A

:H' POSITION.
= e — e S et =  ——— |
i =t - 1 Ll " . '_F::H‘-': d- %E
Allegretto. T I 4 =t — R
( ] ok -_--_H-HH -"-J‘f_-_ _-h-“h-“\"\. rf._-_'l_---"'h —— =2
F =] | : ;
a; % o = ! - =
=1 S sy 5 e T =
"y, = ?L = 7 =3 _’. = > & r_.- H"_'_ v
L i | i
fe =%
{ F ] B ] |, #' T - "' r B 1
Pf_._.___r o
# » T Fra o & I = = et ,.-r_‘h_
L LT ‘. | 1 : - - 58 1 . [ N g ] - e —
AT SRR R DR e O e s
{2 E - [ —
‘ = > i — "~ e . g :
iﬁ—-ﬁ—c il p— | p— | p——
! . I i [ p— i o | o= B
( e ' —— !. | | | | = E
ey e Bl s oo SE G G y 33
Irﬂj:l POSITION 2 1 2 4 2
. L. ] o= P e .3,,__,“2 2 Fﬂj piiih 1. =2 T oy
%_a e e, TP =rr '5 — 2 =
- o = e J
p—— =
—sse— o 22 i --rl - i| F e r:.:t
& & - ] - } : ! I [ [ & *
< e T e R e L e 2 e
T e,
[ i L_F : & = .,_.-—--.h. &
-5 —— ot
I ==
f’q‘-'— | ‘i F?ﬁ*#ﬂ | T
"Lr,l,-r ;r—'——‘l‘ ._ﬂ'—'l—_! I ] - _!Ei !"I ‘I-'I ? ﬁ Ei
", #f“ . " £ O & f_' ! . 4 1_! [l - ! L - _'.. g .'...'“-!-'."- - :
.._ﬁ\“_._ & T I
> — 1.2 £ » S — R
ﬁ ! 2 = ] 1 :
i |
' =
] P———— !
% = .L = E . — e r‘j —_—— =~ -":ﬁ;
5 . - " =T = =1 =] gl . A
e TITI RFIF F L FT T L vy 9
——— — 3 N
-#"“ e - » L o e &£ o ; < .
. | | i il ]
kg > f'r
‘ﬁ_s—r“"ﬂ_ o e : “: Lo
ESRRE G 'I)_.‘- A = e _.—'_d - =
= . U . u ! .m F t?

Study on the first and

second position

Etude sur la premiere et |a
seconde position

61

P.B st Cits4 [




62

SONG WITHOUT WORDS
Study on the fis
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gud pnsitinns
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Etude de la gamme & la 3¢ Position
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Stady on the 3 Position

Etude pour la 3¢ Position
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Study on the first second
and thied positions

To play this waltz study in the three
positions all the half note or minims must bhi
tremolo and the Crochets detached by o strok
plume downwards and to each eighth note or

a stroke of the plume downwards and one upiwards
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Scales in all the positions Gammes dans toutes les pusitions
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Gamme i la 6 Position

Seale w the 6I,h Position
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Exercises on the sixteenth notes or Semiguavers

When sivteenth notes or semiguavers are employed
in slow time, Audaute, and are tied —— they must all

be played tremulo

EXERCISE

\udante appassionato,
e —

E xercices pour les doubles eroches

Quand les doubles croches sonl dans nn monvement

lenl, Audanle , et sout mavguees d'uoe haison —— elles

dioivent elee I-ll.:rhji"'l“-L-l dive tonles leremblees .

EXEHKCICE

g .

WA
'—kcﬁ—'%FFg——. e

B ¢

When sicteenth notes or semiquavers ave entployed
in less slow time, Allegrvetto, for example, and above all
in the Schevzo or Pizzicato style and with a dot above
then they must all be detached by one stroke of the
pluime downwards.

EXERCISE

Allegrettn

Quand les donbles croches sont dans un mouvement

moins lent, A/legretto, par exemple, snrtont ynand elles out
]f_' {‘.ﬂl'uuﬁfre 11|] S['J’H:PIH i1l :!H Pf::f-d:e.rul'r; 1:| sutl surmin-
tees d'un point il faat alors quelles sotent tontes detachies

par un conp de plame en has.

EXERCICE

o8 . — — — -
L 1 | S | I—ém.lljll 'lll ] .
J L == ==

When the sixteenth notes or semiquavers are em -

Ffﬂyﬂd fl.” qu!"f’:ﬂ' f-ﬁ'”ﬂﬁ fl"l',“ Etﬂ"?”i‘jjff" !.H' A]Iﬂg!'” I.'}l'”ﬁh-l |:If1'iI|l

they must bhe played by one stroke of the plime downward
and one upwards.

EXERCISE

Pl:'li."-rfll I o h'"]lllfl

Quand les donhles evaches se teonvent dans un mouve -
menl vil' comme pav exemple Allegro, Presto ele 1l fant les

extenter par nn conp de plume en has puis un en haat

EXERCICE

ey

—
AY AV

as  HABY AYAY KVALAVAY
e e S se
it =

W SES==E—===0
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] ] ¥ L] . i ' a :
Eivercise on the sixteenth note or senifirarver preceded Exvreive pou Vexeention de Ia danble eroche |Ii;r'.

by a dotted note tn a quick movement. die one nole Pninh:r*, dans un monvement vl

Dotted notes must be tremolo, accentuate the notes Teembler la nole ]"lilltl;u avec aceentualion du son,in-

with the sign = The sixteenth notes or semiguavers diguée par le signe > . La donble cvoche doil élve af -
should be struck with one stroke of the pliome upwards iaqml:t- Pun coup de plome en haol wdigue par le sigue
shown by the sign ¥ Then take up tremolo tmnediately V. Reprendre immedialement le teemblement de la wole
ﬁ”' the dotted note. iHIiHh;l.‘_
Allegrello.
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4 : i ' (g ‘omnlei A une senlie donhle-croche -
Stady on the employment of one sixteenth note or semiquaveronly, | Etude pune Vemploi 4" une s ; _
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Exercise on the sixteenth note op semiyuaver
l,ppnedt-d fl:,‘ a dotted note in l]Ilil'lL tHine

All the notes showld he detuched .

The sign A indicates the stroke of the plume
downwards the sign V upwards .

Be cavefiul to mark corrvect time for the dotted
wotes by a momentary suspenston of sound,as i
rest sign eaisted

v

EXAMPLE — -
EtEﬂPLE.i"?—F —at— 1

: L/ .

