notes.

The counter time

On triplets and sextolets

The trinlet is three quarter notes or crochets

jﬂf:'m'd‘ together

time as Lo,
EXAMPLE.

Its value

Triplet

| i Jue

which have to be played in the same

¢ e

o/
nnly one heat.

18

a

which is

with

not

the

18

sue nn temps faihle on Ja partie faihle d'nn temps,
. 1
se prolonge sur an temps fort on la partie forte dnn
antre temps. Cela est une des servienses diffienltes
. y . . 3
de la mnsigne; ec'est par l'exercice sontenn gqu'on
pourra la vainere.

Le contre-temps est un son attaque sue nn temps
faihle ou la partie faible d’nn temps, apres un si-
lence, mais qni ne se prolonee pas, ee qni le dis
tingne de la syncope avee laqnelle il ne faul pas
le confondre. La syncope, c’est le son prolonge
avee légere accentnation, en hattant le temps qum

F 3
partage la valenr syncopee Le contre-temps, cest
le son coupe par un silence. Leffot en est ahsolp

ment different,

Triolets et sixains (sextolets

Le trinlef est la rennion de trois eraches devant

sexéenter pendant la méme dorée gne s'il n'y en a.

vail que denx. :l"_l'fnlvl
EXEMPLE. i
v/ a3

" " b
Les triolets ne valent egalement gnun temps.

PS8t 05424
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*

The triplet is written thus @ .o Whether they be quarter

T

notes or erochets eighth notes or quavers sixteenth notes or

semiquavers thirty second notes or demisemiquavers etc:

SR FERry

L s o 9 @
The sextole is six note joined together

and
which have to be played in the same time as four.

A e _| | | | 1
p——

EXAMPLE 3
~ sextole
The sextole 1s written thus .

i!JlJ
BRI SN e e

Whether they be quarter notes or erochets eighth

wotes or quavers si.eteenth notes or semfgnm'erﬂ efe:

On the tie

The tie —— — is a sign which

two notes together.

binds

!
EXAMPLE ﬁ"—f
L P

fr
—=

i L s T 1 1 N o el P M e

L' M
L]
L 188

Denotes that the second note is not fo be repeat
ed but sustaining the full time of the two,several nofes

may be tied, it is frequently employed for syncopated

noufes .

- o —

s ==
. - '__._1_%
i i l ]

v Ak

EXAMPLE

The dot and the tie used jointly indicates that
each note has to he separafed by slightly bearing on
the notes Faving fhere signs

They are called slurred notes.

EXAMPLE | ey v .

I | ._ F
Y] P

1

Due "on ail

Le triolef se designe dinsi: g o o
S B

des croches , des doubles,des triples suivanl la mesuve

ou la subdivision de mesure le triclet s’ indigue i e

meéme : | | s g ‘ i
) . - -’ g 9 » s o @ ¢ o
. £ | 3 i g il ; i

¥ " "
Le strain (ou sexfolet) est ]a reunion de six notes

r
devant s’execuler pendant la duree de quatre,

£ L] 1 1 1 1 ¥ 1 !
EXEMPLE Ei,:_f—i—i—i‘—-—i—l—_!-fj_——ﬁ']
Y, alrgin_~

- F
S executent dans la méme durvee .

. |
g 5 000 0
HE%HjL;Eff

De méme,qu’il s’agisse de daonhles, de friples ou

= i F " " "
Le sixain se designe ainsi

de quadruples croches, en mettant les barres necessai-

res.

De la Liaison

La [iaison :.— est un signe qui lie denx notes

ensemble .
. r
EXEMPLE ﬁ Z = S r'—ﬂ

La seconde note ne se repete pas,mais on en ob-
serve la valenr. On peut lier ainsi plusieurs notes. Ce

" ]
signe est sonvent employe pour les syncopes.

N e —

EXEMPLE fg:F' 7 o e i "“*' _&J:L_iﬂ

< 2]

& - ® F = § & .

Le point et la liaison,reunis, servent a indiquer
qu'il faut seépaver chaque note, en alonrdissant un pen
les sons surmontes de ces denx signes; ¢’est ce gn'on

appelle nofes portees.

EXEMPLE

P . et 00° 5525,



This theoretical example which is perfectly exvact
as regards the voice, Piano or other tnstruments s
not applicable to the mandoline , the dots under the
tie wonld indicate detached notes whereas the tie

iwithout the dots would indicate the tremoln,

tremodo without tremulo
r e : . o

e
EXAMPLE %
v
boand

It ix to he ghseprved that the tie has tiwo significa.

not boand

tions first it unites two notes of which the second
is nut repeated he same sign —plaeced over several
notes tndicates that these notes have to he pfﬂyed

with a slur.

On Phythm

Bhythm is one of the constituent elements of M-
siez, the richness of Rhythm its tnfinity of combinations
are considered in many countries as the very soul of
Musie.

Rhythm gives to cach note its eraect value without
eraggeration or reduction ,une can sing and play in
time without observing the laws of vhythm ,in that case
one is hut a sorry performer.

Rhythm is acquired by observation and continued

practice,we especially recommend the study of this

sihject.

On the Diatonie and

chromatic scales

The diatonie Scale is the reqular succession
of notes joined together either ascending or des
ceading.

Thus the ascending suceession of eight notes
G 0. B. F G. A. R . constitute a diatonic
scale.

The eighth note is the pepetition af 8 degrees

distance from the first note which serves as the hey

note fur a new scale

P. 8.t C1® 5424 .

13

Cet exemple thévrigue parfaitement exact lorsqu'il
'agit do chaot, do prano oo de tout antre lnstrnment |
n*est pas applicable & la Mandoline . Lei le point sans
la liaison [ail detacher et la liaison sans le puint fai

tremhbler
fremolu sans tremolu
e r— LR
. - .- —— s ":'ﬂ
EXEMPLE E—j}% e

J—|—|—|L_J'i-.4

’ aver liaison

sans liaison

On voil qne le tevme de fiaison a une double si-
guification . La Haison unit deux notes donl la seconde
n'est pas vepetee ,on le méme signe — place sur une
serie de notes indigne qu’il fant executer ces notes

A'nue fagon liee .

D H}-’“IEH‘

Le rythme est un des éléments constitatifs de
la musique . Les vichesses do rythme, ses combinai-
sons infinies sonl considerées, dans plosieurs  pays
comme 'ame méme de Parl |

Rythmer, ¢’est donner a chaque note savalenr ah-
sodlument exacte, sans t!:tugéraﬁrm ni mollesse, On pent
chanter on jouer en mesure sans ohserver les luis dn
vythme ,mais on n'est alors qu'un pictre execulant,

On acquiert le rythme par Pobservation et nne

¥ L
pratigue sontenne, Nous recommandons celte etnde.

De la gamme diatonigue
et de la gamme chromatigne

On appelle. gamme o cchelle diatonigque la sne-
cession reguliere de sons on degres conjoints monfant
o deseendant .

Ainsi Ja succession ascendante on descendante des
hait sons Do, BRe, Mi, Fa,8al, La,Si,Do , conslitne ce
gu'on appelle nne Gamme diatonigoe .

Le huitieme son est la vépetition, i hoit degres de
distanee du 17 son, seevant de point de +|épu1‘i A e not-

velle gamme a Paign .




