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PRELIMINARY ORSKRVAril'MS.

Music is the art of combining sUands in a manner agreeable to the tar, and li<ts

for its ohjtct, one ol the greatest treasures of which our sense* are susceptible.

Music is divided into Melody and Harmony; the former »>< ing .> vuc < essiou. of

sounds regulated in sue J. manner, as to produce pleasing airs,- the latter consols

in uniting to each of these sounds, in a regular succession, two or more different

sounds,-| which, simultaneously striking the ear, soothe it by their ((incurrence. If

properly combined and adapted to suitable sentiments, it is impossible- to find means

more efficacious, for impressing on ihe mind of man the principles of morals, and

inspiring the love of xirtue. It ought therefore to be the Per formers^ first and duel

<arc, in ihe choice of tunes, to pay particular regard to the subject of the Psalm

or Hymn, as different airs in Music are suited to different sentiments and passi

ons, Although good taste will enable us to make a nicer discrimination than

words can readily suggest, "yet the following Rule is of principal importance; m*:

That tunes iii the Sharp Key or Series are naturally expressive of cheerfulness arid

joy, and should therefore be adapted to Psalms or Hymns Of praise land thank gi' -

ing -and that tunes in the Flat Key or Series are naturally expressive of Humi-

lity, Sorrow, and the Tender Affections, and should therefore be adapted to Psalms

of Prayer and Penitence, or Subjects mournful and pathetic.

This Rule is but too commonly violated, and with the most unhappy effect;

for thereby the Sentiments and Tunes are at variance with each other, and aim at



contrary passions; the consequence is, that either the Music must be without ex,-

pression, or oppose the end to which it ought to be subservient; whereas when

the Tune and the Sentiments properly accord, they must mutually assist and an-

imate each other _ The Music acquires superior energy and expression, and adds

vigour and delight to the sacred exercises of devotion.

The principal direction that can be given to Singers is, ithat they attend

both to just time and tune. This is a Rule of greater extent and importance

than may at first appear; few suspect themselves • liable to err in either of these

essential points, yet there are but few, who do not offend in one or both of

them. Defects, often attributed to other causes, proceed most commonly from the

neglect of time or tunc, and there is nothing which more distinguishes the Pro_

ficient in Music, or is the source of greater beauty, than accuracy in both these'

points. To them therefore should the Learner direct his first and principal

attention.

Graceful singing is best learned by imitation and the Instructions of a Mas-

ter, but it may not be amiss to mention some of the most notorious instances

in which it is violated; these are, vulgar, inarticulate and muttering explosions



of sound*.' On the other hand the toae should be clear, smooth, nistinct and spi-

rited. Some have so little idea of propriety, as to exert their full stretch of

voice in singing1

, with no other intermission, than what is necessary to supply

them with breath: This is not only inconsistent with grace and beauty, but is

intolerably shocking and disgusting. A voice thus strained is necessarily harsh

and disagreeable, and rendered incapable of that varied expression, which is the

true character of Music; it bawls aud screams, but can hardly be said to sing.

"With respect to the more difficult ornaments, such as the Apoggiatura, and the

Trill or Shake, they had better be omitted than performed in an awkward and

imperfect manner. The Introduction of other graces than what occur in the

Music, should not be totally discouraged, but it is attended with much hazard,

.aud often counteracts the meaning oi ihe Author: in full harmony this liber-

ty should never be allowed, for it cannot produce a good effect, and most

probably will have ;* bad one.

It i-; of importance to chuse that part in Singing, which best agrees with

the tone and compass of the voice, and to consider the particular expression

rhich it* requires. To Bass belongs a bold and majestic accent. To t.ht

Tenor a firm and manly style The Contra should he soft and insinuating.



and the Treble peculiar} sweet and delicate. The higher notes of the Bass.,

(and indeed of all the wilier parts *n some degree,) should be sung softer than

the loWer ones.

The parK are not plated in the most classical order, as the Air or Mel-

ody should' be uppermost , the Alto, Tenor, and Bass following- in succession:

thinking however, that it would be more convenient, I have placed the Air

next to the Ba>-s.

It will be observed (hat 1 have inserted one or two of our beautiful

Scottish Melodies, which will be found to answer admirably with the words

to which they are adapted. Altho' many of them arc used as Psalm and

Hymn tunes in places of worship in England, yet were they so used in

Scotland where they are so well known, they would have a very bad effect.

- Their practice however will he found very pleasant, and in my humble opin-

ion, they are equal to any thing in the collection.



ELEMENTS OF MUSIC.

Musical sounds are expressed by Characters called notes. There are in

Music seven sounds, to -which the first seven letters of the Alphabet A, B,

C, D, E, F, G, are now applied. When a passage extends to eight, nine, or

more notes, the foregoing letters are repeated over again in the same order.

The notes are placed on, and between parallel lines, five of which, with their

intermediate spaces, form the stave. The lines and spaces of (he stave are coun-

ted from the bottom upwards. When notes go higher or lower than the stave,

additional lines are added, called ledger lines or over and under lines, and

the notes are placed on or between them as follows.

=T^~fcW
rgiptset

=rta^ jfc4jh-

Notes on the Lines. Notes on the Spaces.

PP^ m rf f I
Notes below the Stave.'

^mm?Notes above the Slave.
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After the ptipil has got the Gamut perfectly, it is indispensably necessary,

in order to be able to read Music correctly, to learn the figures, duration,

and relative value of Mhe notes, which may be done by studying" the following"

TABLE OF TIME.

1 Semibreve . O . is equal in length to

2 Minums Q : '.Cj . which are equal to

4- Crotchets

•1\ .-T-. .-TV" .-T-.
8 Quavers B -0 which are equal to

16 Semi-
quavers

.32 Efesmi-ff
semiquavers

Q; '.Cj. whi

•
"

which are equal to

\Lj- Lj Li i i
'-i*

*
* r r

r r r u u £ £ % i*"**
""^a'i>"

cccfCttfttcrcccfcccfcrcfcrcrKEE "^
SSJS &5ESS !sMh BESS LU*-1 55 B 5 ^^P^

No t es in t he

Ancient style

seldom or ncv.

er used.

A large.A long.