STUDY +'|.L'-lﬂ|'!1|~r|.

mantere eopile.
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= = 7 # 1
Exercieo ponre lexéention de 1a donhle epoehe

precedee dune note puihf-‘--- dianis nn monvement viff

Tontes les nites doivent etpe detachees

Wappelons qne e signe A tdigque ]

coup de plome
has,

le conp de plome eéu hant .
Avoir soin de maivtenir la valenr de la uate po

1] le -;iu'l-,v v

in
hl" , par une H-H'-‘p!’rhjlru momentagee dn sy,

1 y avait nn silence

__%_L_T_%'ﬁ

HE 'I] 1|,-l| |I
maniére déxecuter

O e
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MARCHE FANTASTIQUE

FANTASTIC MARCH

ETUDE
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Exercise: on the employment of two
sixteenth noles op -.F-luimlllﬂ".-'vp.q
The eighth note or quaver with dot over preceding
the tivo siateenth nolis or x:.*mfguu.:-éra must he detach.

ed. The first sivteenll note or SEuH‘qrmvwa miustl he
played by a stroke of the plume donnwards the second

Excreice ponr I'.-m]-lni de denx

¢|1rrt hli'ﬂ- 1'i"|1!']|t‘.‘i

& i ¥ L] - i |’ i 1 . 3 g
La eroche surmontee d'un point et precedant los

denx doubles croches doit &fpe detaches
Pone la premiere donhle croche, coup de plome ey
has; pour la seconde, coup de plame en haut
]

est dit préecédemment .

comme 1)

upwards as already stated.
T R N ST e NN SRR e X ey S RN
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SR e %
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Study on two sixteenth notes or semiquavers

The instructions yr’r-eu 11 p:-ﬂrrrztﬁﬂy erercise

Etude pour lllntp]ni de deux doubles eroches.
Mémes prescriplions que ponv lis [H*{"r'édn"uh

exercives .

apply to this equally
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EMBELLISHMENTS

The various emhellishments tn musiec are .

The Appoggiatura
The Gronps
The Shake
The Maovdant
The Ovnaments or panse 72\
Called also Gadenza this Embellishment murt be

used sparingly.
on the appoggiatura

The appoggiatura ( italian etymology appoggiare
to sustain) is formed by one or-more notes being plac-
ed before a principle note to embelish it, this note
appoggiatura should be always more sustained than
the one which follows it

The appoggiatura is a semitone placed either
hefore or after the prineiple note.

The appoggiatura is either long or short.

When long it takes half the time of the principle
note to which it is appropriated, when short it is
simply an embellishment and is played quickly and not
counted in the fime

The appoggiatura sign generally indicates the
manner it should be played .

ui* this o1 this

EXAMPLE:

The appoggiature is sumetimes written in double notes.

el

o

EXAMPLE -

It is also written thus

EXAMPLE . F‘T_—'-__t—ﬂ

VWhich means that the thirty second note or demi-

semiquaver is to he pluyed very rapidly .

'\...j

DES ORNEMENTS

Les différents ornements en musigue sonf

L appugiature

Le girupetio

Le trille

Le mordant

La fioriture ou point d'ovgune /A qu’on nom-
I & égnlt:illttlli Cadenza , De tons 1] fanl se g“fdﬂl' i'a -

huser .

L’ uppugiutt‘}'ﬁ

L’ appogiature ( etymologie italienne :appoggiare,
appuyer ) est formee d’une -on plusienrs petites noles
qui se placent devant une note principale pour Pembel-
liv ; celte note appogiature doit toujonrs elve plus ap -
puyee que celle gni suit.

L' appogiature se place devant la note principale i
un degre an dessus ou an dessons.

L’ apporiature est longue on hreve .

Lougue elle prend la moitie de la valenr de la no-
te principale a laguelle elle est affectee; hreve, elle se
trouve €tre ornement pur et simple, elle s'execnte rapi-
dement et en dehors de la mesuve. Du veste la Liguve
de Vappogiature indique gﬁnél*alunwnf la manieve donl

a r
elle doil s’executer .

ou bhien ou bieny
. . _# i -
'‘MPTE. =¥ = 4 =
EXEMPLE : F, ﬂ = ﬂff;_____ _FF_—'_.__
"y, |

L' apporiature pent se presenter en doubles notes:

- =
e

EXEMPLE

L &

Elle s'éevit egalement ainsietant presgne sans valenr.

: ! b
1 T !
EXEMPLE @'..__b_;:;

P |

Ce qui vent dire (que la note harree s'exeente lres ra-

phh-uwnl .

EXEMPLE : é&:g‘i:q%

P.S.ef € 5424,



ON THE APPOGGIATIRA EXEMPLE D'APPOGIATURES

.'I-'"-' 'H"J'-I‘.“P;t_ =</ #—

| | : | |
Pam== 1 -
Eceriture. . - Lf-n ~ f_'r 7 & o O
JC 1
As played. 14
g : ) ra - ——p —) — r
Bl === ==s==sse
ANOCHER EXAMPLE AUTRE EXEMPLE
As witten. Eﬁ §| 2 # L. . - B wBY
f‘ = W P . = . | 4
Ecritnre. |f > i o — = ,T',. :P—v - ﬂ

JC 2

As played. $| ? =g o — = — ',
¥ e f -’ . »
Effet. \ [, r & 1 P = i—' . ,'— L ./

\
|

On the group and the mordant Exemples de grupetto et de mordant.

The double notes (small) of the groups and Les donhles petites notes dn gropeito et dn
mordants should always aceord with the time mordant doivent tonjonres etre en rapport avee le
and varacter of the piece the same with the shake mouvement et le caractere dn moreean qn!m'l exe.
and in fact all other embelleshiments . cute, de meéme pour le trille et tons les orne.

Nothing is worse than hurrying the nofes when ments.
playing these melodious embelleshiments in An- Rien de plus manvais que de precipiter les no
dante or Adagio; this however will be more tes dans l'execution de ces artifices meélodiques
readily understood as the musieal knowledge is gquand en joue un Andante on un Adagio.Le gont
developed. musical en se developpant fera comprendre cela.

Groups Grupetto
Andante, :
o enn - ; -ty B

EXAMPLE H—Eﬁ, =t R B s = ﬂ

EXEMPLE. S e W I

The following kind of groups arve generally I Le genrve suivant de grupetto s'execute
played quicker than the others. | ovdinairement pluns vite gue les antres.