1%

The 7™ note or degree is called the dominant note

hecause uffhf h:mfﬁ'm:y r’;f' this note to ascend near

the ﬂ't‘y nofe nf' the scale from which 1t s Hﬂ;:rrn-ui"trff

hy only vne semitune.
The key note, (which gives the nute) is the [irst

deg.*en* ar nofe n_f' each scale ,

Diatonic major scale

Le 7° degre de la gamme s’appelle NOTE SENSI-
BLE, # canse de la tendance de ee degre a monter vers
la tonique de la gamme dunt 1] o'esl sepave que par

un demi-ton diatonigue

On appelle tonigne ( qui donne le ton) le A7 degre

de chagne gpamme.

Gamme Diatonigue meajeur

1. IITHI:I. }/5 TLlll l ITL'II'I }‘é'lluu
—— e ——
= _ ‘ s T O— e E rred —
e 22 m " ¥ 5ol ¥
Do :
Diatunic winor scale ’ Gawwe Diatonique mineur
. 1. af }:’ THII
y Ton | Ton 1 Ton ’i Ton LT '1& 2
ST B o
E———————r e 11— ETO S = i
it} == = : ¥ =iy
j;‘jj— Si ﬂi] —E Hl I & = ==
]

The Major seale is formea of 5 tones and 2 semni.

tones, sece example under head of tones and semi-

tones .
The Minor scale 18 composed of three tones one

tone and a half and three semitones see example as

La gamme majenre est formee de ecing tons et
denx demi-tons .(Voir a Vexemple ci-dessus la place
des tons et des demi tons.)

La gamme minenre se compose de trois tons, 1 ton

et demi et trois demi-tons (voir Pexemple ci-dessns)

ahove .
The chromatic scale Voici la gamme chromatigue
+ Do
_ = 8ol Bolg La Laz
EXAMPLE E o e b A AR B D5 Tod B CRék S Gl 5 ta otel =
[ I F i -1
EXEMPLE X7 ' = = = A3 = — H
‘fr 4[?. he Reég Mi Fa Fa# S0l 8oz La Lag St o~ C§ 1 7 F -
L = :

This scale is composed of diatonic and chromatic
half tones We pepeat heve that the diatonie semitone

is farmed by two notes bearing different names.

p half tone diatonique

o |

J
The chromatic semitones s formed by two nofes

EXAMPLE

bearing the same name the one is an aceidental.

p hall tone chromatique

Go—vo

The chromatic scale is not modulate., To accend

EXAMPLE

the chromatice scale, sharps arve employed, but in

descending, flats arve uged

P8,

Cette gamme n'est composee gque de demi-tons dia-
toniques et chromatignes . Répetons ici gue le demi-ton

diatonique est forme de denx notes de noms diffévents.

~ demi-lon diatenigue

ﬁ—e—h—“—ﬂ

L

EXEMPLE

Le demi-ton chromatigue est furmee de denx notes
de meéme nom , dont V'uue se tronve alteree .

a demi-ton chromatique

#O

EXEMPLE

e/

La gamme chromalique n'est pas moduolante Ponr
la gamme chromatigne ascendante on emploie les dieses;

pour le gamme descendante, on emploie les heémols .

Cir 5424,



Aieentuation and shades

Signification of italian words used hy various

compusers to faithfully express their ideas .

Andanle . . .. : ieiirssreser Slow gedale

Andantino _Little slower than andanite
Allegro ......co.ivvrvinennwiaes QUiCK lively

Piano Pianissimolor P and pp).. Soft very sofl

srariy .f-?:-rh's.w'u.crk'rrfdm'.r".ff,? ..... Loud wery lond

Fequiero i civiveachaavesssssrinvia Lightly

f YT R g et Marked

£ T T e N A SR e ik 4 Slowly

Bt o ns s s s s s o s & T¥aial Bonnd

Legatissimo or molto legato....... Very marked

Pexanle. i niiin i Impressively

Sosfenulo .ocovnvnvunn.. . Much sustained
Rinfarzapndo.. ..o . With emphasis
L Fen et T I e, o | AL P Short detached

o e e e Sllﬁlfl'iﬂﬁd
NolG poce o iy . In under tone
Crescendo........... . Increasing in power
flecrescendn ...... SR o -+« Decreasing in povver
i Diminuendo........cocovicuan
= Gradoally diminish the tone
+ B R i A T e e
Morendo....cocnvencvennsees. Dyidg AW ay

Mezza voce( ltke sotio voece). ... Under tone

Pordendogp oo et Diminution in the quanfil:l- of fone
and speed of movement
A CET o TR A ST S Gheerful

Observe also ¥ this sign is called a repeat indica-

ting that the performer must turn back to a similar cha

racter. The pause /A implies that the note must be held
longer than its usual duration.

Da Capo D. C.signifies that the piece must be re-
peated in its entirety,

- = Signifies a gradual increase and decrease
of the notes vver which it is placed.

There are other signs and terms of less importance
which it {8 unnecessary to give here.

In this abridged theory of music we have only taken
up subjects absolutely necessary for the commencement
of the study of an instrument For a complete knowledge
of the indispensible exercises of solfaggio we refer the
student later on to the valuable wopk by Aerts

Aecentuation et nnances 15

Voiei tradaits de Uitalien, les differents fermes
daceentnatinn et de unanees employes pone exprimer
fidelement Lo pensee do compositenr.

Aundante .. " evo. Mouvewen! gracteux
Arndantino BT peu moins lent

.-!”r'lr,rrn vemi v ot s R

Planu Piamisstmoloy P oow pp). Dovcement faible, tres faible

Forte Fh#‘h.s'.-rn.r.rﬂ'[rm'f o jf.}l. .. Fort , tres fort

BB OOTET0. o v oo v e mieiion sbinnie s Leger
Maroalo i el s Mayque
Adagio ....eieiiiiiiinrrisieaea. . Lentement
e e e e P o g Lié
Legativsima ou molto legato .. ... Tres lis
Baganiles. ot et e .. Pesunt lourd
L0 £ 171 P T RS 111 | 111

Rinforzandno .....cooooovioren. ... Renfurgant toul d'on eonp

Slaetalin cvealve vast sty sd e v Detache

Mot A T e i D e Lt T

Soffn v60e ... iviiiiiviiveensssass A demi-voix

Crescendt veeeeeiveerassesnes, .. En augmentant

L o P e T e e En decroissant

i Diminuendo .. . i

'I' ' En diminant
Calendo . .oiiini

Maoréendo .....covvvvevvennneena... Bl mourant

Mezza voce (come sotfo voee).... A demi-voix

P oy o 0BT i v fe s ek es ... 5e perdant, en s'¢leignant

Allegrelios . oy Rt ey Presque gai, pas trop vite

Nolons encore le renvoi 8 qui indigne de reprendre
an meéme signe .

Le point d’orgue ~ indiguant qu il fant rester sur
la note on le silence qu’il surmonte.

Da Capo D. G. signifiant qu'on doit reprendre le
morcean entier.

< = signifiant qu'il faut enfler on diminuer les
sons sur lesquels ils sont places.

[} ya encore danlres signes et dantres termes de moin-
dve importance dont il est inntile d'encombrer ce reésume.

Nous n*avons vouln donner qu'un rapide abrege de la
théorie musicale,juste ce qu'il faut pour commencer e -
tnde d'un instrnment. Pour la connaissance complete ef
les exerveices indispensables du sollege, voir nltérien -

rement Te Treaite de Aepfs .

P. 8, ¢t CI¥ 5424,



ON THE MANDOLINE

The Mandoline is tuned in the some way as the
violin . D. A. E. that 1s to say from fifths to
fifths starting from the £th String (.