°* O
A breve.



There is another note sometimes made use of, called a Quadruple Quaver, (thus

g) which is half as long- as a Demisemiquaver. The stems of the notes vn^y he

turned either upwards • • or downwards #, or grouped tog-ether thus j
r; yet

their value remains the same. A dot placed after any note, .- increases its .juration

half as long again; for example P* is. equal to P P or Q * is equal 'to ^ P. ' When-
two dots are placed after any noie, they increase its duration three quarters tang

er; for example Q"is equal to Q P P. When the figure 3 is placed over or under

any three notes, it signifies that they are to be sung' in the time of two

notes of the same denomination, and are called Triplets. When the figure S

is placed over or under any s.ix notes, it signilies that they are to be sung

in the time of four notes of the same denomination.

ON RESTS.

Rests are characters which denote silence. When a Rest occurs you must

remain silent, equal to the time you would require to sing1 the note it re-

presents; as in the following example.

_1

2D?
1

4 D°
J
8 D°

_1
32 D°1 Bar. 2 D? 4 D? 8 D° 16 D?

Semibreve. Minum. Crotchet. Quaver. Semiquaver. Deinisemiquaver. BaV Rests.

fe I 2 3 4 ,*

,i
.

j
. j : J E^3

Rest Rest Rcsl Rest Rest R<



8 ON THE DIVISIONS OF TIME.

Time is divided by Bars, or single s'rokes drawn across the stave (thas Bz±=t
|

each bar is of equal duration and contains two, three or four equal parts, deter-

mined by the signs or characters of time placed at the beginning" of an Air or

piece immediately before the notes.

( There are two sorts of time, viz: Common and Triple; the former consisting

of two or four equal parts in each bar, and the latter, three. Each of these is

divided into Simple and Compound, as in the following Examples.

SIMPLE COMMON TIME.

SlMPLRhTBlPLF TIME.

i r4- n-J7—J—
COMPOUND TRIPLE TIME.

rWm* £o^-4

The three first of Common Time contain a Semibreve or value in every bar,

the fourth contains a Minum or value: In the rest, the upper figures denote the

number of notes, and the lower, the value of each, with respect to a Semibreve;

as for example, a piece of Music in the time of Q will have in each bar, tlie val-

ue of six crotchets if in the time of <?, each bar will contain six quavers or val±

ue and so on.
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When any Piece has an introductory note, or part of a bar. before the com-

mencement of the regular time, the same is deducted from the last bar of the

part or piece.

Formerly the character C in Common Time signified, that the Movement, to

which it was prefixed, was to be performed slow;
(f,

a little quicker and so on.

And in Triple Time,£- denoted a Slow Movement, 3- One a little quicker and so on

but words are now used to express the requisite degree of slowness, or quickness

with which a Movement is to be performed; such as Grave, Largo, Allegro, Presto,

&c. &c. the meanings of which are explained in the Dictionary of this work.

OF THE CLEFFS.
A Cleff is a mark representing a Letter placed on a line, at the beginnings

of the stave, for the purpose of showing what part is to be sung. There are

three Cleffs, viz: The Bass or F Cleff, which is placed on the fourth line oi the

stave, /thus D: ) The Tenor or C Cleff which, /altho' it has been occasionally \>U.

ced on either of the lines) is most commonly placed on the 3 rf line, /thus „ jUl

and the Treble or G Cleff, which is always placed on the 24. line /thus rEj^E) • —
The reason why they are so named is, that on whatever line the Cleffs are pla-

ced, the notes on that line will be named accordingly F, C or G, and the resi

of the notes, either ascending or descending, will follow in regular succession. '_

The Melodies are generally written in the Treble or G Cleff.
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The Clefis and Notes of all Voices compared with the Notes, of the Organ or Piano Forte.

&A D GA D D G D I)

Counter or Sopra
i

i i

r
'

i i '

i I f.

Mezzo Soprano

Alto or Counter i

Baritona

; ,"°r ,8 m

Tre.

8

1

*m

~m
M

5^

^S
-*&
TT&1

&.
e*^

13

it
;^a

5*

©-£

-O3

^
4t
e=C

rS
JLSe*

^e^

BEMl

I

The note marked thus ^r

ddle of the Voice,.

we must go up ami

down, to ascertain the numher .

of our notes. The Eleven round.

2JL-
T—|— 131 is the mid

' " from which

m
i

f-f _ th

e33a£

Notes are in the Natural ordinary

compass of voice. Few can reach the

Black Notes above and below the Stave;

the compass of voice is full that can sing

. whole 1,5 Notes.

By adding; Ledger Lines, either a_

e may -be)-p~^- hove or below? the Stave, the Seal*

1
I II extended as occasion, may require.
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,S! Ann's Tune set on the two Clef is, with the Alto and Tenor parts placed

in their real situations, not their Octaves.

Air. MffiZX
fl

,

fffffmi

apse M ' r i
h'i ' ^

Egg »sPg^W^ TO TSBass.

OF SHARPS, FLATS AND NATURALS.
* O

The sound of each Note may he varied, by adding" any of the following- signs,

viz: A Sharp, /thus | \ raises the note, before which it is placed, a Semitone or

half a note

A Flat (thus 7) lowers the note, befo.re which it is placed, a Semitone or hair a

note

A Natural /thus I]) placed before a note, that- .lias been Sharp or Flat, restores

the note to its original sound.

A Double Sharp /thus X) raises the note a -whole Tone.

A Double Flat /thus W?) lowers the note a -whole Tone.

A Sharp or Flat, placed after a Cleff on a line or space, affects -all the notes

on such line or space, and their Octaves throughout the piece; but. when intro-

duced in the course of the piece, it is called an accidental Flat or Sharp.



12
THE ORDER OF SHARPS AND FLATS ON THE STAVE.

I s.* 2"/* 3 T^ 4-1
.
n 5 X

}
X g'.b 7

f
.
n ls.

f 2 nr* 3^ 4-*." J*}
1 #'.'' 7'.n

Sharps asceud/gdL-
|>

*
ft „ fl ^H Fl ats ascen.ty^-fe- b

j ~fc j | ,

by Fifths. tS> » *
11 ' ff fl by Fourths^ B S —

&. D. A. E. B. */ B. E. A. D. O. C. F.