Andante, == =

4 S, Ty Sl Mo
EXAMPLE. jj:]:ﬂ_?]r _!'11.;..1 ’ = : e &6_ ‘ i%
EXENPLE. - = — i | e

P Sel Gl 5425




8%

On the Groups

A growp siguifies sereval notes, three or  four,
preceding or following the prineiple note.

These notes are written small ov indicated by
either of the tivo fulloiing sigus w= or a2 _the -group
can he played either up or down aceording to the po-

sition of the sign

ot this urr this ot this

EXAMPLE : {at—1 . Gase I WH
J ey -

If an aceidental vcenrs in the group,the aceident
al sign is placed either above or below the group
stgu, thus showing whether it is the high or the low

note that hus to be made an necidental .

EXAMPLE:-

The time of the group is move or less rapid ac -
cording to the character and time of the piece to be

played.,

On the mordant

The Movdant is the rapid striking of tivo intes,
the Major at a distance of ane tone the Minor ane Se-
mitone

The Movdant is either mritten tn gmall noteg or
hy a sign thus WA

f ar this
|
= .-

EXAMPLE: =
-

(rreat clearyess and vhythm s necessary in the
execiution of the mordant aliways heaving in mind, as

tu the groups, the chapacter of the piece to he played.

Du grupetto

Le grupetto est un graupe de plusienrs notes, s
ou quatre gni sniveont on precedent la note principale .
Il .'-r‘l..:l.'l:"li £l thih'.:-; nules , un H'illl':'iiilll* Par uun des
denx signes suivants : S, on & — ., Selon gne le pre -
mier evochet est en haot on en bas, oo commence le

L s F s
grupetlo par la note saperienve on par la nole inferienre

i [ ' g
2 ’“ » o bien ot bien
: e B L

o s

9 . r ] "

S’il ¥ a une alteration dans le gvopetlo e sigoe al-
levalil se place an dessus on an dessons do o selon gne
¢'est la note supervienrve ou Pinferienre gu'il alteve .

iy T i - ' .
Voir ci-dessons Pecrilore et Mexeention

Ecritare

EXEMPLE .

Exceution

Le monvement dn gropelto est plus on moins vapi-
de el se vegle suivant Je cavaclere el le mouvement do
morcean a execuler, On doit s7aider du gont musical

dans 'observation de tout cela.

Du mordant ou brise

Le mordant est le haftement vapide de denx notes
a distance de seconde majenve on minenve ¢ est-a-dive
d’on ton on dun demi-ton,
Le mordant s'écvil en pelites noles on s’ indigne
par e signe snivant : WA
¢ an bien

WWA O
L AR 4
r B 5

EXEMPLE:

Il faut apporter heancoup de nettete et de rythme

L] ; . .
dans Pexeention dn mordaut, tonjonrs en tenant comple
comme ponr le grupetto | du cavactere de Menvee qu’ on

execnle.

P- E‘r 1"' ':lf:" E'lzir



On the shake

The shake is the alternate sound of tuo adjoin -

ing nofes.

The shake is written in the following mauner b
if the shake is to be continued these two letters (e fal-

lowed by a waved [ine «eaaaee

The shake being difficult to ewecute,slow and pa-

tient study is necessary .

Rapidity and equality will be the recompense of
persistant practice.

Later on we will ercplain how to practice the

shake.

On the ornament

The ornament or cadence includes also the pause
and can be more or less prolonged according to
the authors or the players taste, thus suspend ing
the time in the bar and which is indicated by a sign /2.

This ornament is wriften in small nofes, the
duvation of which is not determined but left entirely
fo the taste of the player

Thus the tesm ad ibitum is iised .

;
:

A -

EXAMPLE:

add [thitum

Sometimes a composer uses the avnament withont
the pause,in which case the time is nof changed in the
ber. With the melodious embellishments espeeially fhe
appoggiatura and the cadenza , the theory is of little
iuse it is by practice and taste that a correct employ-

ment of them is areived at .

P. S, et C25424, : -
.."i‘
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Du treille

Ou nomme frille les batements rapides et alter.

L}
nes de denx notes cobnjointes

Ou indique le teille par les letlres frs si le teille
se prolonge, on fait suivee les deay letlves de la 1igne

tremblee i suit eeesees

Le tritle est d'une execution difficile qui e
mande un travail parcticulier, lent et patient .

La vapidite et I'égalité serout Ja recompense de
ce travail hien fail .

Nous indignerons plus loin la maniere de travailler
le trille et d'avance nous engageons 1'élive a 'y con-

former scrupnlensement.

De la fioriture ou cadenza

La finriture ( point dovgne on eadenza) est nn
arnement plns on moins prolonge, inteoduit pav on an-
lene ou méme par un execntant ,pendant la snspension
de 1a mesure on [eagment de mesnve indiguee par le
point d'ovgne 2. Ce feait est ecrit en petites noles;
Ja duvee n'en est pas déterminee; le frait est snhor
donne au gre et an goit de 'exécutant .

Cest dans ce cas qu'on mel comme indication e
ferme suivant: ad fPhitum ( @ volonte YEun voiel un ex-

emple suffisant.

O ] R

i - ol D PR e
EXEMPLE : @_ - == = " . |
l.*.-'-d-. _._._-F-- _— i

ad Tibitum (h volonte)

Cependant [y Gorvituee se place parfois  an gre «dn

-I LN * = 1 5 . +I hw LR

ecomposilene, sans gu'un ]Hllllf fl orgue soil nfile; en ce
L]

cas la Cioriture se [ait dans la mesure, sans altever le

monvemenl. Sar les ornements [111‘.]ﬂ:‘li{1111‘:5,3ul‘1ﬂﬂt f'ﬂp—

pogiature el la cadenza, la theovie est pen de chose.
5 W W ] ¥

Glest le gaiit et la pratique de Part qui en determiveront

le juste emploi .




Exercise on the npper appoggiatura Etude ponr lemplot de lappogiature supérienre
The upper appoygiatura stgnifies thal it is above Qnand r”]’l”‘f—'-';f"l”1'i' e .‘il|hll*l'il_"lll'l'. “est A dire ay
the beat note, aud should bhe played by stiiking dessus ale la note do temps, elle doil s'exéenter eop
the ﬁff"f.ﬂﬂ' with one stroke ﬂf the plume r.-Jr:H'm*{fH,f.'_.f'h.'r‘ FI'i'Il_l]liiTli la corde avee la |jil|"|_l:". d'un senl conp, e
vohich take up the heat in the har. hant . 11 fani veprendree anssitél Ja valénre mesaree.
The sign N indicates the movement. Le sigue V indigue ce que nons désirons.,
SERENADE
Con dolcezza .