The difference hefirveen the vinlin and the Man
Inline exists in the double strings which the latter
instrument possesses viz 8 strings 2 per fifth

TABLE OF STRING

Neck of the Mandoline

T'|.1. Siring | mOlson B
“O0l Sirink | u014on )

- — —
“3rd Strick | onison A
__‘— i

b Stping 3%8tring 209String 12! String

= s rift 3
:-é. S IW]
S O
00

The compass of the Mandoline is 3 octaves and

2 gemitones &

ot
_—

N
A

e
o]

e
.

Lkl
g

oy

At this point reread carefully Pages 1, 2|
on the position and manner of holding the instru
ment and the plume,

We recommend a frequant return to the first
chapters, also to the musical theory until it is

firmly fixed in the memory.

P8, et

DE LA MANDOLINE

quinte a partir dn S0L, 4" Cordes

instrument, soit hnit cordes, denx par quinte.

TABLEAU DES CORDES.

Manche de la Mandoline

Oun aceorde Ja Mandoline de la méme maniere que

le Violon: SOL, RE, LA, M1, ’est-a-dire de quinte en

La difference entre e Violon el la Mandaline pe.

sille dans les cordes douhles qne l_irmﬂ.é-dr- ee dernier

-[1".-1.',;;._.,“195_ LnissEa0 Ml
MRS Cordes |Un1E500 LA
!

5“'.".".-' I,'je.rri{~5]I.1|'|-ii.s.|:|1|

mes Cgrdesfuniggon

5% Corde 3% Corde 28 Corde Lf Corde

A SOL RE LA ﬂ‘l'
#. Ty
:,.au == oo
(s}

Etendne sonaore de la Mandoline

LA

/ -

% =
>

1

b

._j o
%)
S0 1L
L'étendne de la Mandoline est done de

ncetaves et denx demi-tons.

de Pexeentant.

te (qne tont cela soit hien dans la memaire.

Cie 54 24,

trors

Bien relice iei les pages 1 et 2 snr la tenne de

Pinsteament of de la plume, ainsi gne sue la position

Nons eonseillons de sonvent revenir a eepremier

- L] . L g : : N
chapitre,de méme qu'a la theorie musicale, jusqn's
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TABLE TABLE ;-

REPRESENTING THE FINGER BOARD REPRESENTANT LES TOUCHES

(With frets and Divistons|of the Mandoline ‘ou Cases ou Espaces) de la Mandoline :

i
E)

e
. th  g3th g4tk 15th 15th 50
al ad rd x th th g th = 1h gth qth {pth {2 3 A / -
. h_... ME_. ME... M.Ha ME,. g e 2mé gme qme { (e [ameis 3me g 40" 150e G {7me oy %.I.W
- ; 4 1] b n
TOUCHE i i 1 W 1 n i 1 n i) [ 7 Wie. :
Mitou Fa |Fa¥ouSeld Solf |SolBouLab| Lag H.u.ma:.f_u ...ﬁm Do HEwn_._"_u_n__ m..:.. ; __[ReBouMi>] Mi3 Mifou Fa |Fa ua__mn_.“_u_ S0l ....._M._.in_n _rw H.ﬁuu_
- = ™ & - = -
ESorF | ForG | CX CHorAb Al Aforeb | AR ch "4 ar Db DA IgorED Ef EforF | FRorG G g or A :
LagouSib| Sif Dof |DofouReb| RKef [RedonMib| Mik |MifouFa|FaBonSol Solf |Selfoulabl Laj [La¥ensSibl sii Dod  [DoZou Kéb|l Hed
AR orbLib na ch JcZarDb | DY [DHorED nh E#arF |FiorGh G} G2or 4 b A% ;..::T_:. BY ch ci%ornb| D3J
vl u...__.-..ﬂ:.. e JedouMibl  Mil Migon Fa|[FagonSolb] Sol SolBoulubl Lal |La%ouSib gk Dol _.__u_.__n_._. Reb| REB |HESouMib M:3 Mi% on Fa [FagouSalh] Sols B
. . \ : S
> ....__: — Lo fi0sid _ Sik | Dok |nafounsbl mé LaZou Sib| S Emﬂwﬂf .
4" Corde ;
| o | TNTEETE
.|‘|I-||w| —— e — E— = - . AT +.u..u...un
=K x : T S e |“|| e 1||,..|||.|..l‘ — = : - : : : PN -
= : . : : : : : : : g - : ; : g : m hr .
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: : : m " m : : : ; : 3 ; ; : : 3 =
fit : : : m : : : : 3
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Opea 1 String. ppcpap—p —go-tp tp e3¢ 3¢ (R F F P F & - P £ o F e £ S FE P F SFEE:E
f .-.m._._._.- H_._.__ .—.._._—._.m....__ =T 1 e P 3 i e - 4 = - = e — —_—— - 5

A vide 20098 0o eden — it o

Wil 1 pge a0 o e N | S el s
Opea 27 Strving Vg b | —F—p— %.I.Iu. == |I-.n..ﬂww — |Jﬂl
s :

_.:._.: 3rd Slrine = r ;
e e — e e T e e e ne Ty w—ie——ley—s—4s ip
A vide 3950 —" = rﬂl._- m__.l == -W . ||.“..-mL.II|nL|wi||mh (e E- e % e | S = e

Gordes. - -

X
!
1

Open 3" Siping — | =] A=l I

A vide 475 Cordes. E= .&.._.m__-ll_.,w “w.,_:_._- 4 pg b g Fe—L

_!_i
I
y!;
i
.-
i
i
i
i
I
iy e



18

PRELIMINAIRY LESSON
On the pl';ijr of the pfltmn-

The sound from the strings of the Mondoline is
ohtained by vibhrating the strings by a  morewmenl
prare ar less preciptfated ealled tremalo or shake

To make this Tremaolo the strings must he struck
downwards for the fivst movewent and upivavds fur the se
cond movement,commence very alowly then aveelepate
little hy little wntil the maximum speed is obtained
gn as o acquire a perfect tied nute at the same tine
a unity of sound equal to that of the vinlin .

The first lesson should he plaged stovly and
consetentionsly if e student is desivons of e
guiring flexihility of the hand and o perfection
of soundswhich is one of the great charme of this
instrument it is impossible to insist two strongly on
this fundamental principle.

We shall now proceed to the realisation of
the foregoing remarks.

It must be here remarked. that to possess the
delicacy of touchso necessary to prodice the fine
gqualities of this instrument, the pupil must apply
himself conseientionly to this firsf exercise, fu.
ture perfection depends on it. At first exaggerate
the tied notes and in a short time the mystery of
produeing a continuous sound will he solved,this

first counsel cannot be tio strongly insisted upon.

4th String open
A5 Corde a vide

3rd SirinT apen
I Corde a vide

LEEUH PRELIMINAIRE
Sur le jen de la P]urn--

On ohtient le son des cordes de la Mandoline en [ai
sanl vihrvee ces copdes avee la plume, par nu monyve.
et |lTlI!"1 on maoins preécipite npomme tremolo on frem.
blement.

Pour produiee ce Teemolo on Teemblement, il fant
d’abord toneher les cordes de hant en bas, premier
monvement, puis de bas en haunt, second monvement.

Commeneer treés lentement pnis aecelérer pen a pen
et arriver an maximnm de vitesse, afin d'acquérir un
lie parfail, en méme temps qn'une nnite de son egale
a celle dn violon.

Ce premier exerciee, quon tronvera ei-apres doit e
tre fait longuement et conscienciensement si lon venl
arciver a la légérelé de main et 4 la perfection deson

qui est nn des charmes e instrnment.