OF THE SLUR AND OTHER CHARACTERS.
A Slur [thus rPP*) signifies that all such notes encompassed are to be sting" to

one syllable. —

>

A Pause or Hold I tiius O j denotes that the note, rest, or bar is to be length-

ened, according to the t>ste ol the Performer.

A Direct (thus W) is placed at the end of the stave, and points out the situa-

tion of the first note in the next stave.

A Brace /thusr^^""""")) serves to connect the different parts of Music -which are

to bje performed at the same time, and is placed at the beginning of the stave.

A Bar is a perpendicular line drawn across- the stave, /thus - =:: II | The bars

divide the notes into' equal portions, according to the time marked at the begin*

ning oT the Music.

A Double Bar /thus II j shews where the one part ends, and where the oth-

er begins; and when marked with dots (thus •*

|
r or - i ll-i

—

\ the music on both,

sides is to be repeated: If the dots are on one side, that part only is to he repeated.

A Character /thus _1_) directs the Performer, whose part has made a fugue or.

other digression from the leading words, to resume them again where it is placed.
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A Repeat (tlms .'SI or ^j*,) directs that part of any Air or Tune to be sung again,

from the note over which the Repeat is placed. There is another Repeat sometimes

used and marked [thus =i== I which denotes a repetition of the Words only.

Staccatos (thus Pfjff or Pfff )
signify that the notes, over which they are pla-

ced, should be short and distinct
J

thus £ -j P *J f^ t^)"
A Crescendo (thus __————- \ means a gradual increase of strength.

A Diminuendo /thus2^Z^=-) means a gradual decrease of strength.

A Swell (thus -=^~^=~) directs the singer to begin softly, gradually increasing in

power to the middle of the swell, then to decrease, in the same manner, to the end.

OF INTERVALS.

An Interval is the distance between, one note and another. The least Interval

is a Semitone, of which there are thirteen in the Octave. In Musical calculation,

both notes of the Intervals are included, sa^h as from C to E, although only two

notes, yet the interval is called a third; and every other distance is«
r

calculated in

the same manner.

Example of the Intervals in the Diatonic Scale of C Major.

In the above Scale,; the first Semitone is from E to F, the second from B. t<

C. The remainder of the notes are a> full tone distant from each other.



*4 SCALE OF INTERVALS WITH THE DISTANCES
gnd 3rd Jfh ^^ jtli^ ^"'gtjh ^ ^""yth ~^"^8th ^"^^"gth ^^

lO*.'1

-1 jij- Ji^^p i j
J U r'i W Hi m

OF THE MAJOR AND MINOR KEYS.
The fundamental note of a Composition is called the Key note or Tonic. Every

niece of Music is -written in a particular Key, to -which all others," introduced hy
modulation, must be related. A Key may be either in the Major or Minor Mode.
This may be ascertained by the first third of the last note of a reg'ular C<>m|>o_
sition^ -which always ends on the Key note. If there are five semitones in the
third inclusively, the piece is in the Major Mode or Sharp Key; if but four Semi-
tones, the piece is in the Minor Mode or Flat Key.

Examples of the major and minor keys.

C. MAJOR.

1
SE3

IT—g—3 ^TH
Key note. Its. third. Semitones.

C . MINOR.

fera
Rev not-e. Its third

Ff
Semitones

The essential difference between the Major and Minor Keys is a Semitone

more or less. The Learner should observe that, by the word Key, -we often un_.

dcrstand the relation which the* Intervals, contained in the Octave, bear to the Key
note; and on .which depends the characteristic Air of a Tune. In this sense, we
have only two Keys, Major and Minor, or the Sharp and Flat. At other times wo
mean, by the Key, merely the Letter or name of the Key note.
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SCALES of all the different MAJOR KEYS, With their relative MINORS.

In ascending- in MINOB^KEYS the 6*!1 & 7 1
.
11 are to he Sharp hut omited in deseeodin

A Minor. w
m± g£

'**•*-*$ jJpfrrHf

"'-^^^
°^»-^jjjJ

r rirF

**«^^s
A Maii-afeae^i

A!
f

«"'™^^g

^

iPP
HP^H

^^ IJJ^lTfoJjJI

DtMino^A),'
j jjjj^^jjjj

cjM.j.r.^Fynjjji^ Ip Jj J
j^g

iM^ffb%r
rTTT^^
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F Major.

SCALES Continued.

^P WM tx

""f jjj%iytJJj
J j

'

ebM 'j°y^ eH* £§£ ^
GMinor $' ,\^f^^m

^^j^tfrrr^j'1

<• 'Mw
ffiirjjjji!,^ | i^'J J j j-y.

|b Major^^^^^y

*>£pg , i

jJ
rr
f^%^a

D^M.ior^Z^j^^J^J

^l^-'cjrfrrtffl^^BbMhi

Vl ajorj&%fe «? ^Ff^:issf
&*~.$\H>

; < |

J JJf-jf ff'
"y3 JJ j II

^jP^V jJ J J^f'if
^ J JJiJ i

^^.^^rfm^ii



17
ORNAMENTS OF EXPRESSION.

w

A Shake.Jfc^P | Sungthn.jbgPfTfyff|

A Turn.3C=P Sungthus^^ 11

A Turned
Shake.

fr

A Prepared;

Shake. :

h

Sung' thus

Sung thus

A Turn 01

the Dot. m Sun ii' th
"

of,
jfij PljyT^^I

A Beat: *?, j
> - Sung thus /£

forefali. ^ f
I

SunSppliI

A
Backfall.^"-p^
An [i 6 ^i

Apoggiatura^P ...Mf|=^=1

Graces

O-
iJ^I

>ungp ^ ||

HP

Sung

Sung



IS

The art of singing devends on keeping" the voice steady, gradually swelling

the notes ascending and descending Leg'ato, and taking' breath in proper pla-

ces; in opening" the month wide enough to produce the sounds free, without

their being' impedtd by tb^ Teeth; yet not so wide, as to appear ridiculous,

but in a smiling form: above all things take particular care to articulate the

words distinctly.