/ b :;)"""—""' d':\‘,.._-—-_.,_ v —
e e ;
: 5 2 1 ; o

Lento non troppo
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followed L‘l_’f the staceato

The pupil should give this Ewxercise special
study as it presents sevions difficulties oreing
to the staceato immediately following the appog
gratura, at firsl it shouwld he played slowly and

very gradually jwereas rafg in speed

The accented note A wwhich follows the appog.

gtatura must he mell marked fo aceentuate the

strony parts of the bar.

fto 5‘1‘"&
At A

87
Lecon ponr Femploi de I'appogiature
suivie du staceato

L'eleve devia particolierement travailler cetie Figle

Elle offve nue seriease diffie ‘nlté, a canse da slateato

lI'|” I"illllt "HIHE"'“H:‘* H'IFII' fl-l.l'llfp!_.lhrf.lr;f”pp

Le tl'ﬂ'r'ﬂ-“ {1&“ elre Fail |F1I|F!‘IIII‘II.1' quifrnl'i‘ i lrll"p

vite ensuite, mais pen A pen

La note snrmoutee d'on accent A qoi suit ["app

giature sera hien marynee pour accentuer le temps ford
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Preparatory Exercise on the Shake

The Shake on the Mandoline is a
up of the Tremolo . To do the shake well one must make

hirightening

a guod tremolo the study of which consists in the equali-
ty and rapidity of the movement. The following ex -
ercises will prepare the pupil for the shake .

Take good note of the time even when the mawtiim
of valuculy is attained .

Exercices preparatoires pour le Trille
Le trille, dans la mandoline, est un dévive da trem
ble. Pour bien triller il fant bien trembler; Vetude con
siste dans Végalité et la vapidite du mouvement

Les exevcices suivants deveont prepaver Veleve an
teille |

Tenir comple des valeurs el des mouvements jus -

qu'an maximum de vélocite,

T F st st s sy bt atainsnonsts

Allegretto o
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As i3 seen the Shake is a eontinuation ora Specie
of Tremolo, therefore to produce the Shake it is ne -
cessary to accentuate slightly the note preceeding the
attack note of the uhrzk&

EXAMPLE

#—r- 44'3

Presto y v AVAVAYAVYAVAVAY AVAVsegue

r Comme on le voit ,

o e e o e - e

le Trille est une continuation
on une forme du Tremolo. Ainsi done, ponr prodnire le
Trille il fant légerement accentuer la note precedant
celle de Vattague du trille.

fr K, LR
-__-._‘]_'i_l"l""
EXEMPLE ﬁ‘#%
w >
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The Shake has its preparatory and fermination
hote it is prepared by its accentuated note as above and

ends with an nppﬂggfatum Or @ group .

Le trille a sa preparation et sa terminaison. Il se
prtépar{a par la note accentuee ma:-quée ei-dessuys. I] se

termine par une appogiature ou nn grupetto.

EXAMPLE EXENMPLE
Ecrifure
As writlen g
o
Exccution ( ‘
As played -

Therefore the preparation and execution of the
Shake are varied according to the will of the player
we can only give here the principle ruics for study,
practice will do to rest, long theories are
the hest .

naot

Once mure we recommend af first pratice slowly

ohserving the Bhythm Llittle by little increasing the
gpeed,

Du rveste,la prepavation et la vesolution  du  teill
soul vaviees an gee do viefuose  Nons ne pouvons don -
ner la que les regles principales pour étude .La pra -
tiqgue et Vaudition teront le reste Les longues théories
ne sont pas les metlleuves

Recommandons encore de fravailler ’abord tees len-
tement et en ohservanl le rythme et les valenrs | Op

pressera peu a peu .
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DANSE ARABE

Etude sur la double appogiature.

ARABIAN DANSE

Study on the donble appoggiatura
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Study onthe groups

FEiude pour le grupetto

MINUET MENUET
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Study on the Shake Etude sur le Trille
TRISTEZZA _ TRISTEZZLA
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On Syncopated notes De la Syncope

As stated inthe Theary, the syncope is one af Comme il a eté dit dans la théovie, la syncope est
the difficultics of Music, sometimes the Rhythn s nne des dillficaltés vedontables de la musigue.Parfois on
easily held | hut often it requires fong and patient en sent le rythme tout de suite, mais sonvent il faut lon-
practice . ruement s’y exercer.

Ou the instrument also the syncope s difficult Sue Pinstenment anssi,la syncope est d'une exect -
to play. tion difficile.

: . ]
Below are various notations of syncopated notes Voiei quelques notations de syncopes, En les etu-
he eareful to keep strict time diaut, s’attacher strictement & la mesuve,
EXAMPLE EXEMPLE
L ey 51 A
e — o N, PP ST ]
ﬁ e =tf == EEEERER AL S e =<
- |
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Exercises on the H:,‘Il.{:upi:lft!'d notes

Detach the short notes tremolo the long notes .

E xercivces sur les syncopes

Détacher les notes hreves et trembler les nutes longrues,

- Ir = - = '.'-. . —
1 F r - - '_.r # [ o I ’ - 1 - '-_5 .ﬂl ' P _F
'Y,
4 i s i Z P P
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e e e e e e e e e
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IE=snes =
> 5 5 &
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To write a syncope which ends one bar, and be-
ging another, the sign called a tie is used —.The two

same notes thus tied form bt maerfﬁc second therefore

has not to be articulated .

Ponr €crire nne syncope qui termine nne mesure el
en commence une autre, on emploie le signe nomme liai-

e 4 . ¥ v
son—.Les denx mémes notes, ainsi liees, n’en forment

gu’une,il ne faut done pas articnler la seconde .

Patiently repeat these exercises until the pupil

ccomes perfectly master of them observe great stah ilify

the Rhythin and time.
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Reépeter patiemmen! ves exercices jnsgu'a ce yn'onen
I } '
soit hien maitre .