Voici la réalisation de ve gne nons venons de dipe
[l fant hien remarquer gne ponr posséder les helles
qualités de la Mandoline, la légéreté de son neeces
. ] . L 2 : Y
saire a eet instroment, l'eleve doil ﬁﬂpphqnﬂ" FOnS._
cienciensement a cette premiére etnde: tont dépend

de ret exercice, exarérant la liaison ponr arriver a

la salntion de continnite dans le son:

Nons ne sanrions trop insister snr ece puint fvn =
damental.

El'll'] 5l||li'ng' ﬁppn

Rl Sri-ln;:_nprﬂn
20 Coprde a vide

I"™® Cordo a vide

EXERCISE _ﬁ i !
EXERCICE . & — i =g
_-l'l.."'l._ " Lk LT "L L -
o il iy R 2
+-.F_p"' D .-.""‘-.,_ .1"+r. .r."lr-_l_ :f'.o,..r'i.ll .Ihillﬂl Iﬁi I|||||' h'l,lf |*'| 1|.|I ||"| 'I|I|' I"|.1'I'I -r"l;";ll .I"-\.I'llI |"|| I'lII l""l.'i'lII ."'n.‘!‘ hv lﬁ'- ""r h\l’ ""'.I‘F
o AVAVAVAVAVAVAVAY | AYAVAVAVAXATE S | |
EXAMPLE. — = : |
T ] | | | -
EXEMPLE LK === SEEEs == , fs miL-:-Iu S
PPV eV II I TN

The signs AN placed over fwo small notes ﬁ
dicate N first the stroke of the plume dorenwardsV
second the stroke of the plume upwards.

The small round or letter o placed above or under
the notes,indicates that the string is to he open, that
'8 to say vibrating with the plume without placing
the fingers on the fingerboard this giving it its

watural resonance

Les signes AV marqués sur les petites notes er
dessns indignent 49 A le battement de la plnme en has:
2°V le hattement de la plume en hant.

Le petit vond on lettre 0 place snr on sons lesno-
tes indigne la corde a vide, cest a dive la eopde vi
hrant sons le eonp senl de la plume, sans mettee les

1|I'|'”gtql snr II"' T'I-J':*I'.ipl"l Fi llhn"ﬂh" L] I‘E;H“‘“Hﬂﬂllp “Ht“..

relle,
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Exercise on the open steings

Nate that the fivst mote should always he produs
ed by striking the string downwards A the sign 0

seguifies an open string

Excreree sur les cordes i vide

Rappelons que le premier sun doil tiujours se produire
pir l"nll‘.iqul* e Lo cople en has: A el que le signe o inli-

e la corde a vide,

The PUPIL %ﬁ - ——— = H =
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EXERCISE OF THE NOTES
ON THE FOUR STRINGS

Work patiently at these first lessons and consulf
the principles frequently There is no object innish-
bng. o play too tast, we specially recommend the flea-
Wbility of the hand holding the plume.

#h String

3 Siring

ETUDE DES NOTES
SUR LES QUATRE CORDES

Travaillere paticmment ces premieres lecons en reve-
nant anx principes, I ne sert i rien de vouloir allep
trop vile. Nons recommandons surlont la légerete de
la main qui tient la plume.

i’I‘EUI'I!P T Clnndn —
vide. 2% topche, %%tome. 5% tone. e ['r“I:le'-i 2" tome af tome. 5% tome. ]
A Oopen.  20divigion 'Mdiv.  5ihdiy, Oopen - 20bgiy 3ldiv.  5thdiv.
5 > i Ii .l;.:.:ﬂ 1 _r't?? Sof
: - 1 | e A iz ‘I'.F {‘} E :"-" {h“:
= Ty A ; BTy :",. E- s L. finger  2.finger 3. finger
1rjrfi.ui-:11p LA B R gl d.f'[l!lh..lﬂ i. l‘lIJJI‘l_:;‘t 0 I{uth 3. d'ﬂlﬂ'l x
120 doigt 2. doigt 3. doigt
']-|||. N o, ;
il ¢ T o N - ‘Il.! .HIIF'
e A o e V3
i 5 1] ' FFI'.' ne :E I.{l"[lf' HE hl'tt.c
vide 4 lfum:hn 3 oo, 3. lone, viile i L L.J,:ﬂ“?.t' athiflll". 7thdiv gthdi,
_ g Oopen  Bldivigion 5M4;. sthidiy. Ogpen ¥ lBilivais oo 4O BO e
- :_,f‘ e - ETY —y— R C) ea
;;d.—i- » -"-‘. e L d Ji- T | A —Cal I _I:i
II ”I'? ;“r‘— b F L (= LR "-—E‘:_'_—_#‘q ? :
L . 5 : -
ll',t'f“"_‘f” E Finger 3-_f.I|L,LFHI- I, finger 2 finger Jd.finger 4. Tinger i finger
b tlnl.i.l"l = I"!ﬂllhr" 3- 'ﬂ{l”,rf t. |I-U'iﬁ"t E. 'I'[l}l'é;f 3. dlli;;'! i l"!l.lil.;"! 5 dul&"

Exereise on the seale af (¥

The first scale to stndy on the Mandoline

The [irst position of the Mandaoline commen ces by
the G on the 4'h steing below the stave |

and ends on the B ahave the stave, S

I
——1

Fhis scale must be pluyed tren olo, paying witen-

lf’fjll tﬂ fﬁl" hf.’-’”ff,l'kﬁ ”.rrl"_lul';hf‘!f "‘lﬁ-{r‘u i .fh-.ﬂ- t."'f_'f”r.]ff.l
marement.

E!Iliii' lr!f' T:l lE.{'FII'E]I'I‘!P I]H HIIT
La premiere a étudier dans la Mandoline

L |!I't'|ltiirr|- posttion de la Mandoline commenee

par le Sol grave de la A" corde an dessous de la portee

Ty
ol e

=l
-____-ﬂ premieee eorde

L] x o #
Celte gamme doil s'exéenter par le teemblomeul sl

la plume en lenanl comple des observations déjiv Faites

at sujel du teemhle,

P.5 s ﬂif g L

poue se terminer soe le 8¢ an dessus de la

[
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NG .I"Jn',l‘H'f must be careful to heat o ,I’IH-'H frme e
sure with the .."'r-f.‘ _f'un." ax tndivated in the “'iifﬂ'.r‘l i
Huxie this homwever we adiise n.rn":ju ‘r:u- the IJ"I-J'H’ i'-‘.-;air.ur.*-.
Later aon the time must bhedictated by the e i nof

beaten by each player

Pay scrupulous attention toote the fingering as marked

Hj{ff HJJH"'I':"L'_

That the thumh s not used but only the £ .'.".! I
and f-r_h )'Tulqr:i's,

pil

Scale of G with the aceirdental
F2inthe clef

The movement of the plume must not be stopped
tn passiing from one note to another, and ohserve the

ritles laid down for the hands fingering and the dili-
cacy of the tremolo.

——

L'¢leve aura svin de battre Ja mesare 2 quatee
temps avee le pied ganche, comme cela a ole indigue
dans Ta théorie muosicale; mais nous ne e conseillons
que pour les premieves éludes,car plus tard la mesure
doil élee dietée pap Poreille ¢l gon leappée par chague
exeenlant.