On practising the first lesson, 1 wonld recommend each note to be sung

soft, at the beginning, and encreasing' in power, as load as possible with-

out straining; then decrease in power, to ' the end of the note. All the

lessons should also be sung with the monosyllables Do, He, Mi, Fa, Sol, La,

and Si; and before singing, always take breath well.
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LESSONS.

ls
.
t Lesson in Gamut,

nu ^f ia mT sf, l « !< sol si la ddsi re domi do re'si do La si sol IT fa sol mi fa •
^-"^9" ^*-©

d t . ., re mi do re (To
[v Lesson in fourths. . , t -, i i

dx fa j"^ sol mi la fa si soldo la re si n

4 ,
.
u Lesson in fifth

do mi' si! re^la do sol sT fa L» mi sol* 5l £?® S* "^
re fa

(lo re ,{„

3>'sol J^la mi si fa doi sol re la mi do mi^la re "'sol do fa si^mi N*-? u ^^
3» Lesson jn sixths. ,, t
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8 1

?
1 Lesson. On the Dot." _^_ Cqnnt 4 Crotchets in the bar.

f>2-3 £, lY3l 12 3 4 12 3 4 1 2 3 4-1234 1234 1234
S'.D Lesson. On tlie Dot. Count 4 Crotchets in the bar.

1 2&34M 2&34&12&34&1234 12&34&12&34 12&34 ' 12&34 123

4

10 ,u Lesson. On the Best.

123412 34^2 3 4, 12 3 4 1234 1234 12 3 4 1 2 3 4
11'." Lesson. Triple Time. Count 3 Crotchets in the bar.

i^illiplli
12 3 1 2 3 1 & 2 & 3 & 1 2 3 1 2 3. 1 2 3 1 & 2 & 3 & 12 3
12'. Lesson. Triple Time Cotrrrt 3 Quavers in the bar.

£f II

3 1^3 123 iXTS 12 3 1 2&S & 1 2&3& 12&3& tg&E 1^3 l'

2



MaelzelVMetr-onome A1 L SAINTS <»r St BRIDF.S. S.M.
21
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cj so EGYPT. S. M, Leach.





^fflfl^^l-

^^^^^f^t^"' 1^^^
P 63. WIRKSWORTH. S. M.

-.0 -OlfrjO.



C| 63 BEDFORD. C. M,
q a a ~

'Rather Slow «fe Bold.

T.
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96 GAINSBOROUGH. C. M. Major.



Cj 50
29

IRISH. CM. Major.



LAN&DON. C. M. Major.

fflfTj |

,-[

qj ^
^r^^^^^S^ij^



60 LONDON NKW. C. M , Major.
31





Cj ,50. MOUNT PLEASANT. C. M. M.jor.
33





SHEFFIELD or SHELDON. C M; M^jor.
35



/56
» .5 O. STAU&HTON. C. M. Major.



69. St DAVID'S, f. M. M..j(
37

^^^^gf^^ae^^^





St MATTHEW'S Continued.
39



40
S 1

. STEPHEN'S, C. M. Major.



#1

54-. WESTON FAVF.L or COHMSH, C. M. Mdjor.
41



BANGOR. CM. Minor.
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C| .so CAROLINA. C. M. Minor.



4A
Q 54r. KING'S MORTON. CM. Minor.

in
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62. SHIELDS. G. M. Minor.



ANGEL'S L.M. Major.





HASTINGS. L. M. M<*jor.



KENT or WILTON. L,. M. Major.
49



50
•f Jt*l LUTHER'S TUNE. L-M. Maj«





BOCK1NGHAM. L. M. Major.





.54
so king'sbhidgk.l.m. Minor,
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69. GROVE or 14& PSALM TUNE, I\ M. Major

l.'Vr.jirrrri^i
rr
f-KM]tfi^ W

LOf'KHART'S 148 rSAT.M TtTNK. V. M



NEWPORT. P. M. 7*



,*0. ABFRDEF.N or QFFFNRORf>rGH. T. M. 8 v 7 D
51



58
ABETRt»JEEN or QrF.ENBOTROUGH Continued.

InGodsown liouse ]>ro_noim( e liis praise^ in Crodsn-wnlioiiscpronouncehis
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ALTHORP NFW Continue -i

.

praise _j_ To heavnyoiTr jov and won.der raisetoheav^iyoarinyA

praise _!. To lieavnyour joyand won_der raise to lir.i\Yiy >urjoyandwon _ _ _
Continued

.

ju - _ der raise For there hi.s£io_ry dwells for there his £doryfheret)isgiory<r\veIi'''

wonder raise Fortlierehisglo_ry dwells Firdierehisoloryiherehisglory^dorvdwells.

wonder raise For'lherehis glorytherehisglory^orydvveH»

- derraise For 1herehisj»l(i..ry dwells for there iiisglo _rvd\tHl>



Oh for a shout of sacred joy To God the sovVei«nkiny: Let evYy land theirtonguesemnloy

Air.

And Hymn? of tritimvhsingAnd hymns of triiimphsing-And Hymns of triumph sing-.

Hymns of triumph sing sing' And hymns oftri iimvh sing1



61
qjo ANNIVERSARY. P. M.

circling simdisplavs, his rising" beams or set fint>rays,Due praise to hist>veatnainea<MressDue|>raisc&



62 *

Come all ye saints and |>raiseyourking
Air

Bringfortli;yT)ur.sqng?.&sweetly!bing:ComeO}«

HiHII

An-^lsC'olTleOyeAng'elscome&jn^n,OlIr^()ng•sof^)ra^scillil(>^es<li^ill<:O^Ir'.(ln^•sofJlr^^^einll<)tt•s<livine.

jgte^jjffiEkaigi

.(' .in ^yeATtyelsveAngelsrome&joiri, -;-

gri^^^m^^g





64
• 63. hkrmomjskv. p. m



Sweet is theworkmy G-od&-KingTb]>raisethA name give thanks& sing" To shew tliy lovebymorninglight

-Andtalkofallthytriithatnia1it,To shew thy love by morning light And talk of all thy truth at night



BIRMINGHAM. C. M.