. Graode fermete de rythme et de mesure surtont.
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HiHinuL[h# slide of the phuuv Hi”d“[“”“llu V"“h:lh‘lniduun- 07
and the H}'Iu*npaﬁnu ot la syneape
(hsevrve carefully all siygns Hivn prendee garde aux signes indiquey

BOCCHERINI'S MINUET MENUET DE BOCCHERINI
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Study on the sixteenth notes or semiguavers Etade ponr lemploi des doubles eroches
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RUSTIC DANCE DANSE RUSTIQUE
ANOTHER EXERCISE AUTKE ETUDE
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MARCHE RELIGIEUSE
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Exercise on the repetition of notes
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Exercices sur les notes répétées

|
of different value | en différentes valeurs
The antation as wnder (s only an abreviation in werdt. La notation ei dﬂﬂﬁﬂnﬁ.;;rr nest qu’une abréviation
ing, the pupil should read like the f(wo first bars, éerviture, L éleve devea live comme anx deux premitres
each note although double retuins ils value mesures, chaque nole se trouvant donblée tont en eonser-
1hus on rj. heat four eighth notes or guavers aran vanl sa valear. Ainsi sur ;huth*t- yualve croches;su l-:=l
J. beat two eighth uotes or quavers on J B j: heat haltre deux eroches;sur: :m hattee denx donbles surp
tiwo doubles in each quave: chaque eroche,
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Un the triplet
The triplet is the division by three of a note for
example m this division is called triple time hav-

ing the same value ns two notes; example m I8
equel to i-a the figure 3 is placed over the triplet

—

which suffices to indicate this division;eacample m

This explanation is stated in the theory

Exercice for the study of
the Triplet

In the execution of the triplet one must pay much
attention of the signs marked in the following exer-
cises. The first stroke of the pen downwards the se-
cond upwards and the third down slightly accenting
the first note.

All?" moderato

Du Triolet

Le trioletl est la division

llllh*,].lﬁl' l:}lt'lllj.rll' m celte division se pomme lernai-

re ayant la méme valeny que denx noles, ulemplg_m

équivant i On place le ¢hiffre 3 surle te

par trois d’ une figure de

—

1elet, vela

3
suffit pour indiquer cettle division, exemple i'w

Toul cela a été dit dans la théarie.

Exercice pour 'etude

du Triolet

Pour Pexécution du teiolet il faut tenip compte pi-

gonreusemenl des signes marqués dans les exercices

sulvants, Le premier conp de plume en has,Je second en
7 '.11. i i i L

haut et le troisiéme en bas;un léger aceent surJa pre_

miere note,
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Study in the triplet
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EILIHTO Etude ponrp lk"ml'["i du teinlet
MAZUREKA
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. e p——
et = : it ety :
- '_‘_u. h-._:'-_ . i " S t : _;
Moderato, ; it
| ;- = . | 5 -
- v . &
Fal =2 huh . E 3
; : m | - ‘; [ - I
% = — .: ﬂi_‘. : & JF i:;‘ ] _._jl__"ﬂ_—_
) .
Z e — o
#\ < u g = & : . 1
oF 7 - d =S ' w ".!? +—¢
g : 3 S r 2 * -
111 ” 23 I o,
1 I . 1 __.____? E | = l
= g . = e EL.- T'L:_ﬁ_‘-ﬂ — -i—-"-ﬁ-—hd =
i ..i hen legato ]| | | |
o — - — == 5 === i
L FIN + - T "if - - =
s _-_-_-_‘_""'"'-.h e
= i '_Hﬁ; = —p oy - s ; s
= = e = ! i | - e
§~~¢ £ =5 55— .
_——n L B
= J _C._ﬁfj—p 1 _q—! = - ;F"I—]" '
e \ =
L ! ’ ] = T y J— B 3 F L |
R ° & _'j 5 | N
vV
7 AV A : p—l-p—'h A — d — AV A e . —
r' . i T "'—--#-ﬁ—.—l == A l_-._j__.._._#_r__'._._ t
i'_._'- Hﬂ T (I G h T _H_ r x..“__-_'.}_gr x-_._
e S ! |
{2 s :! gt e 2 e ==
i E-3 F | & i _?_ _'li_ - e ;
- AN g o g_: A — . —, . S 2 E"
T r LT | — . !
EemEessisremssc=istesie Efse
R e A 3 - S 1
4 S :
P . | —— E
%1 g j _IF = = = = . S— - 2
: : - =

PR ot Cle 5424




Onthe triplets and
wextoles

The tiiplets ar triple time must be very correectly
heaten withont huveying the time and slightly accen-
fHHfJ‘Hur the first note of the group

Moderato. = b ANV A

Exercives sur les triolets
el Jes sextolets

Les trivlets ou mouvemenls ternaires doivenl @lre lpes
mesures,sans precipiter le mouvement,el en aceenlnanl

lﬁghr#mrniluprruﬂ&reuulelh]grnupt




Sflld}f 1n fhv h‘iplt* and duuhp

time alternately

Cavefully retain the time in the rhythmical
value of the four sicteenth notes or semi quavers
followed by a triplet and the triplet followed by
four sirteenth notes or semiguavers observe seri_

pzmum"y the stroke of the plume ax fndicatees

15

Etude sur les valeurs ternsires

¢l biuaires alternant

Bien conserver la mesure dans la valenr eythmigue
des qualre doubles croches suivies d'an trinlet et do
triolet snivi de quatee double eroches.

Observer scrupulensement les conps de plome

indiques,
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CAPRI

Sflld}f on the triplets
TARANTELILA

Etude pour les triolets
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CREPUSCOLI
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Daily PXCPCLSES

f{l[" H'If"

fingers

The abject of these exercises is to give vapidity
and flexibility and should be played slowly af first
gradualy inereasing in swifiness until the pupil feels
ke has obhtained the desived resuflt. Be careful to
wateh that the fingers have a perfect equality

Allegro. T
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LA ) A vy Biiniie

LW LW
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Exercices jnlu‘na[il'l‘ﬁ
pour le mécanisme des doigts
Ces exerrices, destines a faire a#r[rw:!*ir Pagilité
et la sonplesse, deveont étee étudiés tout dabord len

tement; augmenter graduellement de vitesse a mesnpe

que {'eleve senlira le progres ohtenn.

Veiller surtout a une complete egalite des doigts
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Allegro. ™
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Hllld}' on the 3'3‘ Position Elud

T imns

| oa J.1 g p;.u..iti1'“
Maodepral '_-il.-lllbwillrun_
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Gymnastic Exercise Etude gymnastique

on the scales sur la gamme

This exercise should bhe played in all the heys

Letle étude devea étre exéentiée dans tous les lons.