Ohseever serapulensement les doigtés marques

Tenir bien compte gue duns le doigté de la Mandoline
le ponce n'agil pas. Done le 1%daigt est Pindea o it e

. - [ILE . B " .
|[ra|;| h- .rm*rh'u mlh* Elllrl”mumfﬂﬂ'{‘. el |l.* 4]:1 l’m.l.u.fr‘ufn“'l?-

Gamme de Sol avee Paltépation

de Fa 84 la elef

Ne pas interrompre le mouvement de la plume en pas-
sant d'une note a Paulere et hien observer les pl"iljl_'fi'l_ll*ﬁ

presevits pone la position des mains,des doigls et la Jé-

gh'elé do tremolon.

0 String. 3ri'll‘i’r|-iui-.;. e String.
45 Copde. (1) 3% Corde. 2% Curde,
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SR . e
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i Ly =
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A o =
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THE INTERVALS

The interval i& the space rehich separvales one

innfe f'l'ﬂ:.lt ainnther

The intevrval is measuwped by the nember of notes

ar degrees existing betiveen the first and the [last

e Either in fn".‘il"'i'n'!r.llrf..ll‘i‘f o -fff'm-n-ur.-’.fuq

The names nf the Intervals arve as falloyws,

SECONDS, THIRDS FOURTHS FIFTHS, SIXTAS, SEVENTHS uund 0CTAVES

THE INTERVALS OF SECONDS

TW NOTES or two degrees,

LES

INTERVALLES

21

O .-1|-|n*||+- [utervalle I"rqlnn-r (Ui Separe o somy

d'un antre son.

L'intervalle se mesnve par le nomhre de degres

compris eutre le premier son el le dernier,

montant, soil en descendant

Noms des intervalles -

sl en

SECONDE, TIERCE, QUARTE, QUINTE, SIXTE SEPTIEYE OCTAVE

SUCCESSION DINTERVALLES DE SECONDE.
DEUX DEGRES, c'¢sl a dire denx noles.

PS. et CF 5424
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INTERVALLES DE QUARTES

QUATRE DEGRES

INTERVALS OF FOURTHS
FOUR NOTES
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INTERVALS OF SINXTHS INTERVALLES NDE SIXTES
51X NOTES SIX DEGRES
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Lesson on the whole notes or Semibreves Etudes ponr I1"|1|[}I“Li dies pondes
and half notes or Minims et des Dlanches
Two half wotes or mintms egual one whole note [1 fant denx hlanches pone nne ronde, Douner 4
ar semibreve Give to Each half note or minim the chaque blanche la valenr de deny temps: premiere
valne of two beats that is to say 1 2 first holf nofe blanche, 1" et 2% temps; deuxicme hlanehe, 3®°
ar ninim 3 4 second l‘l:!t’f note or winim, el 47° temps .
Beat a % time to eqch har with the “’f'l’ fH!H' Battiee 1 mesnre a |||r.||r'l 1f~|i]i;*i aver |e Ili!'-!.
18 ﬂlf’lplrlrlrlflfjf J.“h‘r.lplp]!ﬂ.rf comine ” il ';"': |I|! I_l.!ll"'i rlqlllt.
The first line is for the Pupil the second for La Ill‘ﬁll‘lil.'t'tuigljl" est pone 'Eléve, la seconde
the Mustep ponr le Professeni.
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Lesson on whole notes or Semihreves

and Half notes or Minims Emploi de la ronde et des blanches
Saue (ntractions as in preceding lesson, Mémes ohseevations que pone Pelude precedente
This and the N 3_4_ only vavy as regurds their Cefte etude et les N7 53 _ 4 _,ne varvienl que dans la
Jorm fur the pecreation of the pupil These studies fore, pour le delassement de 'eleve Ces études étant
are however necessary fur the musical educalion and s tonte necessite ponre I travail musical ef le r|4;1..|-h.p_
the developenicnt nf the Tremalo and should he -F‘ﬂ'.i"f"f:'.l'."ru'{l'f penend du Tremolo, doivent &fpe solgnensement suivies,

Iﬁ;.l’fra.rr'-f*rf ap.
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Key of € major Tun de Do wajenr
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Lesson on the Half notes or Minims

illld r!lli‘l['tt‘i" notes or l'["i.H_‘-{HT"tL"!I"

F”I'.f" -I;I.'H.l'i"ff'f ””fl‘"."‘l' LY {-'.i"i'.n'l".l'r.l'-f'!ﬁ L J"rf.l'lfr'ff ll'“ CRiE
whaole note or Semibrerve or four time, ond two quarter
notes or crochets Jfor one frf.'f.f wotes ar wintin or tivo fime,
or one guarter notes or cpachet pep beat. To analysethe
time, divide the value of eael note befire playing,this is a
"‘I".“Irf.‘ .f-"s -|'H" rlﬁ-"ﬁ""']'n"-""{f.. .-.l'.'.l#i'l‘" ;l'l'.l"llnlf;fr .";,'rfl'f.f.'irff f.ll'f.":.'\' f}"”.-'.'.f e H”rl“
prying
attention to the notes which shonld bemavked by a slight

to anather without .J'Hfr'r:'r;‘p.ffu.-r r.-‘,!'f.r{.m tremaln,

suspension of the sound,but havdly perceptible. The Slur
marked by the sign— indicates that the tremolo must be
continued on all the notes marked by this sign .

N.B. When two or more similar notes follow cach
other thus :;—_-—:-'—_- the pupil should detach rach nofe

by an imperceptible stoppage of the tremolo before

striking the following note.

In the following exercise qecidentals will ﬁefmmﬂf
for the firgt time. The pupil will remember that the #
heightens *he note a semitone and that the natural &
returns it toits original state. Reexamine the theory
and continue to examine it until every prineciplelaid
down is thourougly mastered.

We recommend the master to be very exacting as
regards the time and rhythin,also for the smoothness
of the tremolo .

Key of A minor leading note G §

Moderato

[

Etude sur les blanches et les noires

Il Taul quatve noives pouar nne vonde Sou qpuatve tempes,
el deux noives pour one hlanehe, ou deny temps , ot une
noive par temps , Analyser les mesurves, soit en  délaille
les valeurs avant Pexéention s cela est une regle a obser
ver, I éleve devea passer d’nne nofe & Pantre sans ap -
rétee le tremolo , mais en tenant comple de la valeur des

i

son, a peine sensible. La liaison indiguée par ee signe

noles qo'il faal mavquer par une petite suspension

—— marque qulil ne laul pas arréter le tremolo.
Ghservations ._Quand deux on nn plos grand nombre de

notes semhlahles se suiveont, comme par exemple == ©
oo e

Péleve devea laive sentir 1égérement le passage defa-
che d’nne note a Pautre, en arrétant d’une manibre
quasi imperceptible le tremolo 4 attaque de la nole
sulvante .

Dans 1'étude que voici on trouvera pour la premie-
e fois Pemploi des altérations . Rappelons que le die
s¢ = hansse la note d’un demi-ton et que le hécavpe :
la remet dans son ton naturel . Revoir la théorie |, la
revoir toujours , jusqn’a ce qu’il n’y ail plus d’hésita-
tion possihle, '

Nous recommandons an professeur de se montrer fon-
jours sévére pour Ja mesure et le rythme de méme que

pour la régulavite dn tremolo .