This is the day This is the Hay the Lord hath made the Tord hath made the

"Lord hath made, he calls the hours his own ..Let lieavn rejoice let earihbe glad

VP, m w



67
BIRMINGHAM Continued

.

and praivc Mirrriuiiflthetlironeandpraiseswr_rrnin'i . . . the throne.



ForfioH docs |>ro-veour constant friend OTir constant friend _^_



Hark the voire of love ami merrySounds aloxid from Cal-va_ry See it rends the rocks a_sun_dei

Shakes the earth and veils the sk-\, Tt is finishH,It is finish'd Hear the dy-ing- Saviour crv
<7\ > i i-.O



C.AMB'BIDGE NEW. CM

wo n the



fears a_way. News from the sky News from the sky News from the sky A Saviour's born today,



72
9 SQ

Air. Duett. P.
CHRISTMAS- Continued

,

Rather Slow, j

Je_Mis the God comes down to dwell -with you To day he comes lull not 'as mmi .. arfhs

do To day he comes hut not as mon_archs Ho No gold no ptir]>le royal sinning things A

pnr_ple

man-g^er stands and holds the King of King's a man_ger stands and holds the Kingof Kings.

3PS
* X



ThusG^abrielsTmg'thiisGabrielsnng-theHea"v?iilyAngclsthrf)ng1heyfTrne t!ieirharj>s they

T.

theytunetlicirliar|)sthtytunetlieir harps

"Continued

1heirhar}).s1heytunetheirhar|)sttieytimetlieirhar|)Stlicjtunctlicirliar|)S&tlins('<'i,Kliiflc'fi<:-

theytunetficir -L-



viho rt'iyn*.' errtlironVl aLbove



15
CHRISTMAS Continued,

men and pea . . c e and peace and endless love ^ond will to men and peace and peace and

i

peace and end-less love gr>od will to men and peace peare and

ace peace peace peace peace and_



76
CHRISTMAS Continued.

aix! |)eace.



92. TOR \ HI T.I,. S. M

HarKJiowthenof esof l«vc di vine ollovedivinesoimd.swcet frumcvrvMriiijrsoiuid^-vAeednjnicx r\sfuiK

Harklio-utlic notes of love divines* inndsweet fr din r\ s<

lovedi__vine Ha.rkliowthe notes of love drvinesoimdsweet (n*nt\r\stniii>

notes of love di_ _vine H.trkliow'lheiiotesof?nvedTvinesoiT>K: . <eet fromev:^ ^trinos^ndsv^eetfriiirifArW nn<.



Triurnj'liantpraisess'ing Trhnnpliantj>na,se.ssin£»" Trijimph _ ant praisessingr.



Come sing' the wonders of that love "Which Angels pi av on ev'ry string". Let all he_low and all a.

-Air.

bo\ e With hal-le^lcr-jalis praise tlieirKing With liAl_le_ltr_jahs praise their King.

With halJeitnliah's praise thr ir Kinjj



shall celebrate thy fame shall celebrate thy fame shall re _lobratethyfame.



81
63. DTSMISSTON.

-0-

Dismissuswiththyblessing-Lordhelpns to feed trp_on thyword helpus to feed nf»on thy word

all that hathbeen a_miss forgiveand let tliy truth -within-lis liveandlet thytruthwithin us live.



lease give eWy captive soul release and bid us all de_part and bid us all de.

give evVy captive soul. . . . . reJease and bid us all de -..art arfd



DISMISSION Continued.

_ _ pa jrt in peace and bid irs all de_part in peace, peace

hid its all depart in peace -i_

p 80. DINK1R 1

'Oiee'rful.

83

I
f r I

j,|,IJ
nLTEf r

J| v J|
r f i J

1

,1^
The rime when I shall enter trp_on a world mi-known my helpless soul III -venture on

'ju j
r

r

.i.|
f

,i^ ' ii
i j i

1

i

r mi [
i



84
DUNKIRK Continued.

y r» f Xor

Jes-us 1 name a_lone then with the saints in Glory the grateful song III raise and chaunt my

blissful story ajidchatint my blissful story and channt my blissful storv in high seraphic lays.



JO.
Minor

DYING CHRISTIAN or POPE'S ODE
85

H.irwoor!.

"Vital spark of heaVnlyllame'quit O quit this mortal frame Trembling-,hoping",ling1ring',flj ing",

.Air.

Oh tbepainthe bliss of dying cease fond nature! cease tby strife and let me languish into life.



DYIN& CHRISTIAN Continued.

Harkithey whisper Angels say iheywhisper Angels say they whisper they whisper Angels say

Hark!
'"

they whisperAngels say "Sister spirit come come come a-way" k 'Sis_tcr

Hark, they whisper they whisper Angels say -1.

H<rkl theywhisper Angels say jl.



87
DYING CHRISTIAN Continued,

spirit come a-way"What is this absorbs me quite steals my senses shuts my sit>'ht.drowns, my

spirits"draws my breathrtell me my soul! can Miis be death tell me my soul; can this bedeatli



88
DYING CHRISTIAN Continued.

The world re_cedes!it dis_ap-pears! HeaVnojpens on my eyes my ears with sounds se_Vaphic ring-

>
jg 1^ '

i
I—| ' -p p

—

\, is \s " tr
TjCiiH lend your wing's! I mount I fly. Ogravewhe're is thy victor-vrOgTavewhereis thy victory?O



89
DYING CHRISTIAN Continued.



mnt Uly O grave where is iliy vi<—to_ry: ffr&vic-to-rv: Odedth. Odeath where is thy stingr.O . ~ i o



91
P.50. K\ TH'tl'N. ( . M.

Tails he rails and at his vni<ecome fori 1^ The smilingfharvest hours



FALCON STREET. S. M

l^et«lilfVintf«Mii<vii«.j.tiii to releb*aM?thj fame. Lei all Hie worlri Ol^orM conibine T'>i>raisei|ivg"l (>H°Ti*riaim'.

Raise^^theI><>rdH;illehjjahIVaise>«lheI>ordHaIlelujaIiHalleliijahHalloluja!iH.illeltijahB-aise)« tliel.orrl



93
FOUNDLING. I- . M.

A. .. {- ,t : p ,^ ,___-

E)es< end from licavYi immorTaldove,Stooj)down;tnd l.ikeusonthy wirijtfs: AnH mount ami heat* ws fur a_

^^p^^i^^^p



Kent.