Allegen
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Exercises on Exercices et Etudes
arpegglos ‘ sur les arpeges,

Exercise on tied Arpeggios only Exerciee stmple d'arpiges lids

Moderalo hen lefralo.
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Exercise on detached :lrpvggiuﬁ Exerciee tl'nl*pi*grrn detaches
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Varied Exercises on arpe

geios ‘ Etudes varides sur les arpi*gw.-
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thd},’ on the seven positions

This heing a new kind of exerveise we specialy

recommend it to the pupil, the marked fingering

must be cavefully nhaerved

I'he ’;"/i str four time used 13 the compound
of two time, There isx a dotted half nofe or minim op

three quarter notes or erochets or sia eighth notes

LN ?J’J"H'FJ"H p

er heat

pHSt:

doigtes marques.

de la mesnre A

La mesure a six-gnalre

denx

% F e L]
Vaoier nn travail dun genre nonvean que

5 LB L] "
commandons a leleve Ohsepver rignnrensement

6,
....*
tl'f'lllil.‘-i-

g l'f]:ll;lllh'_hl:i'

i5

|

Etnde pour les sept positions

iHnns re.-

les

11 est le eom

y

iy fronve une

hlanehe Ijriitlh:t‘! un trais noires on six croches par lemps
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relative minors

Table of major scales and theip

in all keys both major and minor

Each scale ends with the arpeqgio of the key nnd
the cadence determining this key so as to fie firmly
the tonality in the _;H:_.:‘JHS mind, read the theory for
the signature of the clef and that which concerns the key.

Scale of € major

Tablean des gammes majeures

et de lears relatifs minenrs

dans tous les tons dieses et hémols

dans loreille de I'éleve, la tonalite.

Gamme de Do majear

i | . P L]
Chagque gamme se teemine par Varpege dn ton et la

cadence determinant ce ton, de facon a hien FIAVEDr

Relire la théopie

pour Farmatnee de la elef, et ce qni a trait anx tons.

A e - |
ey S —> ] |
' M_L‘ld— —o ==t
Ty > »
o e < <
Scale of A minor relative Key to € major Gamme de La wineur, ton relatif de Do majeur
/ et | |
I - i
e s e — - —r
Y - ESS | = -t
Scale of G major |I Gamme de Sol majenr '
; e B :
—4 = = — & £ g' — — s el
& &
</ == — | ‘5
Scale of E minor relative Key to G major Gamme de Mi minenr, ton relatif de Sol majenr
Fﬁ“ : p— e  —] r | - J
iy & dj I_'_F_':erk h-.l_'_r—‘j @ ]'.!_Ej r ﬁ ==
Scale of IV major [ Gamme de B¢ majeur
: |
[ s F 75— £ = e :
LEEY, 2 ._H_d 1 I i . s '
. s e [ [ %
Scale of B minor relative Key to D major Gamme de Si mineur, lon relatif de Re majenr
44 = = ]
L | e e
) _'—HH—J_J_‘ U 3 - 4
7 * - [ J
Seale of A major l = Gamme de La majeur -
448 2 ot
w
SR = __4"_:1*? == e e e
e | —] | r
Scale of F 2 minor prelative Key to A major l Gamme de Fag mineur, ton relatif de La majenr
- : ~ i ' 7T o — 4 e —
I =enriiE. iRV =
Srale of E major I Gamme de Mi majenr
— p—
[ﬁ'{' -::'_HT—J:'-‘__._'_\' a 2 E —— - Aji —
g ¢ = Lt |
e o
Scale of €2 minor relative Key o E major Gamme de Do & minenr, ton relatif de le majenr
Gk p— ! — {
e et =
r s - Y 4
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Scale of B majo:

Gamme de S1 wajeur

—

== = — , |
- L st __F = — AL [ 2 | — ] J__.-.-'F T —
h:rr = "ij:‘_—.{— g & =l :; a _:ﬂ
Seale of = minor relative Key to B major Gamme de Sol § minear, ton relatlif de Si majeu
- a E :H'__.... 4 _w_ ) LY F 4 }___‘ F
_ - ! ] -‘_\_fiH R T e e— E 1 — £ uru.
T S e e e fe, E e e e o
e e e e
: Scale of F £ major Gamme de Faz majear
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Scale of D g minor relative Key to Fz major

Gamme de Re 3 minenr, ton relatif de Fa z wajenr
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_ Scale of Cz major ’ Gamme de Do = majeur
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Scale of A minor relative Key to € 2 major Gamme de La 2 mineunr, ton relatif de Do = majeur
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Seale of F major J Gamme de Fa majeur
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Scale of D minor relative Key to F major i Gamme de Re mineur, ton relatif de Fa majear
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Scale of Bb major ‘ Gamme de Sio majenr
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Scale of G minor relative Key toe B > major Gamme de Scl minear, ton relatif de Si b m-jear
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Seale of E 2 major Gamme de Mib majeur
A e | 4
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Seale of C minor relative Key to E b major
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—

Gamme de Do minenr, ton velatif de Mi > majeur
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ale of A major

Scale

%j_-.

~

|

Gramme de Lab !i:l_it'hl'
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~ |
of P winer relative Bey to A b major Gamme de Fa mineur ton relatif de Lab majeny
Sall
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S e
o — ———] iy gy - . 1‘ 3

— r.;.-l

4 - - i Ir I
Scale of D b wajor enharmonie with C § myjor Gamme de Reb mijenr -:uhrn-nmuiquét:{r Do & majenr
= X | |
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Srale of B b minor relative Key to D 5 minop
enharmonic with A 3minoer

e i

Gamme de Si b mineor ton relatif de Réb majenr
enhirmoniqne de La § mineqr

L
*—71_,11

\
=1

&

Scale of G b major eoharmonic with F 2 major

&

'___I

ri:._-

_ﬁ:%i @

LA

‘ Gamme de Sol b majenr enharmoniqne de Fa & majenr
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Scale of E b minor relative Koy to & 5 me for

enharmonie with D £ minoe

-

|

enharmonique de Re £ mineur

Gamme de Mi 5 minear ton relatif de Sol b majenr

.

ip!
: e = = | » =" e
! I r flh-" i ! 4 - @ ! - I F__-_"_l
) o = r_
|
Scale of G5 major enharmonic with B major | Gamme de Do b majeur enharmanigne de Si majenr
A 1, .-I'l'i 4r-'Ill J |
-m ’—: { j. h ] =
v/ - & - -1
Seale of A b minor relative Keyto € b major Gamme de La 5 minenr ton relatif de Do > majear
enharmonie with € & minor ‘ enharmonique de Sol 2 minenr
Al * 5 il * =
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(1) The enharmonic note is that which changes the name
although in reality gives the same sonnd on the insipuments thus
D Flat is the enharmonic to € Sharp G flat to F sharp G flat
to B natural

will nnderstand the ntility of this theory which is based on

efc .