Ton de La minenr(note sensible Sol &)

The PUPIL

L ELEVE

Thy MASTER

2 !E
1 ] #l
Le PROFESSEUR! -5 — '1 — 4 P — P > ' s r e

11

L 18

!
Il

P, S el Cle5424,
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On the three fourths time 9’4

The observations in lust lesson apply cqually to
this, read again the Theory pege 9 for the Leat of

this time one guarter nutes or erochel per heat or one

quarter note or crochet and une half note or Minim to

ench bar. Read also the theory on the aceidentals in the key,
Ghserve in this Exercise what has already leen

said on the tied nutes

The flat b which lowers the note one semitone

is used heve for the first time the natural sign §

Mesure a Tl-uih—Trmph '}%

Mémes recommandations gue pour la lecon prece

dente.Relive la theovie, page 9 punr le hattement de cetle

mesure lype do vythme ternaire:nne noive par temps,ou

ane blanche el upe noive par mesnve . Revor également

la theorie punr ]'t‘ﬂllliill des alterations a la elef.

ment an sujet de la laison

On troovera 1l le premier rm]rfui du hemol b

Observer dans celle etude ce qui est dil precedem

qui

haisse la note d'un demi-ton; la note est, comme dieser,

ol

like the sharp, puts the nofe to its original tone. vemise dans son ton valovel par le hecarre &,
Key of G major one sharp  to the clef | Ton de sol wmajeur, un diese 3 i la cled
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Exercise on the tremolo and the
staccato or detached note

The pupitl should remark that the Dot over or un- |

der the notes is used in this exercise forthe first time,
which indicates that these dotted notes should be struck
with one stroke of the plume downwards The s omewhat
martial chavacter of this study demands that the long
notes should he played tremoly and the short notes by |

one stroke z}f the pf:rme.

31

Etude du tremblé
ot du staccato ou detache

l..l1 t:I;"n" 1|.|.‘¥|'4']. |'E".|H|'l.]”*.'|'. ilﬂ_l_lb l'l';!'ti{_‘ I::‘|||+‘I1-_i_.]1i- 'II”»H1
mier emploi du point sur wo sous les wofes ohservation
importante, qui indigne gue ces notes pointees doivent
étre frappees d'un seul conp de la plome enbas Done
% ' ¥ i
le caraclere un pen martial de celle elnde devea étpee
¥ i
margne par les valeurs longues, tremblees, et les valenrs

heeves détachées, par un coup de plume en bas |

Key of A minor Leading note G # MAR E HE Ton de La minenr( Note sensible sol 23 (1)
Tempo di Marcia A ]
] - i | _.. - il —
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Study on quarter notes or erochets only Etude pour I'emploi unique des noires
Each quarter note or crochet is one beat there are Chaque noire vanl nn temps, il y a done qnatre noi-
therefore & quarter notes or erochets in the bar.To play ves dans la mesure. Pour hien exécuter cette lecon, il
this study properly,Care must be taken to bind the no- faut avoir soin de [ier les notes en mainlenant le treme-
tes by maintaining the tremolo with perfect smoothness lo sans inferruption avee nue parfaite egalite Ne pas re-
and without inferruption Do not move the wrist muer le poignet ganche en passant d'une corde a Panfre:
passing from one string to another any extension must toute I’extension doit provenir des doigts senlement.
come from the fingers only.
Key of G major one sharp ¢ in the clef Ton de Sol majeur:un didse § a la clef
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Study on the same Autre etude avee des noires

Fhe penarks i ‘,‘jj'l'-"l'-r_'rfll'li“if lesson r;f.rp{-!,f to thisalsno. Mimes absery alions Jque pouy | pl'l‘i't.'lit'l.ﬂf .

The Rest is used in this study for the first ti e,
H"'ﬁ.'a” i the J'H.'{:.'fll.f.'ﬂt’ T.I‘.lfr.ll"_._"f 1T i".n'.u".n.. .-..:rrp'u';apf.

Ou trouve ici,pour Ja premieve fois, le silence (son

pir ). Relalivement aux silenees, hien relive la theorie

musicale .

Tuy de Lo m:l_ill.l'
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Another study on the quarter notes or crochets Autre étude sur les noires
Theve s ane flaf in this clif which signifies that Un hémol a la clef,ee qui signifie gue tons les s1sonl
every B 18 pendeved flat. Excepting those having hémolisés moins cenx devant lesquels se tronverait un
a natural sign 5 called 4 ceidental (- Read theory.) hecavre B accidentel ( voie theorie )
Key of F major oue flat b in the clef Tun de Fa majeur, un beémol b a la elef
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l:nmimuml ar triple time and the Dot

The folloveing is lesson on the stx eighth time,
@ campownd of the fwo fourth time showing the
triple division, as ¢ |;u"rn'm=.-! in the theovy to which
qwe refer the Pupil.

Hore we find the dot placed after the nute
which aungments that note by half its ralue, one

quarter note or erochet with dot equals 3 eighth notes

or gquarvers instead uf tivn.

A
EXAMPLE. a1}
P
L

The sign > indicates that the note over which
it is placed must Le qecentuated

In this lesson the pupil should employ the tremolo
for all quarter nofes or erochets and detach the
eiyhth notes or quavers. This little picce-must beplayed

with spirit .
Take note of the aceidentul shivps and flafs  als0

maintain « perfect flexebiltty of the plume and of the (eft

hand 1which holds the neck of the Mandoline .

STUDY

EL'J.' 'r!r “ “ﬁliﬁj'

35

De la mesnpe f-nmpm-;él- et du point.

Voiei nne elnde a sie-huit, compose de la mesn.
re a denx qnatre el prﬂm-ulﬂni la divisivn lerpaive,
ainsi qu‘ii' est it dans la theorie a laquelle nous ven
voyous encore 'eleve.

[ei on teonve le point, gui }.Iﬂr-q: apres la note,
angmente cetle note de la moitie de sa valenr: une

poive pointée vant trois eraches an lien Jde denx.

a Cgpal eal
EXEMPLE, ?.';}—! L —
[N e

It en est de meme ponr toutes les (igures de valenr
Le signe = indique qu'il faut accentuer la nof=-
sur Jaquelle il est place.

Dans cette etnde Peleve devea trembler les noi
res et detacher les eroches. Jdoner e petit moreean
avec raite et en rythmant hien.

Ohserver les diéses et hemols accidentels ¢ main.
teniv la legerveté de la plume comme celle du poi-

grnet ranche gni tient le manche de la Mandoline.

ETUDE .

Ton de Do .'f[n‘j-:-u;-
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Study on the same six Eight Lo

stule and

The .I‘II”'”“” L IS irpitten fo the uwld

Ceci est nne romance dans Je _-..t?,,lr Aneien.

\atre lecon

ol

N f A I||'.l

rhi_" F'l'[r-f.“l'." ter |I‘|r

the

MHITsIC.

and II."'.-’J.IL'H also the b ".;“"r" f'r"tyf."h.ll

Play the four bars uf the pi elude tremolobut all
caitabide I[ (s )

nntes orep

mixst he i i fr.lr-."iu-r.l"

v vhieh there is a daot in the

OLD BALLAD

Payed with sympa thy and stmplicity, pheerving

Take unote ofthe sharps

et hien |'I'-‘ut|r-l+ le l-:.lslluu- Litl

muats dans le eauntabile,

montees duu poinl

VIEILLE CH

six-hnit

unavees. Preodree gavde anx dieses ¢ anx

IJ.lil-l:.