GI<>_ _ _ i y lie to the FaJlier Glo _ _ _ ry l>e to the Son Gk> _ _ _ ry be fo the Holy Ghost1

As it was in the be—gan-s^ing1 is now and ev _ _tr, is no

A
l
r. 2 3 • 4- • -

,

and

As it was in the be_



95
GLORIA PA T R I Continued



men world without end A_men -world without end A_ -men Amen A
1 _g_ 3

_ _men world"with«fiM

Amen Amen A m,en

men world without end A_men world without end A men Amen A - - _ men
1 2 3 -Q- -a- &7T_

Amen Amen A _ _ _ men
Continued

.

-i--n n i q q_

Amen Ajnen A men A _ _ _men.



|>re_pare new hon-iurs lor In*- name and song's l>e_.f<>re un_.ltnown



98
HAMPSHIRE Continued

l^rtpil

g^^g^m&i^zt±&££^^



99
H ANBURY Continued.

bounded love thou art,Vi_ sit tis with thy sal _va_tion, en- _ter evl-ry trembling- heart.



100
69. HARWICH. P. M,

jg^^pf^a
'(imesee comesee



Hayda-.



102
HAYDN Continued.

Bass Solo.
-P-—f-

Round his aw_ful star_ry throne bow ye nations to the Lord Know that he is God a_lone

-*_. « JL^ . m P »^- ,"f" P »^ V ~f~ "f~ P—

»

^-r*^

ev-tr be his name a-dorrl Troth and love are all his ways Let his name have endless praise.

Continued.

HalUlujahHallehrjah Hallelujah praise ye the Lord HallelujahHallelnjahHallelnjahpraiseyetheLord.

Air.



103
HENLEY NEW. C. M.

"When we shall leave these drea_ry plains And all our sor-rows cease Andall our sor.rows cea.se,
-Air.

mm^j^ i|U1
il|lJ)jj.. | iPi1.''!V

l

J >

'

-Then shallwe sing- in joysing- in joyful strains then shall we sing- in JL.



'Spirited &: Lond

T
And make a j°y- - - - fal noise.

imufji^
Sin^jto the Lord a_loud And make a joy_fnl noise
•Ai r », i rm I i . i

—

=. 1—i

—

-x—i - i n (V
andmakea joyfulnoise. Grod isour

And make a joy fulnoise.

let Isrelhearliisvoice let Is _ JWCel hcarhis voir



105
KENDAL. C. M.

WeYe loth to leave the place, Thy smiles are so <ti_vinely sweet "We're loth to leave ihe place.

i§pip^iii^^j#iil#g Siilt
.t±t^^sm^ss^mM;



106
LABIN. C. M



107
LONSDALE. S.M.D.

The hi 11 ol Si onyields, athousand sacred sweetsBeforewereachthe heaVnlyfi eldorwalkthe grdden street <

Air

letoTrrson^fsabonnd and ev'rytearbedry

-^ — \ w- -^ s

Then letoursongsabound ; and ev'ryfearbedryweYeniarrhirigthroTiiimanrje^^

letorrrsorigsaboimd and evVytea'rbedry

Thr-n letmirsring-srflxnind arid ev'rytearbedryweYe -f-



108
MISSIONARY. C. M

s t, _|_



109
MEDITATION. L.M.D.

Wfmgmz^̂ -
rove forgetful of my highest love. Why should my pas_sion mix with earth and *lms rlr_b»semy



110
MEDITATION Continued,

o ^. r\

"Why shoidd I cleave to thing's be_low ~
PIETY P. M. 7.

s

Letns with a jnousmind l'raise the Lord lor lie is kindForhistnercies shallendureeverfaithfuleversure.
»Air, i i__i . j L_ _ _Q_



84. PRAISE. P. M.
Ill

Moderated Firm.

T

ToFatherSonandHo_ly Ghost be praise amidst (he heav'nlyhost And in the chnrch be_low from

whom all creatures draw their breathhywhom redemption hi est the Earth fromwhoin allcomforfsflow



112
PRAISE Continued.

pill i r *^^^ff^^

«hiim allcomfortsHow

f 16. s- ^ POWEL P. M. 8* Single

/i.»Ar. i . .Tr-fe6-fFWS i . . ftrr-f^^pi^^^p r
uir ^

Moderate at Suit

<£S

How'CheerfiilthelicMandtherneadHowg'ay does all na-ture a]>_p'ear theflocksas tliey care_less-ly



113
POWE Ii Confirmed

feed, rejoice in the spring of the year. The God who such won.ders can -raise his name he for

P. MF.

ev_er a_dor'd Our lips shall irucessantly praise our hearts shall rejoice in the Lord



114
96. RATNHAM. C. M.

Z1-<>n let us all ap „ pear let us all ap _ pear and keep the so _ lemn Hay.

In Zi _ <»n let us all ap _ pear ~

li t us all ap _ pear



11.5

SALISBURY. P. M. ?*.

-Q-

JesusChristis ris'nto day Hal. - le-lu.jahOar tr -umphant ho-li-day Hal- - le. lu-jah

Air.

Who did once xrp,on the cross Hal. _le - lu-jaliSulfer to re-deem our loss Hal—le_lci_jah.



116
SALVATION. V. M.



117
SALVATION Continued.

round while all the armies of the sky while all the armies of the sky con-spire to raise the

X

sound while all the armies of the sky con_sj>ire to raise :£>"
to raise the sound.



118
SHREWSBURY. C. M.

Hark how the saints m lofty strains "With songs the throne surrotinrl with songs the throne surround;
lAir

With songs the throne surround -with -i-

Contimied.

Harkhow theycharm thestarry platnsHarkhcvwthey charm the starry plainsWith an Immortal sotmd.



11^
TRUST



120
• 54> TUNBB1D&F..C. M.

# +-

Cotneletus all iinifetinpraiseAndtjTateful trilratebringand grateful tribute bring, let Angt'lsheartlienotesye

And strike theirh<irvs&:singletAiiijelsJ>eartheii(ites>t?raise&:striketheit})an)s&siny.