—

Later, on if the pupil stndies Marmony he

thee same scivnce as the appreciable sonorities .

P. 8.t Gif 5424,

quoique donnant
Reé bemol est I"enharmonique de Do diese; Sol bémol , de Fa

1) gn nomme note enharmonique celle qui change de nom

en realite, 1o méme son sur Vinstroment; ainsi

ditse: Do hemol  de Si naturel ete. Plus tard, s'il étudie Uhar
monie , 1'éleve comprendra 'utilite de cette INearie qui se base

. 5 0 i "
sur la seierce meme des sonorites HFPPEE“M“'
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Oun the crossing of the fingers

The Mandoline fifths
all the ',f's"Hfm e tonched with the same I,u"s'-.:;r-;- ipon

be f'rtl-}r tuned itn

two cords at once. To explain more clearvly, the fifths

in the ..u"u.:*fmw'ug erercise are marked thus. (1)

Le ¢roisement des doigts

La Mandoline étant aceordee en quintes jusles
| J '

toules les ||ui||h*.*.- juH-llf.'“r s¢ tonchent do méme dl.:;t
Pour e veadre visible dans

sur deax cordes a la lois.

Pexemple h‘.tlitﬁlll,lrﬁ qulnlrn sont |1mrs|ut'-r.~1 par oo beatt i)

(1)
— —t
B L =
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-Ilﬂ f f I
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e
% i - = co
- - L2
=N T # #—
vty
v
Exercise fur crossing the fingers Excerciee de crotsement des doigts
in major of minor cords en accords majenrs et mineurs
¢ major G mﬂ.in" ] mapu A i jur
Do majear Sol majeur 2 Hot majeur L! e i
PR Ll S SO G | 4:*:#14 1-1
I z; | 4 '1 H i - .'_I"P E_P — = 2
!IE == 7 8 = o # -;
e/ I' 5 L | & .r
. ; F 8 major Db major |
Mi‘.- major EB major Fg & ma:l'],_ ur Re b majear
i majenr i majeur ﬁ—# L'ﬁ"‘"-?-fﬂ . o, MR e | T
F=iE = =3 ﬁ?ﬁ TEEAE e RIS e =
—- t - -a: . et - *—7 [ r— ;
</ | | = | #
_-'.l L i |Jl:|| L :" l".rrIlU'. E b "l”ri”r F II.I.FI,iL‘Il*

a1 b majqur Fa majeur

La D majeur Mi b majenr
% . 'L..IJ':{} ﬁ ql_zi :L,.'ﬂ T 4 ‘__q!::‘J; “-'=I,. :i i:_ 1 —1
s = = ” % == ‘ =  — _E
3 = 7 EEER S PSP : =
Minor ]-t.;t:,.'.-«; Tons minears
tr minor IY minor A minor

i minoe

Do minale Sal minenr Re mineur La mineur J
] R T bl s
i Eh' i - q_ C“; 5‘? o - o iﬂ
5 3 Y . 3 % - F—
; I T 5 | # r |
E minor B winor ¥ & Mo G2 minor GG & minor
ALIEATEE 51 mipeur Fa HiLnen e Do 8 minenr Sol # mineur

Mi-

h“r—”r

E b minor
Mi > mineur

e

¥

B b minor
Si b mineur

K :."J' minoe
Fa » minear

A STy Nl e 6 T SRR . <
F—_f;l_bhm . ” e I =

= P — s - :
5) #ﬂ‘;‘ oW E‘F i i fgﬁ%
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Preparatory Exercises ou the study

of double notes

Up to the present the pupil has only played one
note at the time therefore has only had the sentiment
of melody. By playing sevepral notes stmultaneously he
enters into the departiment of havrmony by striking at

the same time the melody and the aceompanyment,

First exercise in [ifths on open strings

it is
thevefore an evercige which must be practiced cons -

cietiously so that the education of the ear may be
eontinued, The pupil must be careful to play the two
notes witha pepfectly equel tremolo arriving as near as
pussihle to make a unity of sound from the two nofes.

Premwier exercioe par quintes sur les cordes a vide

157

Exercives préparniniwn pour 'é¢tude

des doubles notes

s @ LR ; 3 . ;
dusguici 'éleve u'a exéente gu'nue note & la fuis

el u'a pn avoir que le sentiment II.It'IIIIIHqIHf.Eﬂ execntant
simultanement plusicors notes,il eutre dans le domaine
de Phavmonie | puisqu'il fait entendre & la fois 1a mélodic
el son aceompagnement ., C'est done i une étade qul Lo

i i | M F - - i - 3
Cutre avee severile alin de coulinner 1vilucation de Voredle

LIS »
L' eleve aura soin detrembler les denx notes eirales

avee le plos parfail ensemble, pour arviver & une

. L]
nile

n. i a
ausst complete que possible de ces denx notes .

0 ] “ :
I [ e
1 L =TT [ | B
1 i__{“ I Q' I E_j . B f r 1,1 s = o T i I = = ;I
33 i . 7 o 77 i e z z o
73 Fo = [~ [~ o
Excrcise on the ilb string the srd heing open ’ Excrcice sor la 4% corde o 1la 3%a vide.
. LA %
2 o ==
Yy, = B = o5 Fl — & R L 5 S L‘lr_':.- f E‘ = =
Exercise on the 3*4 string the second being open | Exercice sur la 537 corde ef 1a 27 a vide
r S ] e L e’ 300 — 4 =
2 o o5 loz Qoo o g e—toz—p |p o =
Y =15 =

P

&)

F’_/_

=0

Exercise on the 28 string the 4% being open

==

Exercice sar la 2%corde ot la 17 a vide

& o - L pe—
[ [ ] | m———— .
. ——— e ———— o a1 L T ¥ L1 = & — il TRl
o r'l_ = T 5 i o -F, oty _r'"‘"_—_-"_ h_.__JE' i B
ﬁl I "'—5’. | et - — — — 1 | ; i"'E-__.-o-
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L

Exercise on the first string the second being open

o1 u

Exercice sur la pmmuer[- cnrdo ef la 2% a wide

ﬂL_J

e

[ )