L.I

|i||1].ll I||!|l|' 1'“*- :-_-TIHI-I-II‘, .‘I!I.I]FII“-III“ I'I l'“ ']riﬁ"""_“I‘T I+.5

r”' eanrres

doner les guatre mesuves dinteodnetion tees 1L

detacher les noles sor

ANSON

Py ol L magaw Ton de Sol wajeor
el X \ Laplabile
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On theee fone time,

naturals and tied notes pead carefully fiest then

prm-ti:-r it wilth attention

The tremolo in this lesson must hy very uniform

it heing a pupular melody

Moderato.

with shareps
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Special lesson on the tred eighth notes or qoavers

ln this Melody the pupil must ohserne the
time very earvefully, owing to the dotted notes,

whivh is the ovdinavy vhythm of @ Barvcavolle
Especially tn the tremalo of the eighth wotes: o1

guivers lef the notes be tied with yreat precigion, This

metody is every thing we conld desive for this lesson
T""f L

peqglise the nndulated oud persistent cha
acter of this vhythm
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Etude .-ipl'-t.-l;llt- pour les erochoes liees
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Stady on the tied eighth notes or gquavers
Let the notes he ‘f-'r'.‘J'J.I"-:'L'J".u"J:,I' tied itn this (exson
and with a wniform sonority, Bearving in mind what

his rn'a'llj"i‘u|'-r.lr|||I hee HrH—rf Hpan the dedi (i raf' the

toneh aad the manner "rj.r-"‘-”'-"l"l'rl"'l':f the Jl"'"'l""'”"-

STUDY ]

h--:,. uf E minor
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Etude puur les eroches lides

dJoner ecelle elnde |J.—H'I'u'lfl'ml'||| liece el avee nope
sonorite tres l*geih*
Se vappeller tonjones ce qui a ete dit precedem.

meul sur le legato ([ lie

ETUDE

Toun de M1 mineur

; Co = S h e e —
v L : '
_E.,r— = IF!_]_ === : i r ——= = = = ‘i e
lL.ento v .
ma [ |'I'ni_+[H= Algi a A N
3 !!.I I - & - 'T I: ‘E "T

£ = g
R L= [ - ~

>3-

e - r | - LA ie s
A — == — e
e T 5 E v, e - e
Y, w ﬂ e —— . 4 e —— e e

o hﬂ-—h }
#}4 =T e e e e e T e - T— |
o) --1. - - = 5 = V = i 0

L T e S — : : ——
s e e

s et SR — S
%ﬂ == IF F— r’ > LF— I"N'"- F_'_=—--., & I i 1 ]T g TR
v = w 1

P S.et CIF 5424



42

= |

" i
N |
>, .__.Tul_
]
L T8RN e
» i)

L 1AW
Wi
4 |
| |4 -,
|

L 1En :

A )

A
,up s
xﬁl i
1 r.r ¥
...,.%k e
1 *
- . H. Fan
“He 4 |

L]

A8

—»
4

|

&
T

Ll

Eo
e

r

» %
Lt
! S
1 [
..1“||l &1 5
y1.r Pan

o
/...F— i
/i
t 3
oo

A
i

N
CEeE=e

%
—

i

i

I
i %
il

MT 1

ar i
I 8

=
‘o

P ™

= =

Ll

;

L
L=

_H. e
1L,
W il
18 ] ®
i
LPN ._nf._..
?&
L 188 il ﬁ.
ﬂ \
l)
4 L
1y

P.S.et Clf 5404,



3

Study on the tied and detached Piﬁhfh notes OrF quavers. Etude des eroches liees ¢t des eroches détachées
Follow rum;fnh’-; tho afvice alpeady rlf.f..l"r'.-,- il Snivee exactement nos pl'l:f'élll’litﬁ conseils sup I
the tied and detached eighth notes or gquavers lie el le detache des croches: Tremhler les eroches
which must be tremolo, those with a dot vrer 1o he lies, detacher celles smrmontées d'un point, en atta
detacheby striking the cord with the plume downard, this (quant |1:;_r1'*:-1*1u|=:1l; la corde et en has, avee la plume.
s most exsential in order to play the Mundoline ('est Ja no travail essentiel pour hien joner de la
mwell Mandoline.

Take note of the ties and the dots above the Teniv exactement compte de la liaison et do poiot
antes which express exactly what we wish o an dessns des notes qui indignent parfaitement ce que
conrey. nons desirons.

Key of I} major Ton de Ré majeur
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Silid’}- on the yuarter notes or crochets tremolo
and the detached cighth notes or quavers

P.l-.-'.r'r'.u.l.'.x ufy.'-.'m'.r'rffiuuh Jllll"‘fil"-'l,r r'r‘ru.rn'f_f,r fiy ”HIH e

J-ﬁaﬂh wteal combination .

el les croches détachoes

gelte nouvelle combinaison eythmgoe

Etude pour les noires trembliees

-

B

Mémes observalions ef mémes preseviplivos pllTH

"
=
-
-

I"i ek ul L ||]|l.i"|' I I i il Fit i jeng
L e e e L S, SO
- [—— ! ——— s S = o
‘ '--!’F}--}-.- {.l___. f — g 9 - F.—-!f '—1' ™ } - Illl  —
.l“pg]u-"t“ .- Q—’-
e ._IH'. — !I ,Fﬂ"FF._._._ ; _+ bl
P = 1
+if + 1 — [ * & [ [ - E iy E—
v/ B § - =i r
- 4
ﬁ ¥ : i—-l—-'—' i r h e = - ~ =
! .i_ .'I .‘ '.‘ ' ot -1 -'- ' r :i -]_ r' ' .
S * e :
? .|'A . .IFFH'--_ i i
1 1 T r I =
s T ] | | | 1 1
_ —[ - 1 : =
J B . e R . L - P ———
= X = - - 5 5
s e e
— =sS====r e
= | = 1 -, & i :LH__!;‘-\‘ - & [ ! : =
i "_1_?-—'_' — : ; - — N 5 . ‘. - i.l
ﬂ ]
e s e & n i —
i) —& % - o = =i
7 e e P R
A e : ——T= -— | — 5
e - 5 = — : ———
-\""-n.-_____-___-_._. " =
A e
L‘" s | . |
i 1 .
v/ > g o v : Sl e Y -
— — — - - - ; = k& — ;:
Fal — L = R T
a W
. -
> [ -
%ﬁ;l = = & > —> = 5 : =
-~
" #ﬂ‘ ,-"‘"-___—_-‘"'\ ,‘_,..--"'-_
HA2 —= Py -
S L s e ta =
d r J
1;'? P, S, et (W EL2L




Ll

40
Another study on the quarter notes

or croehets and eighth notes or gquavers

Tie the quarter notes or crochéts and detach Lier les noires, detacher les croches |

the cighth notes or quavers.