- N K

-Ang^elsliear nienotes ye raise



121
.58.

•\Enero-etH Ac Cheerful.

UNION CHAPEL OF EASE. CM. Thomson.

MF.

MF.

Continued

.

F.

Transported with the view I m lost in wonder love and praise in wonder love and praise.



122
VERONA or St CECILIA

A
Throag'hall thechanging'sc-cnes of life, In trouble and in joy* The praises of my God shall still

Air.

B " I

|
I l

CANON

Tears are my dai _ _ _ly food

Tears are my dai_ly food my dai_ly food

senile thus they say "wtiereis aowthy jfod.





Ye glorious hosts a_bove your sweetest Anthems raise

While mortals glad_ly sing" with -you in joy_ful songs of praist .

HI?



V25
W'ORCESTF. R Continued,

Ik.

gfh.tv King- we'll praise U^y glo-riotis name -wewillre_v«?at it uni£h-ty King-

^BK F*u



126
WuMCESTER Continue^.

king glorious name we will repeat it mighty King1 -we'llpraisethvylorious name.

^=i^-J «L-U44'

name vv el) praise thy -f-

-r* 0-r^
. F



MAGNIFIC ATE or CAMATE. NUNC DIM1TTIS.
J ,.„ r. n-t.^n^--

DEUS MISEREATT7R



12S
NCN NOBIS DOM1NK.

S<ti tin _ to us O I^orri not un _ t>

Continued.

-^ry but unto thy name be the glo ry not un_to us O Lord.

x o

Glo ry but unto thy name "be the glo ry not un_to

X o

Tia-roe >>e the glo _ _ _ ry bat nntothy narae be the glo - - ry



DICTIONARY OF THE TERMS GENERALLY USED IN MUSIC. 129

ADAGIO, very slow

Ad libitum, at pleasure

Affettuosa, soft and delicate

Agitato, agitated with passion

Allegretto, quicker than Andantb

Allegro, gay, quick, lively

Al Segno, to the mark or sign

Amoroso, in a soft and delicate style

Andante, moderately slow

Andantino, a little slower than An-

danto

Animato, with spirit

A Tempo, in time

A Tempo Guisto, in equal time

Beneplacito, at pleasure

Brillante, a gay and showy style

Bis, repeat the passage

Cadence, or Cadenza, a graceful ex-

tempore passage, sometimes

introduced at a pause

Calando, gradually slower

Cannon, perpetual Fugue

Cantabile, graceful,, elegant, and

melodious

Cantate, a mixture of air and reci-

tative

Canto, highest vocal part

Canzonet, a short song in one, two,

or three parts

Chaconj, an air with a ground hass,

of three crotchets in the bar

Chant, a style between air and re-

citative

Coda, final close

Con Affetlo, with affection

Con Brio, with spirit

Con Spirito, with briskness

Cressendo, or Cress, gradually swelled

D, C. or Da Capo, begin with the first

part, and finish with it

Diminuendo, the opposite to Cress-

Di Molto, very slow (endo

Dolce, or Dol, soft and sweet

Doloroso, a soft and pathetic style

Echo, to resemble an Echo

Expressione, with expression

Falsetto, that species of voice in a

man, the compass of which lies

above his natural voice, and is

produced by artificial constraint

Finale, the last composition of an

Opera or Concert

Fine, the end

Forzando, or Fz, to be forced

Fugue, a composition in which one

part leads off some determined

succession of notes, called the

Subject, which, after being an-

swered in thefifth and eight by

the other pstrts, is introduced



130

through the movement, and dis-

tributed amid all the parts in

a desultory manner, at the plea-

sure of the composer

Furioso, with vehemence, or Fury

Grave, slower than Largo, but not

so slow as Adagio

Grazioz&i graceful

Harmony, the agreement of two or

more united sounds

Innocentc, in an artless simplicity

Lamentatione, doleful, or melancholy

Larghetto, not so slow as Largo

Largo, one degree quicker than grave

Legato, the opposite of Staccatto

Lentando, to increase in slowness

Lento, slow

Maestoso, bold and majestic

Mancando, same as Diminuendo

Melody, a succession of simple sounds

Mezza Voce, moderate strength

Mc&za Forte, not so loud as Forte

Mezza Piano, not so soft as Piano

Moderdto, moderately quick

Molto, very much

Morendo, gradually softened

Non troppo allegro, not very quick

Obligato, indispensible

Pastorale, soft and rural

Pianissimo, very soft

Piano, soft

Pomposa, grand and dignified

Prestissimo, very quick

Presto, quick

Prima, first

Quartetto, in four parts

Ralantando, same as Calando

Rinforzando, same as Forzando

Rondo, an air which ends with the

first strain

Round, a, kind of fugue in the uni-

son, where the performers follow

one another through the parts in

a circulatory motion

Scherzando, playful

Segno, a sign, as Al Segno, go back

to the sign, or mark

Segue, it follows, as Segue Coro, the

chorus follows

Senza a replica, without repeat

Service, Church composition

S. For%ando, same as Forzando

Siciliano, simple and pastoral

Solo, for a single voice or instrument

Spiritoso, with spirit

Staccato, pointed, and distinct

Tacit, silent

Tempo Guisto, just time

Tutti, all together

Vivace, lively and animated

\ Yolti subito, turn quickly



ARRANGED INDEX.
Introduction and Lessons, 1 to 20

131

Shok^i' Metre.
All Saints, 21

Dissolution, ib.

Egypt, 22

Forgiveness, . ib.

Mount Ephrahn, 23

Shirland, ib.

Sudbury, 24

Wirksworth, ib.

Common Metre, Major.
Abingdon, 1 25

Bedford, ib.

Bellefield, 26

Broomsgrove, ib.

Devises, 27

French, ib.

Gainsborough, 28

Hawis, ib.

Irish, 29

Kirby, ib.

Langdon, ...,,t MM„, !..,...,..,„ SO

Lincoln, 30

London New, 31

Manchester, ib.

Melody, ... 32

Messiah, ib.

Mount Pleasant, 33

Oldham, ib.

Scarborough, 34

Scotia, ib.

