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GENERAL REMARKS,

These studies should be practised by young pupils in two general ways; First— slowly, with a strong fin-
-ger-blow and pressure on each note, the finger being raised some distance from the key before it ( the key ) is
struck. A good position of the hand must be maintained, and the arm must not assist the finger while it strikes
the key. Secondly— rather quickly, with a close-clinging touch, in order to gain the true legato style of playing.

The various marks of expression must only be observed when playing over these studies the second way.
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Allegro. J: 132.
Sy e btet i, Beel freetfe? £2¢, 3

ETUDE 2. P

;‘%
;1?1

1
S N %]

A VA
Al
==
3

v v

NE

Wil
\1(
e

Wl
I~
e

-ﬁa
\F

b
4

-d

T ,es®

crese.
A — — \
17 N | N A\ \ /)§ N
[ | (] [¥2 1A} L] [ 2 0N [¥2 [ N & ) I[ ’_ — _jM___
(é / 7 ’ JA L JA JA if [ 7 )
J - v 4
‘ -‘ — —
4 'i 'i

Ky
He
‘:“F.
e
~XIie
e
J‘:¥¥_*
e
NITwe
e
<:ﬁ.
Hf

\d

$ g

jl

o

\9
-4t

pl |
e

$
i
i
L
L—“

f

v

In practising this study the second way the Right Hand must maintain a very quiet position, especially when
playing the last four notes (and every similar passage) in the first bar. Pupils should often practise this phrase
by itself, (both ways) purposely to strengthen the third and fourth fingers.
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Young pupils will derive much benefit from diligently practising (first way) the figure in the opening bar, The

first two notes in the second and following bars contain an important contraction of the fingers, which must be

thoroughly mastered. Rapidity must not be attemped before certainty and clearness of finger- action have been
gained.
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To play arpeggios well, the hands must be nicely poised over the keys in order to save “lost-motion” In all
the positions of the chords calling for the fourth finger, care must be taken to play that note firmly and distinetly.
Great benefit must result to young students in practising all arpeggio passages the first way designated, as
it tend= to widen the fingers and give them a perfectly free and independent movement.
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Allegro moderato. J:ms.
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An excellent study for strengthening and giving freedom to the weak fingers of both hands. Let it be thorough-
-ly well practised the first way, especially the figure for the Left Hand, beginning at bar 9, and still more the pos-

-ition given in bar10 fingers 5,4 and 3.

reward .
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Whatever time is bestowed upon this study cannot fail to bring itsown
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