Autre etude pour les noires et les eroches

Key of C major ' Ton de Do majeur
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Study on the imitation of Canon 'V Etude en imitation de Canon'
Iée the notes well and equally 'by scrupulously Exécution bien lice et egale, Ohservalion metiealense
ohserving the Hme. des valears .
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This lessou although somewhat similne to the pirece
ding wie as vegurds the notes, must he played vn a tofal
ly different manner, thux
be instautuneously stopped, thevefore the rests must be

the

serupulously observed

note with the rest must

\NOTHER STUDY ON THE IMITATION
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AUTRE ETUDE EN IMITATION
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Study on the eonnter time Etude pour le contre-temps
Perfect rhythm, nearly Mazurka time Tres 1*}'ihmé, presque mouvement de Mazurka
f:d!'{"ﬂrrﬁlq,r ohserve the detached notes | Cette etude doit étre execotee 'une facon tres J'}-thll;l-
que et presque en mouvement de mazurka, répetons-le
Bien observer les notes detachées
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The thne rn'.l'm fhye Ji"rrf.-’rrr.''.-".n'e‘rjr Crerclse f.-ru"uy very rapid
ffe Fr;‘.*“'f st n'p;.if;; i'i'.-":.'a.#r'f)i' r.'.hr.w.-"ffmu.r.-.'fl.!l,u' s0 as fo attack
with elearness the defached wighth noutes or quavers the

time must bhe l.'l‘}l!'J“r.‘n':r:‘r"..;,-I measgred agnd ohserpe that the

IF,._-:-"';"u.J,f'.rlf',.n second heat in the bhanr

Le momvement de Petade snivante etant 1'=1i}inl4a,|'+:1i:

vie doit s'appliquer ala justesse de I'Htlmp'.i.- dans Je e -

‘l{l.rfl}_: I.li:.‘-. -I_!il'l"«i_‘-llE!."i'.. I'..' ]Ill'ltl.lﬂ.‘llli.‘llf il'.llit 1-."!1‘ hi!'.“ [Il!'hlll'P:. .
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The l‘iﬂ'hill notes or guoavers to be detached Lies eroches bien l!f*L’l!‘thﬂr

and the quarter uotes or crochets tied los noires lices.

Ve vhythm must be carefully timed, paying al Rythme tres mesove; preadee gavde a la noire
tentiviie i f'fuf dotled :‘I'H.-“*ff‘r* noles f.-:-r-r-uf'ﬁr:!'ﬁrmf." ["fillli"‘ it *'fJI1I|If"I‘ par S$1X l'l'u-u-iu-u.r .i.“p, e s1x
counting sia eighth wolrs or quavers in this sir hotl, mesnre 1"1[H|Jflhl:l"

r.'.l"”.lr.'l" | F.l.'r.'j'.ll'HH'Hf “lHr-'*
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()n the mannep nf'j:iﬂ}ing
the rvthm or Mazurka time

Dotted notes must be played tremolo and the
sicteenth notes or semiquavers detached

The sign = denotes that the nole must be ac
centuated, the sign A denotes that the sixteenth
notes or semiguavers should he produced by one
strake of the plime downwards.All tied notés must

he played tremaio.

55
Observation de mecanisme

sne le rvthme de la Maznreka

Il faut trembler la nove pointée el détacher la
double croche,

Le signe > indigqne Paceentnation do son de la no.
te, le sigue Adndigne qune la donhle evoche doit etre
faite en donnant nn senl conp en has

Les notes lices doiveut ¢lre tremhlées
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On the pnﬂiitinnﬁ

[‘F tn the present the first pogiting only has
3

heen employed, the highest nute bhetng

5
Lt

to go hﬂlynun’ this note new _.:.iunu‘!'un.ﬁ must he

instituted which is obtained hy the positionof the
[eft haond on the instrument

By these succesgive positions oue cah ri the
hand up and dowa the neck of the Mandoline to the tahle
and thus produce every note in the compass of
the irustrument even the very highest

As has alpedy been shown the compass of
the Mandoline is three octaves and two semilones

vohich r'unr;w.fﬂrﬂ seren pogitions

Table showing the highest note

of ecach pl'}ﬁifi'n[L

51 | '_.Il'l_i! e
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— - £ B
e %
= [

=th g
fg.. Pasition.

Des pos itions

dusqgn el nons wavons employe que la pn*!uii»rr-

position ayant pone note extreme le i an dessus
3

iles ]i;;ulh-;, Ponar |Il-:'lilir4!!.l-'t' celte note of

.

LB - " . -'
monter anx sons aigns, il faot ereer de nonvelles

positions:on y avvive, selou la maniere dout la
main ganche est placee soe Minstenmend

Par ces positions snceessives on descend le lang
da manche de la Mandohine Iju-‘l]!lh;'q la eatsse har
menigque en pareonvant ainsi tonte Pétendne de
Pinstenment jnsquianx sons les plos aigos

Comme on a pn le voir deja, 'dtendie de JaMan
doline est de trois octaves et dewr demi tons

qui comprennent en tonl sept positions.

Tablean de la note extrome

rth Ll
|_E& P"J.‘i.!“[.'lh

des différentes positions.
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The € above the stave H= shown as 20vd Le do place an dessns des lignes | indique
L= L8
position may he played under ecceptional cir ¢i dessns comme 27 nosition, pent exceptionnellement
cumstances in the first position by extending the (aire pactie de la 1™ position en emplovant par exten.
fourth or Little finger as in the following. sion le 4™ doigt,comme dans Pexemple suivanl
) % I . C
(3 ': ) i -
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Study on the scale Etnde sur la gamme
in the secand position, a la seconde position,
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S!ud}' on the first and
second prl!ifiuu

I [ §
[re POSITION

Etude supr la premiﬁrﬂ et la

seconde pnaitiun

61

£ 1 —— ¥ I
e T " i i =i &  ——— | =
13 T p——t .I . .
Allegretto. ool s S A By — :
(_ £ o !‘,...-H-"':'_-_-F . _l_._,a—-d—'_‘ ""-----._.__h\__‘~ T —— - __T..--—-_—-——1 -
E - : == e
T g9 S5 3 F 27 47 4 v i
’ e Cl
[ __E'_:'___ [ L J: | 1 1 .
(= e —
| = ! . -'-T :;,___,.,} —_— - Ll_‘“'—r—
f_,..-—'—'!_ ; : e ey
¥ 1 | [ { = i
t ! q'_ X —a - 'I—“il i '---Hq_ ‘rqr _E_q#:
ok R e e S SS i iaaass
"" ; il'. L] L - | & - - I;‘:- ;?"i -F
' : | -
‘ 3 —= - .; 5 |  E— g w0 —— &
. ﬂ"!‘ ———— —— J————1
(iﬂ—“—r—?}——r 'r | — ‘ml g ——ul-li-: -ﬂ_ ——
- - « . - : . . L - - -_'
v/ + -2 SATHE, ‘ }T'i: s B A A t—r GO = #?
EE’I
(e POSITION 2 4
E.ﬁ, | = L L 2P }—'-x; 2 ;_:. 2 r .li
:Jr '~. ¢ — f_'.c—" = .dl 2 '1'_' 2 —L— = I
e — t..“______._‘_
JLi ' p——
g === = = —?’:{_ '{ ﬁ =] | __-""’.'
g . . = : - = L ] =
i s e St v gt Sert e g :
o 3 %
- ! x -""'-..__'E 2 2 3
pyls £ £ te 2 F &5 &g g o o i » £
’_w S 2 =
w
a=r=sssme T= ==
“F ';33:—-—— g gne— et _-—li - Fa — . —
R R s R SRR e S < =S M e - S
S
2 5 4 —, i
#— e LI 1_.---52 £ - 4‘-"_'-\ e
s R S SR e S
= 2 |
' i i
-—H_ ; E————
(iSessfsesrie—=—c=—=—c_r_C — 7o
LB T.' . _-_"' o -+ . v '."""T— ﬁ:-—-—--—i—n- i ._'__i_,—-‘.l i F 'j-_'_ .'I_ il ' f -
' "TTT RFIF FC IV SIS RIS 7
E - P & - i A o ;\t _i_r_ﬁ"“; - 1 =_; r1. "‘F
, r
iﬁr’ Tr
(ﬁ_ : ﬁ r_?- : .—i—f——# t_—; f .F
> . - rs 7 Sk - B = [..-_._ﬁ_‘li" ._gﬁ "‘F ‘
' A L

P8 et Git55 25