4y gu i

el LT

Exercise on the 2% steing the

3t being open

Exercice sur la 2% corde ot 1a 3% a vade

wail . SNey 5 _J =il | J mll T
#'p—;_ AJ—J:_‘J:.‘._J_‘_ a9 ® o 45 | — ._i e P o e o e e B
P 5 I .-u = O ¥ O O O O O
Exercise on the 37 string the ' bring open | Exercice sur la 3%corde et la &a vide
gt S T T/ e, Y e | -I_:"'JI_"“‘H ,--—;---.h
; ! Ly e | = = —— Ir'—j_ - — ‘Ti._..._J_' = e [ l
7 . e, b _!._ _..__.._- - - e -—-___' - = =
s o o o o o
®porde ot 1a 3% a vide
Exepcise on the 4P string the thivd being open -i E:u:: eice sur la & corde et la

‘_.l'"l_'_

L]

rffT

) —F

_.-.;:.f.—d—
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ETUDE SUR LES DOUBLES NOTES

STUDY ON THE DOUBLE NOTES 1
Melody with harmonions accompanyment on Melodie avee accompagnement harmonigue
varions open strings de diverses cordes a vide
The string must be firmly steuck on the first Il faat hien attaguer la corde a vide sur le premier
heat of each har eontinuing the tremolo ihiele the temps de chague mesure en continuant le tremhle ment
melody s being played. peadant que Poun joue la mélodie.
VENISE
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3 | 2 o ¥
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Speciale exercise Exercices specianx EA

for giving strength to the fourth op little finger ponr donner de la foree an 4™ doigt
These le'f!--'{FEH’.lfﬁ exercises must he pl"rf_.:,rf':f slowly Les exervivres ]I|jlrj!-;.fHJL|ﬂH|I|l"h doivent efre jones len.
by holding the 4™ finger firmly down, whereas the temeut en lixant avee fermete le 4 doigt, tandis gne

3 |
others must articulate elearly each note | les antres doiveot bien artienler chagne uote.
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On the octaves or parallel fingeing

The Scales are so called whore the hand chan

=8
Position at each note, this is used fror diatonic

e
chromatic Scales on double sfrings, or when the tro

parts form successively the same tntervals, or when
the same fingers glide to each note following this
paralled movement. This [tngering is applicable to
actaves, siacths, thirds, ete ;

Each of these difficulties will appear in due time,
we Lunit ourselves in this chapter to the most simple
parellel fingering Which serves as a preparvatory
study for the oetaves The ewvactitude in octaves de-
pends somewhit on the fivmness and firvity of the firsf
and fourth fingers, to preserve this, it is necessary nut
to isalate these but keep the two centre ones closely
pressed to them, sothat the 1" and 4" fingers apre
supported ‘more firmly by the contact.

Secale for the 1! finger

Des octaves on doigtés paralleles

Nons nommons ainsi les gammes on la main chaogre
de position a ehaque note, ce qni se pratiqne dans les
gammes en donbles cordes, diatoniques on chromatiques
an les denx parties forment snecessivement les memes
intervalles et on les mémes doigts, glissant a chagne
degre, snivenl ce monvement parallele. Ce doigte
slappligqoe anx octaves tierces, sixtes. efe:

Chacnne de ces difficultes viendra en son temps.

Nons nous hornerons, dans ee chapitee,a Vapplication
la plos simple dn doigte parallele qui serviea d'étude pre.
paratoire anx octaves. La justesse dans les octaves
depend en partie de la fermeté et de la Fixité do 1 of
du 4" doigt. Pour la conserver, il importe de ne pas
isoler ces doigts en levant les denx du milien, mais
hien de itepiv ces derniers ramasses,afin que lindex of
le 4" doigt aient un appui plus ferme par lenr contact.
Scale fop #'hf'iugw'

Gamme dn 4* doigt.

Gamme do 1" doigt {J!ﬁs“’"”ﬂ'
 th - .
T Slring. - e —— e Copde, i S
Wven U e ekt
2 -t '_,_ii‘iﬂ_, i oo =
] 1 =0 T | =t
—— g -+ 5 | | :

Maintain with continned firmnees the 1*and 4 fingers

Iiﬂu the 307 and -i{.'irs.”'f.lr;;'.

‘ Soutenir avee nne fermete econtinne le 1°%et le 4" daigt,

Sur Ia 3 et la 4 Corde.
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tnde ponr les Octaves

E

Shld}' of the Octaves
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on varions inteevals played simultanconsly | sue différents intervalles Jones simultand
2 ! : dnément

Audante Cantaubile et sostenulo.
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The tied simultaneous notes Les notes liees simnltanee.
: A |
EXAMPLE. ﬁ—j EXEMPLE, ﬁg g
Should be played tremolo first, the contrary with doivent étre tremhlees. Tont an contraire,les notes
the simultaneous notes arpeggio simnltanées arpegées,
(1) ot (1) r——
EXAMPLE. ' :i}uﬁ:rﬁ_ EXEMPLE. =5 %
o o Teis L/ s & d
which should be played by sliding the plume over doivent étre exeentees en faisant glisser la plome
the strings downward without the tremolo. sur les cordes dn haut en has,sans fremolo.
Exercise showing the difference between TIED Etude différentielle des notes simultanees

simultaneons notes and simnltaneous ARPEGGIO notes LIEES etdes notes simultanées ARPEGEES

_ Re Majenr,
Andantino. S s o) 4, . . Lo n,
gg l |. [re—— | p— [r—— e
) 1 J_- 1 ﬂ_! =L § ] ﬁg 1 L :
= i_: ﬁ"ﬂ‘ﬁ::‘ % d_' ] “# t : 1.
g e | i o E & & (o e e
_l,..-—-q__li_ 'F. et %5 ! ‘,,:--—'-l-;._“‘\l ﬂ & F . !__‘_:-—l-h.._““ r E
;ﬂ-qc: :E' 0 —— s %’F"F o - - 1 —
[] 3 L 1 . ] . - 1 r.
(1) The waved line ¢ placed before a cord of two or more 1) La ligne tremblee ; placee devant nn accord de deux trois
notes indicates, that these noles shonld be arpeggio, that on plusienrs notes, indigne que ces notes doivent étre arpe -
ia to say, played one after the other resembling the harp. gees,c'est a dire jouees les nns apres les anires, en mode de,
harpe.
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REMINISCENLA

FANTAISIE SYNTHETIQUE
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