Sheffield, 35

Smyrna, ib.

Staughton, 36

St. Ann's, ib.

St. David's, 37

St. George's, ib.

St. James', -38

St. Matthew's, ib.

St. Paul's, 39

St. Stephen's, 40

Trinity Chapel, 'ib.

Weston Fajeh, ,„,„,„, .,„ 41

Common Metre, Minor.

Bangor, 42

Blackburn, ib.

Carolina, . 43

Dundee, ib.

Xing's Norton, 4*

St. Mary's, ib.

Shields, 45

St. Marks, ib

Long Metre, Major,
Angel's, 46

Britain, ib.

Euphrates, 47

German Hymn, ib.

Hastings, 48

Islington, *B»

Kent, *9

Liimbeth, ib.

Luther's, « 50

Mariners, ib

Portugal, 51

MIIIIIIIHI -SiCWf iltlltllM""'"" '°



152
Rockingham,

St. Olaves,

Suffolk, »

1G0 Psalm,

Long Metre, Minor.

Kingsbridge,

St. Nicholas,

Particular Metre.
Grove, or 148 Psalm Tune, ..

Lochart's do.

New Port, » ;.

149 Psalm Tune,

Tunes with Words.
Aberdeen, or Queenborough, ..

Althorpe New,

America,

Anniversary,

.Arnsby,

Auburn,

Bermondsy,

U er v.'iCK, •m i m > • • t

f

i'*m i ii 1 1 1 1 * iV i

i

AMTANGEB INDEX.
52

ib.

53

ib.

£4

ib.

55

ib.

56

ib.

57

58

60

61

62

63

64

65

Birmingham, 66

Burnham, 68

Calvary, ....« 63

Cambridge, 70

Christmas, 71

CornhilS ,.;..;.... 77

Cranbrook, 78

Derby, - 79

Desert, * 30

Dismission, 81

Dunkirk, *..» 83

Dying Christian, .*.. 85

Eythorn, 91

Falconstreet; 92

Foundling, , 93

Gloria Patri, ..., 94

Hampshire, 97

Hanbury, ....; 98

Harwich, i 100

Haydn, 101

Henly New, 103

Howtlej), ,„,,,,,,,, Mm,!, 104

Kendel, 105*

Labin, 106

Lonsdale, 107

Missionary, 108'-

Meditation, 109

Piety, .j* 110

Praise, Ill

Powel, 119

Rainham, Ill

Salisbury, 115

Salvation, < 116

Shrewsbury, .*... 118

Trust, ..„ 119

Tunbridge, 120

Union Chapel of Ease, 121

Verona, or St. Cicilia, 122

Cannon, ib;

Wiltshire, 123

Worcester, 124

Chants, 126 & 127

Non Nobis Domini, 128

Dictionary, „,„,„,„„„ 12-9 & 130

I



ALPHABE.TICA IJTDES,
Aberdeen, ...

Abingdon,

All Saints, ...

iUthorpe New,

America, .,

Angels,

Anniversary, .

Arnsby,

Auburn,

Bangor,

Bedford, ..........

Bellefield,

Bermondsy,

Berwick,

Birmingham, ..

Blackburn,

Britain, ........

Broomsgrove, ..

Burnham, ...„

Calvary, ..,,....,

Cambridge,
,

57 Cannon, 122

25 Carolina, 43

21 Chants, .. 126 &. 127

58. Christmas, 71

GO Cornhill, 77

46. Cranbrook, 78

61 Derby, . 79

62 Desert,. .... 80

63 Devises, *..... 27

42 Dictionary, ..^ 129 & 130

25 Dismission, 81

26 Dissolution, 21

§4 Dundee, . 43

65 Dunkirk,. 83

66 Dying Christian, 85

42 Egypt,. 22

46 Euphrates, ^.. 47

26 Eythorn, „ 91

68 Falconstreet, 92.

69 Forgiveness, 22

70 Foundling, „„..,,. „, 93

1

Frsnchj ,. 07

Gainsborough, q$
German Hymn, 4,7

Grove, 54

Gloria Patii, 94,

Hampshire, ... 97

Kaubury, gg

Harwich, ......... loo

Hastings, 4,3

Hawis, .« .. 23
Hay^u, 101

Henly New, 103

Howden, 10JL.

Introduction, 1 to 20

Irish, 29

Islington, 4S

Kendel, 10S

Kent, 49-

Kirby, ib%

Kingsbridge, 54

King's Norton, .... 4-fc
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ttbin, -••••• - 106

Lambeth, »;
49

Langdon,
' —- 30

Lincoln, « 30

Lochart's ..° 56

London New,. 31

Lonsdale, • • 107

Luther's, 50

.Manchester, ............... 31

Mariners., •» 50

Meditation, .....— 109

Melody, ........ •- * 33

Messiah, • 32

Missionary, ... *o8

Mount Erphraim, -3

Mount Pleasant, ...... 33

New Port, £6

Non Nobis Domini, 123

Oldham, . •— 33

Piety, • UQ

AliPHABETICAIj INDEX*
Portugal,

New,

Powel,

Praise,

Itainhani, ........

Rockingham, ....

Salisbury, «

Salvation, ..-

Scarborough, ..

Scotia, ..........^

Sheffield,

Shields,

Shirland,

Shrewsbury, ....

Smyrna,

Siaughton, ...«

Sudbury, ....

Suffolk, ........

St. Ann's, ......

i t . David Sj !>iiiiiiniii!iii'i>i'<t

.61

112

ill

114

59

115

116

34

34

85

'45

23

118

35

36

24

53

36

37

St. George's, M
.... James', ••••• 38

... Matthew's, 3*

...Mark's, 45

... Mary's, ••• .**

... Nicholas, ..... 54

... Olave's, ......

... Paul's, ...- <• ••

... Stephen's, ...

Trinity Ghapel,

Trust, «...«

Tunbridge, — 120

Union Chapel of Easey ~. 121

Verona, ............. » 122

Weston Favel, •• 41

Wiltshire, •• 123

Wirksworth, ........ 2*

Worcester,- •• 12*

100 Psalm, 53

149 Psalm i,.MfM..«, t wt.mi &

52

39

40

40

119
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